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ABOUT THE AUTHOR . . . Nathanial Montague is 
owner of the largest independent library of Negro history 
in the world. All books are written by or about Negros. 
He is probably the best read Negro historian alive today; 
much of his time is spent teaching and lecturing to young 
black students on their heritage. As number one disc 
jockey at station KGFJ, Los Angeles, Montague was 
enlisted by the mayor and chief of police to help quell 
the Watts riot of 1965. The assurance of Montague, 
asking the people "to have mercy,” is credited with 
greatly saving lives and property of the Watts citizenry. 


ABOUT THE ARTIST . . . 
Mozelle Thompson was born in Pittsburgh, Pa. He is a 
graduate of the Parsons School of Design, and also 
attended the Art Students League and New York 
University. He is a profuse illustrator of book jackets and 
record covers. His magazine iilustrations and theatre 
posters are known throughout the United States, while 
his courses in commercial art and window display 
are attended widely. 












“A Very exciting reading” (London Sunday Times) 

BARTOK: Concerto for Orchestra 

John Pritchard, London Philharmonic 


STEREO SA-2002 

SINE QUA NON 



SUPERBA 


Side One (16:30) 

BELA BARTOK 
Concerto for Orchestra 

I—Introduzione: Andante non troppo: Allegro Vivace (9:31) 

II—Guioco Della Copie: Allegretto scherzando (6:55) 

Side Two (20:20) 

III—Elegia: Andante non troppo (6:39) 

IV—Intermezzo Interrotto: Allegretto (4:23) 

V—Finale: Presto (9:10) 


The Concerto for Orchestra was composed during the summer of 1943 in response to a 
commission by Serge Koussevitzky who, on December 1, 1944, conducted the Boston 
Symphony Orchestra in its first performance at New York’s Carnegie Hall. The work 
proved an immediate and overwhelming success and brought the composer belated recog¬ 
nition by the American public. New York’s opinion soon became world opinion, the 
Concerto finding a place in the repertory of every major symphony orchestra. 

Bartok began the work just after he had recovered from a serious illness, and this fact 
is reflected in the music. The composer himself said of the Concerto, “Its general mood 
represents, apart from the jesting second movement, a gradual transition from the sterness 
of the first movement and the lugubrious death-song of the third to the life assertion of 
the finale." Although virtually a five-movement symphony, Bartok called the work a con¬ 
certo because of the soloistic manner in which single instruments or groups of instruments 
are treated. It is only in the Finale that the full weight of the orchestra is heard to any 
considerable extent. 

1. Introduzione: Andante non troppo—Allegro vivace. Although titled "Introduction” 
the first movement is an extended one in sonata form, itself preceded by a slowish introduc¬ 
tion in which misty harmonies on the upper strings and reiterated notes on a flute help 
to create a mysterious and gloomy atmosphere. A more tangible idea, suggested by the flute, 
is taken up by the three trumpets and, after a climax, there is a gradual increase in tempo 
leading to the main body of the movement. This is based on two contrasting ideas, the first 
virile, in irregular meter and presented by all the violins, and the second calmer, more 
lyrical, and first stated by an oboe. A characteristic of the introduction is the perfect fourth 
—an interval also characteristic of much Hungarian folk music. Later on in the movement 
there is a fugalo for brass made up entirely of fotirths. 

2. Giuoco delle coppie: Allegretto scherzando. The construction of the second movement 
is similar to that of the slow movement of the Music for Strings, Percussion and Celesta. 
Sections having no strictly musical connection are placed side by side, and the unity is 
one of mood only. Here Bartbk’s "parallelism” reaches its furthest point. 1-Te had long in¬ 
terested himself in the device of "harmonising” a tune at a constant interval throughout. In 
the last century Viennese composers often did this with thirds and sixths, and Bartdk 
takes a sly dig at them — hence the title "Play (or Joke) of the Pairs.” He begins with 


sixths on two bassoons, and follows with thirds on two oboes; but then, becoming more 
adventurous, continues with minor sevenths on clarinets, fifths on flutes, and major seconds 
on muted trumpets. The middle part of the movement is a short chorale for brass, after 
which the whole of the first half of the movement is recapitulated, but with more elaborate 
accompaniments and contrapuntal additions. 

3. Elegia: Andante, non troppo. Much of the material for this “Elegy” is taken from the 
first movement’s introduction, the derivation being unmistakable in the opening bars. 
Color plays an important role, some sections being in a similar vein to the composer's various 
"night music” essays—he was fascinated by the sounds of nocturnal insects. In contrast with 
those parts of the movement with nebulous textures are the emphatic statements of ma¬ 
terial from the beginning of the first movement, and also on a new theme with a decidedly 
•Magyar flavour and presented by the violas. 

4. Intermezzo Interrotto: Allegretto. This "Interrupted Intermezzo” is the shortest and 
simplest of the five movements. Metrical fluctuations charactize the two main themes, which 
are stated by an oboe and the viola section respectively. The second theme is a transforma¬ 
tion of, and also a vast improvement on a Transylvanian tune that used to be well known. 
With the middle section we reach the interruption specified in the title. The clarinet in¬ 
troduces what might be described as an "errand boy" tune. While it corresponds to part 
of the march tune in the first movement of Shostakovitch's “Leningrad” Symphony, which 
it is said to parody, it also reminds us forcibly of the Girls from Maxim’s in Lehar’s "The 
Merry Widow"—a work Bartok despised because Hungarian audiences would flock to it 
and ignore the music that he and Kodaly were producing. Whatever the tune’s origin, 
Bartok makes the orchestra greet its appearance with laughter. 

5. Finale: Pesante — Presto. The brief horn theme that opens this movement becomes 
important later; but for the moment it is quickly swept aside in favor of a lengthy 
perpeluum mobile passage for strings that owes more than a little to Romanian folk 
music, especially the hera. Some contrapuntal treatment of the horn theme leads to a 
dance-like tune, harmonized and scored so as to suggest bagpipes. Now comes the "life 
assertion” at its most emphatic with the trumpets playing and elaborating a theme con¬ 
taining many repeated notes. This same theme eventually brings the work to a virile 
and confident conclusion. 

—Malcolm Rayment 


An EMI Recording Produced ® 1971 by John Boyden / Cover Design: Paul Welti / Pro¬ 
duction Co-ordinator: Peter F. Ross—SQN Productions 


Sine Qua Supcrba — Never-before-released recordings presenting great music and performers 
from the United States and Europe. From Sine Qua Non, the Indispensable Recorditigs, 
providing the greatest value in classical music today. 


® 1976,,SQN Productions, One West St., Fall River, MA 02720/Made in USA 
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CAMP LENOHE-DWAISSA 

Lake Ashmere-In-the-Berkshires 
Hinsdale, Massachusetts 01235 

Member: American Camping Association — Association of Private Camps 


TAN TEAM 
POPCORN CARTS 

CAPTAIN:.RALEIGH LEVINE 

CO-CAPTAIN:_HANNA HARRIS 



GREEN TEAM 
TRAVELING BALLOONS 

CAPTAIN:.CLAIRE TARANTINA 

CO-CAPTAINS:_BARBARA BECKER 

FRAN SIPRESS 


SENTIMENTAL SONG 


SENTIMENTAL SONG 


Tune: "There's Got to be a Morning After" 

While we are young, we simply follow 
unknowing innocents conform 
Through childhood characters develop 
Until at last they are our own 
Maturity must mean acceptance of what we 
are and yet may be 

Each girl is different from another so we 
look for equality 
We understand in every person 
There's something gone from yesterday 
We must let go, for friends will grow too 
tight to hold, they slip away. 



Tune: "I Don't Know How to Love Him" 

Every child lives in a dream world. 

Where fairy tales can protect them. 

In their youth, from facing truth. 

But as time goes on, we realize. 

Dreams that we have made, must slowly fade. 
As we now mature, camp has set the pace. 
Reality is here, and we all must face. 

That the past we loved is gone. 

We will carry on. 



851 East 23 St., Brooklyn, N. Y. 11210 


Directors: Mr. & Mrs. Joseph Langer 


Tel: 212-338-5785 






















































ETERNITY 

NOW and FOREVER 



Gettin’ Ready Today ■ Count Your Blessings / All My Life d A Mighty Fortress 
Had It Not Been ■ No, Not One n Battle Hymn Of the Republic ■ I’m Coming Home, Lord 
My Father’s Table ■ If That Isn’t Love ■ How Great Thou Art ■ He Looked Beyond My Fault / Amazing Grace 




























Side FOUR 


UnG JAZZ EnSEITIBLE 


1. HOW LONG HAS THIS 
BEEN GOING ON? 

arr. Mark Taylor 

Mark Taylor’s playable new 
arrangement of Gershwin’s classic 
is the ideal way to introduce your 
younger players to the swing style 
and it’s a great festival selection. 

$24.00 


2. SAX ALLEY SHUFFLE 

Spotlight your sax section with 
original. It's solidly scored and the sax writing is designed to 
present a reasonable challenge to younger players. $24.00 




3. HIP TO BE SQUARE arr. Paul Jennings 

Paul Jennings has fashioned Huey Lewis and the News’ 
energetic hit into an impressive arrangement that's within the 
reach of almost any group. $24.00 


4. FRIENDS AND LOVERS arr. Dave Barduhn 

Capturing the simplicity and lyricism of Gloria Loring and 
Carl Anderson’s hit ballad, Dave Barduhn has crafted an 
arrangement that is accessible to a wide variety of jazz groups. 

$24.00 


EASY, AUTHENTIC VERSIONS 
OF CLASSIC BIG BAND CHARTS 


7. LITTLE BROWN JUG arr. Paul Lavender 

Bring the Big Band era to life with Paul Lavender’s nostalgic 
arrangement of this favorite from the 40's. A guaranteed 
crowd pleaser! $24.00 

8. APRIL IN PARIS 

arr. Dave Barduhn 

Dave Barduhn has done an 
exceptional job of simplifying 
Basie's theme song while care¬ 
fully retaining the excitement 
of the original arrangement. 

$24.00 


9. STOMPIN’AT THE SAVOY arr. Dave Barduhn 

Let your young ensemble feel the swingin' appeal of Benny 
Goodman's timeless standard in Dave Barduhn's accessible 
arrangement. $24.00 



10. STRIKE UP THE BAND arr. Sammy Nestico 

You'll want to try the variety of tempos in Sammy Nestico’s 
easy treatment of his famous Count Basie chart. The perfect 
Concert opener! $24.00 

11. SEND IN THE CLOWNS arr. Dave Barduhn 

It's one thing to write a masterpiece, but Dave Barduhn goes 
one step further in adapting his classic Kenton setting for youn¬ 
ger groups. Highly recommended! $24.00 


5. DANGER ZONE arr. Larry Norred 

Featured in the box-office smash TOP GUN, Kenny Loggins' 
driving rock hit is sure to be a favorite of players and 
audiences alike. $24.00 


12. BIRDLAND arr. John Higgins 

John Higgins' solid, creative arrangement of this modern jazz 
classic, popularized by Weather Report and Manhattan Transfer, 
includes an intriguing ensemble chorus that is certain to make 
this chart a favorite. $24.00 


6. S’WONDERFUL 

arr. John Berry 

At last ... a solid vibes feature 
(optional piano) with John Berry's 
smooth, playable arrangement of 
this Gershwin standard. $24.00 



13. I CAN’T GIVE YOU 
ANYTHING BUT LOVE 

arr. Sammy Nestico 

This Basie-style arrangement is 
full of thaffamous Nestico magic! 
Creative use of unison lines gives 
young groups added confidence, 
and the polished ensemble writing 
adds just the right contrasts. 

$24.00 



THREE OF THE MOST PLAYABLE CHARTS 
FROM THE JENSON JAZZ ENSEMBLE 
GRADE UWi -IV 

14. STUCK WITH YOU arr. John Berry 

The latest hit single from Huey Lewis and the News demonstrates 
the musical flexibility of this hot group. With a memorable hook 
and the “doo-wop" sound of the 50's, it’s a real stand-out! 

$30.00 


15. MOONLIGHTING arr. Peter Blair 

Now the theme from television’s highly acclaimed show is 
sensitively set in Peter Blair’s easy moving arrangement. A 
perfect change of pace rock ballad. $30.00 


16. WHEN WE’RE TOGETHER Les Hooper 

Les Hooper's hip contemporary ballad is ideal for featuring 
your alto or soprano sax soloist. It’s one they'll want to play 
again and again. $30.00 


Sammy Nestico’s NIGHT FLIGHT 
now available as 
COMPACT DISC and CASSETTE 

This exciting album not 
only includes eight of 
Sammy Nestico’s best 
charts recorded by a 
world class big band, 
but it is recorded with the 
digital perfection that 
brings the music to life. 

Until just recently, though, 

Jenson was unable to 
have this acclaimed album 
produced as a Compact 
Disc. We are pleased to 
announce that as we go to 
and by the time you receive this promotion, it will be available 
in all its digital glory as both a COMPACT DISC and a CRO 2 
Dolby Cassette. And as a special bonus, the compact Disc 
also features four great big band tracks from Sammy’s DARK 
ORCHID album, bringing the playing time to a full 60 minutes 
of music. A must for any jazz listener with a CD player! 

NIGHT FLIGHT Digital Compact Disc $15.95 
NIGHT FLIGHT CRO 2 Dolby Cassette $9.95 
NIGHT FLIGHT Stereo Album $9.95 
(Available on or before January 15,1987) 



ess, it is being manufactured. 


CREDITS: 

Produced by: Paul Lavender and Paul Jennings 
Recording Engineer: Phil Sheridan 
Assistant: Louis Solakofski 

Instrumental Editors: Scott Blood and Blair Bielawski 
Artists: Michael Pendergast and Elizabeth Mancosky 
Album Coordination: Sherry Race 
Copy Editor: Kathleen Tank 


Prices slightly higher outside U.S. 































SIDE ONE 

1. Let It Be A Dance 

2. Christopher Sunshine 

3. Who’s Wavin’ 

4. Sunflowers 

5. Sybil’s Song 

6. Waterfalls & Tigers 

SIDE TWO 

1. Coffee Table Dancer 

2. Medicine Hat 

3. I, the Caterpillar 

4. Robert & Nancy 

5. Loneliness 

6. Demian’s Mirror 

Words & Music: Ric Masten 

All songs published by: 

MASTENVILLE MUSIC (BMI) 

Production Coordinator: Bob Reid 


Cover Photo: Kim Weston 
Drawing: Max Karl Winkler 


Thanks to the NASH RAMBLERS Mark McComack, Mike Beck, Barry Lee, 
Mark Hogan, Tom Beckany, Bob Reid. Special thanks to Richard Hudson, 
Gordon Roberts, Dave Anthony, Kip Setchko, Nancy Lehwalder, 

Billie Barbara Masten, April Masten, Ellen Masten, Jeri Hansen. 


^ produced by Gerald Edwards 

INNOVATIVE DESIQNS for EDUCATIONAL ACTION, INC. 
Garden City. New York 
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ric masten §topi 

lefitbeadcnce 


_ _ because we dance to dance 
not to go anywhere 

_ _ because to dance 

is to move easily with the paradox 
taking as many steps backward as forward 
anything else 

would have us marching away from the music 
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SUSAN RHEE & THE ORIENTALS 


Shepherd's Bush Records is proud to announce the release of the 
debut recording of Susan Rhee and the Orientals. Produced by Ken Lau- 
ber, this 4-song mini-LP is just part of the magic that Susan Rhee 
has performed in virtually every major club in and aroundthe Los Angeles 
area. 

Rhee (rhymes with see) is a native of Korea who has lived in both 
Hawaii and New York City before settling in Los Angeles in 1979. She 
began playing classical violin at the age of five, and while like all 
children, reluctant to continue with the grueling lessons and such, won 
her first competition when just nine years old. 

From there she attended the Manhattan School of Music, eventually 
to become a member of the New Jersey Symphony Orchestra. It was while 
a member of the Symphony that Susan Rhee made an important decision. 

She chose to leave behind the classical music for her first love and 
became a rock violinist. 

She left the east coast and upon arrival in Los Angeles, Rhee 
hooked up with Eric Ekstrand and they have been writing and performing 
together ever since. Ekstrand plays keyboards on the record and has had 
a rather varied background in the recording world, at one time work¬ 
ing as Paul Anka's engineer. One need not raise a skeptical eyebrow. 

This record is about as far from Paul Anka as one can get. 

Rhee describes her sound as "personalized rock." Her explanation 
makes perfect sense. Growing up, she had no rock heroes to guide her 
sound as she was working in an entirely different field, that being 
classical music. Therefore, not picking up any styles but creating her 
own, this has become hence, "personalized rock." 

Besides music, Rhee has done a bit of acting, most noteworthy as 
the girl on the billboard in the motion picture. Blade Runner . She has 
also appeared on the television soap opera. The Young And The" Restless. 

"Personalized rock" is a fitting tag for the music presented on 
this record. All four tracks contain the perfect sound for radio air¬ 
play, and the economical production by Lauber is just right.. While 
the violin plays a prominent part in the Orientals' sound, the guitar 
is the dominant instrument on this outing. 

Give this record a listen and look soon for Susan Rhee and the 
Orientals. A tour in the near future is in the planning stages and it 
won't be long before the whole country is in the throes of the "freeway 
madness." 

For more information on Susan Rhee and the Orientals contact 

Paul Grant at (213) 227-4141 or write P.0. Box 7112, Burbank, 

CA 91510. 






























STEPHEN JACOBS ban 

We would like to thank the following friends and supporters in 
the Boston Area 

J. Geils and Magic Dick, especially for their technical advice and 
assistance. Jack, Betsy, Laura Zito, Pigman and Hal Kobrin and 
his camera shop for their photography. Cricket and Munel for 
their excellent art work. Pete and the Speakeasy Mob Camb. 
Mass. Rick Munsel and the Bunratty's Bunch Brighton Mass. 
Jimmy Manchester and Prestons Airport Lounge Nantucket 
Mass. Terry, Mark, Don, Howie, Fred, Judy and Ellen for the 
bookings. Steve Brown, Bob Defenderfer, Doug, Debbie, Gary, 
Billy Murray and Wurlitzer's Music Shop, Geoff Muldaur, Jimi 
Miller and all the many others. 


PROMOTIONAL COPY ONiff 

| SIDE ONE 

‘ERHOUSE 


LOVIN’ MACHINE 
BLOODSHOT EYES 
HARD TIMES 
JAILBIRD 

SIDE TWO 

NOSEY JOE (introduction t 
ROLLER COASTER 
SAFRONIA B 
SHUT YOUR MOUTH 
NIGHTLIFE 


2:05 

2:23 

i) 

3:54 

4:37 

4:24 

3:15 

3:25 

2:20 

2:40 

6:08 


Powerhouse acknowledges a 
special thanks to Bullmoose 
Jackson for performing with 
us on this album. 


RICHARD MURRAY - drums 

And in D.C. 

Billy Hancock and the Whole Aladdin Staff, Obie O'brien, 
Cheryl, Lance and the Track Recording Brigade, Cricket Elliot 
and The Unicorn Times People, Bullmoose Jackson, Jimmy 
Joseph, Kippy, Jim Cole, The Nighthawks, WHFS, The Falls 
Church Layout Committee and other assorted peoples. 

Thankx Powerhouse 
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Side I 

Just A Few More Days 

Hampton L. Davis 

Old Rugged Cross 

Spec. Arr. John Price 

Leaning And Depending On Jesus 

• (June Davis) 

I Want To Go 

(Hampton L. Davis) 

Leaning and Depending On Jesus 

(June Davis) (Encore) 


Recotding Engineers: 

Frank Virtue, Mary Ann Virtue 

Executive Producer: 

Clyde G. Carter 

Co-Producer: Eligah Cunningham 
For 

Tony Carter Enterprise 



The Heavenly Five Gospel Singers have an inspirational 
message through their song. Majestic in their truly Inspiring 
ability to reach the hearts of all who hear them. 

These great artists have been known for their glorious 
dedication to the true gospel for many years. They are gospel 
pioneers, who have sang the gospel when it was neither 
popular nor profitable. 

On behalf of the Central Virginia area and WJJS Radio 
Station, we salute you, The Heavenly Five. 

Elder Gafford, Pastor 
Spirit Of Life, Church Of God In Christ 
Gospel Announcer, WJJS Radio 
Lynchburg, Virginia 


Cover Photography by Nick of Westside Studio, Phila Pa 
Recorded And Mixed At: 

Virtue Sound Studio, Phila. Pa 


Side II 
The Blood 

(June Davis) 

You Ought To Been There 

(Hampton L. Davis) 

A Place Beyond The Sun 

(June Davis) 

Glory Glory 

Hampton L. Davis 


Music Personnel: 

Tony Carter, CaMn Carr 
Keyboards 
John Price - L. Guitar 
CaMn Davis - Bass 
William Davis - Drums 
For Bookings Contact: 
McKinly Davis 
Rte 1 Box 74AH 
Gladys, VA 24554 
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SIDE A 

MIN SOLUTION AN 
MA PLUS BELLE...C'EST TOI 
LAN MOU PAYSAN 

SIDE B 
LA RfiVEUSE 
NOSTALGIE 

MA RAISON DE VIVRE 
LAISSEZ-MOI CHANTER 
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"L'homme n'est grand qu'en raison de l'estime cotinu qu'il a en lui-m@me". Voici Herold Christophe 
dans son troisieme disque intituld "MIN SOLUTION AN". Comme son nom l'indique, il est originaire du 
Cap, ou plus prdcisement du "GRANDE RIVIERE du NORD", et c'est Id qu'il a composd sa premidre chanson. 
Hdrold a fait sea ddbuts d l’Sge de 15 ans sur las bancs de l'dcole. A 19 ans,il commenga sa carridre 
profe8sionnelle quoiqu'il ait rencontrd pas mal de difficultds comme tous les autres artistes Haitiens. 
Dans quelques unes de ses chansons, il nous a parld de ses pdripdties passdes, des bldssures que le temps 
n'arrive pas encore & cicatriser. C'est un peintre talenteuex, car il n'est pas seulement un chanteur, 
c'est un podte qui chante la mdlodie, l'amour, l'oublie etc...sa douce voix nous fait oublier tous les 
mauvais moments. C'est l'un de nos rares artistes qui chante nos malheurs en tant peuple marginalisd un 
peu partout dans le monde. Ce dernier disque, est devant vos yeux espdrant que vous l'acceptiez avec 
ddvouement. 

J. B. 

Remerciements: a Jacques Ricard, Emmanuel Pierre dit ti Manno. 

Album dedid aux epoux Charles Pierre, Marie Nikette Pierre, Melle. Rubi Jackson aux U.S.A., 

Anne Pilon a mon confrere artiste Susan Agusto de St. Domingue. 


MARCO PHOTO STUDIO 
300 West, Sunrise Boulevard 
Ft. Lauderdale, Florida 33313 
Phone: [305] 525-7579 - 7580 


CREDITS 


Executive Producer.Marc A. Petit 

Digital Prog. & Processing-Harry Leroy 

Arrangements.Herold Christophe & L. R. 

Recorded & Mixed.Maniax Sound Arts 

Cover Photo.Marco Photo Studio 

300 West Sunrise Blvd. 

Ft. Lauderdale, Florida 
(305) 525-7579 - 7580 


MUSICIANS 

Herold Christophe.Vocals - Accoustic Guitar 

Jean Riche.Electric Guitar 

Robert Aaron.Tenor Sax - Keyboards 

Harry Leroy.Engineer 
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SIDE A 

1. BAMBOCHE • 2. SUKIANA • 3. YAVEH • 4. L AN 2004 


SIDE B 

1. PEACE AND LOVE • 2. AVANSE • 3. AN KACHET • 4. SOUVENIRS 


, Asch. Additional arrangements performed by Lionel Duperval ffifeif Wainwright. 


AH songs written by Loubert Chancy. All arrangements performed by Loubert Chancy 


LEAD < VOCAL: Michelle "MICHOU" Angus (A3, B1, B3); Loubert Chancy (A2, A4); Nestor Azerrot (A1, B1,'B2,B3);M.C. LT Spice (1) / SAXOPHONE: Loub'ert Chancy / TRUMPET: Anderson Cameau / 
KEYBOARDS & SYNTHESIZERS: Mark Asch / SYNTHESIZERS PROGRAMMING: Mark Asch / GUITAR: Lorenzo "PATRIX" Duenas / BASS: Reynold Delatour (B1. B2. B4); Joe Charles (A2. A3) 
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Something’s Coming... DICK TURNER Quartet 

"A wonderful blend of show-tunes, standards and originals that should set the music world atalkin'." 
Record American, Boston, Mass. 



“Something’s Coming . . . DICK TURNER Quartet” 

“Pianist Dick Turner, who plays it soft and low at a 
Prudential Center restaurant lounge, was once the 88-man 
for Harry James, Art Mooney and others in the dancing 
days of the big bands.” When Bostonians read this one-liner 
of columnist Harold Banks in January 1968, practically no 
one knew that Dick had been ambitiously, though secretly, 
at work preparing for recording his first album. Only now 
making his move at the age of 34, Dick offers an imagina¬ 
tive and varied program with all the maturity and taste of a 
fine wine, the product of background and experience. 

Richard B. Turner, bom in Mississippi in 1933, grew 
up in several areas of the United States stretching from 
coast to coast. The son of musician parents (father played 
guitar with Paul Whiteman, Charlie Barnet and Kay Kyser; 
mother a classical pianist), Dick took an early interest in 
music. At the age of eight he began the study of drums but 
the following year was persuaded by his parents to study 
piano as well. Dick soon realized that the piano was for him 
and he worked diligently at the classical training of dedi¬ 
cated teachers. During his first year of piano study Turner 
began experimenting with composition, reading books on 
music theory under tutelage of his father. By the age of 14 
his first concert band score won him honorable mention in 
International Musician magazine. Also at that tender age, 
Dick began playing weekend dance jobs with his own six- 
piece high school band, and he took up flute as a double. 
At 17, upon graduating high school, he began touring the 
country with various combos and big bands. Turner spent 
1953 with Art Mooney and Henry Busse which was fol¬ 
lowed by service with the Jerry Gray orchestra in 1954. 
After working briefly with Harry James in 1955 his love for 
smaller groups led to creation of his own unique trio, now a 
quartet by the addition of a drummer. This album is of¬ 
fered as a formal introduction to those who have not yet 
heard him, as well as a rally to his loyal following. As you 
listen to the album, no doubt you will agree with its theme 
which predicts “Something’s Coming”. That something 
promises to be Dick Turner. __ 


SIDE ONE 

1. SOMETHING’S COMING (3:15)- Turner introduces the 
number on flute, then moves to piano for development. 
The repetitious 3/4 pattern of the bass expresses motion 
and provides a welcome touchstone as Jim Napolitano’s 
drum solo weaves in and out of its path. The bass drum 
pulsing on the second beat of the 3/4 sections rounds out 
the complexity of rhythms that grasp at the listener’s atten¬ 
tion throughout. Dick concludes on flute in plaintive re¬ 
sponse to the guitar’s reassuring “Could be,.. . who 
knows?” Flute and bass together conclude on a widely 
separated small seventh interval, the bass claiming the last 
word as it taxies before finally coming to rest on low C to 
end its metronomic marathon. 

2. SO IN LOVE (2:10) - Here is a departure from the 
traditional beguine setting that has typed this standard. A 
brisker bolero beat infuses it with new life. The number is a 
showcase for Turner’s repeated-note action, a hallmark of 
his style. 

3. CAMELOT (3:00) - Come with us on a spirited proces¬ 
sion through this legendary medieval city. Be charmed by 
the pentatonic bagpipe melody reminiscent of the period! 
The rondo in the relative minor will send you cantering 
over the meadow and lead you back around the gates of 
Camelot in time for a final brisk jaunt con fuoco through 
the town square, concluding in classical string quartet style. 
As the procession passes out of the city, the fading bagpipe 
strain trails behind in memory of the city that some say was 
Camelot. 

4. HERE’S THAT RAINY DAY (5:28) - Turner’s own 
romantic prelude to the main theme sets the prevailing 
mood. The first chorus is marked by this classical treatment 
along with some delightful harmonic alteration. Dick’s 
flute, dubbed over the original recording in which he plays 
piano, adds its own poignant flavor to the prelude and then 
extends this prelude into the chorus where it is super¬ 
imposed over the piano’s main theme. The second chorus 
Ijegins to swing here and there, but never quite abandons 
the beseeching sincerity of the earlier statement. Finally, 
the opening prelude is repeated and the last half of the 
chorus in classical cuisine is again offered for savoring 
before plunging into the dramatic conclusion. 

5. LOVERS IN NEW YORK (3:27) - Tastefully swinging in 
a Shearingesque manner, the unison piano and guitar seem 
to play everywhere but on the beat, as the bass and drums 
dutifully tick the time. Whether because of this somewhat 
anachronistic sensation or in spite of it, you will find this 
lilting opus both listenable and danceable. 

SIDE TWO 

1. UP, UP AND AWAY (3:50) - “Jazz Samba” is the 
tempo marking on this one, as the style alternates between 
the two moods throughout. Spanning between the end of 
the first chorus and the start of the jazz improvisations is a 
brief transitional flight interspersing some 6/4 bars in which 
the guitar appropriately jests “Come, Josephine, in my fly¬ 


ing machine and it’s Up we go, Up we go!”. Excitement 
mounts to the driving rhythm pattern foaming up both 
times the bridge is crossed as the cadence is extended in 
favor of this effect. Dick’s parallel two-octave cadenza 
toward the end is a sparkling burst of dexterity followed 
shortly by an ascending toccato passage that jets our bal¬ 
loon right out of sight. 

2. MY FUNNY ETUDE (2:12) - Fusing the classics with 
pop tunes is a familiar device by now. Chopin’s “Revolu¬ 
tionary” Etude allows for such a merger with the tender 
“My Funny Valentine”, if though in an unlikely match of 
moods. The customary descending bass line of “Valentine” 
is respected in the left hand work on the piano, while the 
string bass throbs out the tonic in pedal support of the 
beat. The bridge features some more of Turner’s repeated- 
note styling. The only sound from the battery section is the 
staccato voice of the bongos used sparingly to edge the 
three descending octave passages. 

3. CHARADE (3:30) - In this solitary solo offering, Dick’s 
delicacy of taste and touch reveal a sensitive musician. The 
persistent sounding of the tonic beneath the sketchy har¬ 
monic changes, along with some Hungarian modification of 
the melody, seem to charge the air with the forecast that 
something’s coming. It comes. Following a flurry of scale 
passage breaking through the modulatory waves, our imagi¬ 
native explorer surfaces and dares to embark upon a start¬ 
ling grand valse restatement in a major key. After returning 
to the minor setting, we are swept downward in a conclud¬ 
ing cascade that momentarily boils at the descent before 
vaporing up into the clouds. Pure Chopin! 

4. CHATTANOOGA CHOO CHOO (2:28) - This was a 
favorite at a Boston steak house where Dick used to pun it 
as “the house specialty — Chattanooga CHEW CHEW”. The 
recurrent stop-time figure gives it quaint character, and the 
drummer’s train effects are colorful. An actual train bell 
was borrowed from a railroad to produce the authentic 
sound. All of this plus the fact that the arrangement is in B 
major (no, your turntable’s not running slow!), makes the 
number great fun. 

5. MAZURKA ON THE CEILING (2:57) - The melodic 
resemblance in the first two bars of Chopin’s Mazurka in B& 
and the popular standard “Dancing on the Ceding” is what 
spawned this hybrid offspring. The frequent changes be¬ 
tween 3/4 and 4/4, changes of key, and from classical to 
jazz and back to classical again deserve the rapt attention of 
the listener. However, those who prefer to talk rather than 
to analyze wdl be blissful undisturbed by what they have 
missed. 

6. FREEDOM TIME (3:13) - A Dick Turner original. Free¬ 
dom Time is a happy, infectious tune that wdl repeat itself 
time and again in the mind. The bright tempo is wed paced 
for the drum solo played by Jim Napolitano. Note the 
interesting treatment of the “melody” played on the drums 
on the final chorus with responses by the group. The deli¬ 
cate ending is just one final refreshing surprise. 

All arrangements by Dick Turner 

• Turner 

• Turner 

• Napolitano 

• Fournier 
Turner 

* 



Album design by Roger Bishop 


Credits: Photography by Cynthia Becker 


Recording supervision by Ray Fournier 
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University of Utah 

JAZZ ’85 

Alan Weight , director 


MONDAY - WEDNESDAY - FRIDAY 
BIG BAND 
Alan Weight, Director 

SAXOPHONE 

Jim Cutler - alto, flute, clarinet 
Chase Tessman - alto, flute, clarinet 
Brian Booth - tenor, flute 
Mike Sellers - tenor, flute 
David Hunt - baritone, bass clarinet 

TRUMPET 

Reed LeCheminant 
David Gwilliam 
Craig Ferrin 
Scott Seely 


SIDE 1 


My Granny’s Hand Blues (6:43)...Henry Wolking (ASCAP) 

Commissioned by Univ. of Nevada, Reno. Wolking Music Pub. 

Soloists: Brian Priebe, trombone 

Reed LeCheminant, trumpet 
Brian Booth, tenor sax 


* Emily (3:50) 


arr. Nancy Ivy 


John Mandel 


Soloists: Jim Cutler, alto & soprano sax 

Brian Booth, flute 
Michael Huff, piano 
Kelly Wallis, drums 


TROMBONE 
Brian Priebe - split lead 
Louis Campbell - split lead 
Jeff Jones 
Bret Fox 


Samba Alexander (6:52).Henry Wolking (ASCAP) 

Commissioned by Ashley Alexander. Wolking Music Pub. 

Soloists: Brian Priebe, trombone 

Louis Campbell, trombone 
Henry Wolking, trombone 


PIANO 

Michael Huff - piano, DX7 


GUITAR 

Christoph Luty 


* Have You Met Miss Jones? (4:28).Rodgers & Hart 

arr. Reed LeCheminant 



THE University of Utah Department of 
Music offers a Bachelor of Music degree 
in JAZZ Performance or Composition. 
This includes an emphasis in Jazz Guitar, 
not readily available on all campuses. In 
addition, the University offers classwork 
in Jazz Combos, Jazz History, Jazz Im¬ 
provisation, Applied Jazz Study, Jazz Lab 
Bands, Jazz Scoring and Arranging, Jazz 
Theory and Composition, Jazz Guitar En¬ 
sembles, Guitar Finger-board Harmony & 
Applied Jazz Composition. 

FACULTY members include Henry Wolk¬ 
ing, Alan Weight, Harold Carr and Kevin 
Johansen. 

JAZZ Scholarships are available. Inquire 
about them. 


DRUMS 
Kelly Wallis 

BASS 

Mark Robinette 
DX 7 

Kevin Jahne 


THE production of Jazz Ensemble 
albums is a non-profit educational 
venture. Other Albums available: 


"jazz ’78” 

“Jazz Ensembles ’75” 
“Jazz ’67” 

"Jazz at 'fhe U. of U.” 


Soloists: Brian Booth, tenor sax 

Alan Weight, trumpet 


* Amy (5:04) 


.Brian Booth 


Soloist: Brian Booth, soprano sax 


Rush Hour Shuffle (6:16).Henry Wolking (ASCAP) 

Commissioned by California State University, Northridge 
Wolking Music Pub. 

Soloists: Christoph Luty, guitar 

Brian Booth, tenor sax 
Reed LeCheminant, trumpet 
Louis Campbell, trombone 
Kelly Wallis, drums 
Michael Huff, DX7 


For further information about other al¬ 
bums in this series or to inquire about the 
University of Utah Jazz Program, write or 


Henry Wolking 
Chairman, Jazz Studies 
Music Department, University of Utah 
Gardner Hall 204 

Salt Lake City, Utah 84106 84112 

(801) 581-6762 


Henry Wolking. Producer 
Sam Foster, Recording Engineer 
Recorded May 15 & 16, 1985 
at Audio Vision Studio 
Lindon, Utah 


Indicates student arrangement or composition. 
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SIDE I 
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HARMONICA: HARRIS SIMON 


TENOR SAX & SYNTHESIZER: BILLY DREWES 
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JUST WHEN YOU THOUGHT IT WAS SAFE. 

A • 


ANGEL CANALES 

AND HIS ORCHESTRA 

GREATEST HITS LIVE! 
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THE BAND: 

Bob Quaranta, piano 

John Henry Robinson III, bass 

Ricardo Montanez, trombone 

Jon Torres, trombone 

Antonio Tapia, conga drums and chorus 

Steve Lopez, bongoes 

Victor “Even” Perez, timbales 

Pablo Rosario, bongoes .• 

Luis Almanzar, guiro 

Angel Fernandez, trumpet and flugelhorn 
Brian Lynch, trumpet 
Steve Sacks, baritone sax 
Marc Adler, alto sax 

Angel Canales, lead vocal and maracas 

• 

THE MUSIC: 

Side A: 

1. SARAGUEY SANTOJA Angel Canales 

2. EL CANTANTE Y LA ORQUESTA D.R. 

3. EL SENTIMIENTO DEL LATINO EN N.Y. G. Borrero 

Side B: • . 

1. PERICO MACUMBA D.R. 

2. BOMBA CARAMBOMBA M. Amadeo f 

3. ANA ISAOCO Angel Canales 

THE PLACE: 

El Poliedro, Caracas, Venezuela, 1983 


WARNING: Unauthorized reproduction ot this recording In any manner Is prohibited by federal law and subject to criminal prosecution. 
Distributed by TOP TEN HITS RECORDS, INCr, 599 10th Ave„ New York, N.Y, 10036 Tel: (212) 967-4613 Fax: (212) 967-5068 


LET S BE HAPPY swe( 


Music & Lyrics: FRANCO 
Arranged by: DICK HAMILTON 
I do enjoy singing like this, 

When I have wonderful people like you 
All around me and sharing with me 
These happy moments of fun. 

Let's be happy and have a good time 
And throw all the problems away. 

Tomorrow is vague, still far away 
Meanwhile this is a real beautiful day 
So let’s enjoy with no delay 
What we have now in our hands. 

Let's be happy and have a good time 
And throw all the problems away. 

Now let me say it won't hurt the world 
If you can spread some goodness around 
A joyful heart so good and true, 
that's what we need most of all. 

Let's be happy and have a good time 
And throw all the problems away. 


WHEN I THINK OF YOU 

Music & Lyrics: FRANCO 
Arranged by: BOB SHUSTER 

When I think of you, 

I know nothing more so true, 
then of the world's wealth and gold, 

The greatest treasure I behold. 

Your tenderness and beauty glows, 

Gently like dew on a morning rose, 

Sure this is right it can't be wrong, 

I feel like writing down a song. 

Dap, dee dee dear... .1 want to shout out 
loud and clear. 

Dap, dee dee dey... .of my sunshine, you 
are the brightest ray. 

Dap, dee dee dear... .Let me shout out 
loud and dear. 

Dap, dee dey... .yes, you are the 
brightest ray. 

Joy, laughter and cheer, 

Are stirred in people when you're near 
The fish and birds grab at this chance, 

Forget their quarrels and fall in trance. 

A splendid world, where dreams come true, 

If you could see what a grand view 
Love's in the air, so tangible 
Nothing would be impossible. 

Dap, dee dee dear... .1 want to shout 
out loud and clear. 

Dap, dee dee dey... .of my sunshine, you 
are the brightest ray. 

Dap, dee dee dear... .Let me shout out 
loud and dear. 

Dap, dee dee day... .yes, you are the 
brightest ray. 

Now, I say it again 

I want you always by my side 
It sure would fill me with such pride. 

The golden wheat wave and bend down, 

Greeting my queen when she's around 
Some butterflies in cheerful dance 
Circle her head and create romance. 

Dap, dee dee dear... .1 want to shout out 
loud and clear. 

Dap, dee dee dey... .of my sunshine, you 
are the brightest ray. 

Dap, dee dee dear... .Let me shout out 
loud and clear. 

Dap, dee dee dey... .yes, you are the 
brightest ray. 


EXOTIC MOODS (Instrumental) 

Music by: FRANCO 
Arranged by: BOB SHUSTER 


IT'S A MAGIC NIGHT. TONIGHT 

Music & Lyrics: FRANCO 
Arranged by: DICK HAMILTON 
Do you remember.... 

That magic evening, facing each other 
Under the trembling candle light 
Really precious moments. 

Tonight, there’s a special charm in you. 

Tell me what its all about, 

Can't you give me one small clue. 

Your face under that soft candlelight 
Looks so irresistable 
It's a magic night, tonight. 

I'd like to keep these moments 
Filled with happiness inside 
And give them again each time 
I'm far away from you. 

This would be the best gift, 

I could ask from life; 

To be beside you 
The way we are tonight. 

To look at you, to hold your hand, 

To whisper softly,.. .My love.... 

To see your smile, to kiss your lips 
T o touch your shining hair. 

Tonight, there's a special charm in you. 

Tell, me what its all about, 

Can't you give me one small clue. 

I'd like to keep these moments 
Filled with happiness inside 
And live them again each time 
I’m far away from you. 

This would be the best gift, 

I could ask from life; 

To be beside you 
The way we are tonight. 

It’s a magic night, tonight. 



KEY BISCAYNE ^ rsdeTwo) 

Music & Lyrics: FRANCO 
Arranged by: DICK HAMILTON 
I've met so many beautiful people 
On the island of Key Biscayne. 

It's clear, the reason why they are so happy, 
They have found a paradise in Key Biscayne. 
All the troubles, all the sorrows, 

Are forgotten in Key Biscayne. 

All you see are smiling faces, 

Strong handshakes to ease your pain. 

And now I see a graceful sea gull landing, 
Gently on that carpet blue, the sea; 

While there, from Crandon Park, 

Cheers rise up to the sky. 

This is the life, 

The happy life in Key Biscayne. 

All the troubles, all the sorrows, 

Are forgotten in Key Biscayne. 

All you see are smiling faces, 

Strong handshakes to ease your pain. 

And now I see a graceful sea gull landing, 
Gently on that carpet blue, the sea; 

While there, from Crandon Park, 

Cheers rise up to the sky. 

This is the life, 

The happy life In Key Biscayne, 


APRO LE ALI [I Open My Wings) 

Music & Lyrics: FRANCO 
Arranged by: DICK HAMILTON 
Apro le mie all, sorvolo monti valli e mari, 

Volteggio tra le nubi e II sole, senza bisogno 
di parole, 

E giocherello con le stelle, ne infilo due sotto le 
le ascelle 

Potro cosl brillare, sembra quasi di sognare. 

I open my wings, and soar over 
mountains, valleys and seas, 

I fly among the clouds and the sun, 
without the need for words; 

And I play with the stars, holding two 
of them under my arms. 

So that I may shine... .it seems like 
dreaming. 

Come un'ape che si posa dolcemente su una rosa, 
Cosi io atterro su una duna silenziosa della luna 
I desiderl della gente dalla terra indifferente, 

Con un mio tocco di magia esauditi rimando via 
Like a bee landing softly on a rose, 

So I land silently on the dunes of the 

And with a touch of magic 
I make the wishes of people on earth 
come true. 

Nell'ebrezza del mio volo non mi accorgo di esser 
solo, 

Ma ben presto al mio fianco invoco un cavallo 

La criniera argentata, sul suo dorso una fata, 

Che mi faccia I'occhiolino, che m’inviti piu vicino. 

So, caught in the exhilaration of my 
flight, I don't realize I’m alone, 

And soon I'm yearning for a white 
stallion, with a silvery mane. 

And on his back, an enchanting fairy 

Beckoning me, enticing me, inviting me 

A questo punto, come sempre, I’euforia sfuma in 

Una bolla di sapone perforata dall'illusione. 

Un nuovo volo attendo presto, che mi procuri tutto 

La realta e la visione, ma che bella soluzione. 

At this point, as always the euphoria 
turns to smoke; 

Just like a bubble being burst by 
illusion. 

I'm looking forward to a new flight, that 
will bring to me, 

Reality and vision, what a great 
solution. 


YOU AND I 

Music & Lyrics: FRANCO 
Arranged by: DICK HAMILTON 
You and I will be in love always, 

With much joy we'll welcome all our days. 

There's much strength binding our feelings tight, 

To prove that we've been so right 
You and I even though time passed by, 

Are so in love — this fire will not die. 

Now let's seal this promise made before, 

With you darling, more and more. 

No words can describe the way I leel 
My longing for you is much, much too real. 

We are so happy together 
That our ties will last forever. 

You and I will be in love always, 

With much joy we'll welcome all our days. 

There's much strength binding our feelings tight, 

To prove that we've been so right. 

You and I even though time passed by, 

Are so in love — this fire will not die. 

Now let’s seal this promise made before, 

With you darling, more and more. 


MARTINIQUE, MARTINIQUE 

Music & Lyrics: FRANCO 
Arranged by: DICK HAMILTON 
Martinique, Martinique, Ifs the place for vou to go 
Martinique, Maritnique, your beauty really shows. 
Martinique, Martinique, It's the place lor you to go 
Martinique, Martinique, your beauty really shows. 

A different touch is what you find in 
Martinique 

Where all is green, where all is blue 
Say I'm a liar, if that's not true. 

The golden sun so warm and bright 
Shines on the Island from dawn till night 
Birds fly everywhere 

From coconut trees to hands which care; 

Small frogs pretty loud 

Romance to the moon and the passing clouds 
clouds. 

Martinique, Guadeloupe, Haiti 
They are so creole, on the Caribbean Sea 
Dominique cannot be left out 
They link so well, from joy lefs shout 
Martinique, Martinique, Ifs the place for you to go 
Martinique, Martinique, your beauty really shows. 
Martinique, Martinique, Ifs the place for you to go 
martinique, martinique, your beauty really shows. 

Si tu viens ici la Martinique te charmera 
Avec ses cotes et le soleil 
Et plus encore avec les gens de file 
Dont le sourire est contagieux 
On pourrait le dire invente par eux. 

C’est pas une surprise 
Quand on entend tout le monde chanter 
Les grandes qualites 
De cet inoubliable coin cache 
Pas de chaos, de ciel gris, de smog 
C’est le bienetre de I'esprit et du corp 
Plus le rhythme frenetique des villes 
On peut s’en passer, on est tous bien 
d'accord. 

Martinique, Martinique sear toujours dans ton 

Martinique, Martinique ile de beaute et d'bonheur 
Martinique, Martinique sear toujours dans tonl 

Martinique, Martinique ile de beaute et d’bonheur 


PLANET EARTH 

Music & Lyrics: FRANCO 
Arranged by: LARRY McKENNA 
Should I have to choose the best planet on which 
to be 

The very place would not be far from the sea of 
tranquility. 

That's right, the answer's easy 
Here on earth my hand would fall 
The master mind of the universe 
Would give approval all in all. 

Galileo and Von Braun, and many others too 
Couldn’t find a paradise, not an easy thing to do 
To equal what we have on earth 

With birds up in the trees 
And fish down in the sea 
And mountains white with snow 
What a wonderful great show 
Where else could we desire to live? 

Once again, as you can see 
The best planet on which to be 
is laying here below my feet 
We've been so lucky, it can't be beat. 

That’s why I will, as best I can 
Enjoy the beauty of Mother Earth 
I'm sure you too could hardly find 
Another jewel of such worth.... 

All songs ® 1982 Monte-Bianco International 
Publishing (BMI). 

1972,1982 Monte-Bianco International Publishing 
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There can be no denying that Shura Cherkassky 
is one of the most individual pianists of our time. 
His playing is never predictable—and of how 
many other instrumentalists can this be said? It is 
largely because of this individuality that he has 
been consistently underrated. It is only now, 
after he has been before the public for sixty years, 
that he is receiving his due. Cherkassky today is 
revered almost as a cult figure. 

Of all contemporary pianists it is 
Cherkassky who uses the resources of the 
instrument to the full. He is a master of legato 
playing. He creates pedal effects that baffle other 
pianists, and what is more, he utilises his vast 
experience of the piano to accomplish new' and 
varied interpretations. It is in the music of 
Chopin, Liszt and the Russian School that he can 
be heard to greatest advantage. The Chopin 
presented on this disc gives one an ideal glimpse 
into his talent: these are interpretations that have 
matured and have been re-thought over the years, 
the pianist consistently seeking new' insight. 

Shura Cherkassky comes from a tradition of 
piano playing in which the music of Chopin held 
a central place in the repertoire of its exponents. 
Cherkassky is the heir to the school of Anton 


Side 1 22.30 

1 Ballade no. 1 9.40 

in G minor Op.23 

2 Nocturne in F minor 5.00 

Op.55 no.l 

3 Nocturne in B major 7.50 

Op.9no.3 


Side 2 24.24 

1 Scherzo no.2 in B flat minor 9.51 

Op.31 

2 Mazurka Op.59no.3 3.37 

3 Ballade no.4 in F minor 10.56 

Op.52 


Rubinstein, being the best-known pupil of Josef 
Hofmann, who was Rubinstein’s only private 
pupil of note. Rubinstein had as a child played to 
Chopin, and though in later years Chopin’s 
pupils were said to have dismissed the Russian's 
interpretations as un-Chopinesque, he was 
unquestionably the greatest nineteenth century 
pianist after Liszt. Before going to Hofmann at 
the Curtis Institute Cherkassky had been a pupil 
of his mother Lydia, herself a student of Annette 
Essipoff (the famed Leschetizky's second wife), 
and while at Curtis he also had lessons from 
David Saperton, the son-in-law of Godowsky. 

However, if one was to look for a single 
figure as being Cherkassky’s master it would 
certainly be Josef Hofmann, and in the pupil’s 
playing one can hear many touches that derive 
from the teacher, especially in an acute 
awareness of the polyphonic side of Chopin’s 
music. Nevertheless, as a mature artist 
Cherkassky does things in his own way, and his 
interpretations have a distinct musical 
personality. 
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Shura Cherkassky 
FREDERIC CHOPIN 
Piano Recital 


Recorded at Nimbus Records Studios, Monmouth, February 1981 and February 1982. 


MUSSORGSKY ‘Pictures at an Exhibition’ NIMBUS 45007 
TCHAIKOVSKY Grande Sonate In G Op 37 and BALAKIREV Islamey and htrantelle NIMBUS 45016 
STRAVINSKY Petrouchka’ and ENCORES by MENDELSSOHN, DEBUSSY, 

GOULD, TAUSIG and RAKHMANINOV NIMBUS 45018 


Whereas Hofmann's artistry relied greatly on 
contrasts in dynamics and in tonal texture for its 
effect, Cherkassky takes a more moderate 
twentieth century approach, which is musically 
more balanced and less transitory than Hofmann 
in his later years. If one were to compare 
Cherkassky’s performance of the F minor 
Ballade with that of Hofmann, one would note 
that Cherkassky was less concerned with 
projecting the momentum of the work, and 
more with a considered and matured 
interpretation of muscularity and power 
He avoids the trap that so many less experienced 
pianists fall into of revelling in the purely 
technical aspects of the piece. 

The G minor Ballade is certainly an earlier 
work, and here Cherkassky is able to control the 
emotional content, as well as having a sovereign 
command over the details in the virtuoso score. 
In the B flat minor Scherzo he takes an approach 
full of grandeur and elan. Of the four Scherzos it 
is this that is closest to the ‘salon’ style of 
Chopin’s contemporaries, but it is pervaded by a 
nobility that other composers missed. 

Cherkassky's range as a virtuoso has always 
been demonstrated equally in small-scale works 
as in large. The F minor Nocturne, Op.55 has 
long been a favourite in his recital programmes. 
He takes it at a fairly brisk pace, varying the tone 
colour by the use of the una corda pedal. 

He creates a marvellous air of hushed expectancy 
when the opening theme returns for the last 
time, and the coda which follows has an almost 
secretive quality. The B major Nocturne, Op.9 is 
more intricately written and is founded upon the 
reveries around the closely chromatic theme of 
the work’s first bars. Here it is as much the 
buoyancy of Cherkassky’s accompaniments as 
the beauty of the right hand part that is striking. 
Finally there is the Mazurka. Cherkassky takes 
this at a slower pace than many, and the general 
mood is reflective. Compared to Ignaz 
Friedman’s over-praised interpretations of 
Chopin’s Mazurkas Cherkassky 's path is more 
subtle: he does not overdo the rhythm. Details of 
the score, such as ornaments, are executed with a 
fluent musicality, and Cherkassky achieves 
almost impressionistic colours at times in this 
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1. Hot Strings Invasion 

Osamu Kitajima 
Bunny Brunei 

Geoffrey Hales 
Takeo Takahashi 

2. Lake Spirit 
Osamu Kitajima 


(Osamu Kitajima) 

Acoustic Guitars 
Bass 

Rhodes 

Narimono. Percussion 
Shamisen 

(Osamu Kitajima) 

Acoustic Guitar, Electric Guitar 
Bass 


1. Dragon King 
Osamu Kitajima 
KazuMatsui 
Harvey Mason 

Masayuki Suzuki 
Geoffrey Hales 


(Osamu Kitajima) 

Acoustic Guitar. Koto, Biwa, Mari mono 

Shakuhachi 

Drums 



2. Willow Pattern (Osamu Kitajima, Geoffrey Hales) 
Osamu Kitajima Acoustic Guitar, Chinese Koto 


*3. Say You Will 
Osamu Kitajima 

James Gadson 


Pfiil Perry 
Rena Scott 
*4. Share My Love 
Osamu Kitajima 
Victor Feldman 
Larry Ball 
James Gadson 
Masayuki Suzuki 
Rena Scott 


Rhodes 

Shakuhachi 
Acoustic Guitar 

(Osamu Kitajima, Phil Perry, Artis Phillips) 
Koto 



Rhodes 


(Osamu Kitajima, Phil Perry) 
Acoustic Guitar, Koto 
Rhodes 

Acoustic Guitar 
Vbcal 


Victor Feldman 
Larry Ball 
Carlos Vega 
Geoffrey Hales 
Masayuki Suzuki 
Wendy Mathews 
3. Yamame' 

Victor Feldman 
Masayuki Suzuki 
Kazu Matsui 
Larry Ball 
Carlos Vega 
Geoffrey Hales 
Rena Scott 
Phil Perry 


Rhodes 



(Osamu Kitajima) 
Acoustic Guitar, Koto 
Rhodes 

Acoustic Guitar 

Shakuhachi 

Bass 



Background Vocal 


’Background Vocals: Phil Perry,Rena Scott, Daryl Phinnessee.B Kevin Sanlin 


All Selections Written by Osamu Kitajima** 

Produced by Richard Evans & Osamu Kitajima. 
Engineered by Larry Hirsch. 

String Arrangements by Richard Evans. 

Rhythm Arrangements by Osamu Kitajima & Richard Evans 
Recorded at Paramount Recording Studio, Hollywood, Ca. & Red Wing Studio, Ta¬ 
in English one word, in Japanese a paragraph. 

The musical picture in Osamu s mind is one of Mountains, 
a beautiful woman and fish moving in a mountain stream 
listen closely and you will see YAMAME. 

**Say You Will: Osamu Kitajima-Phil Psny,-Artis Phillips 
Share My Love: Osamu Kitajima - Phil Peny 
Willow Pattern: Osamu Kitajima-Geoffrey Hales 

Mastered by Jack Hunt at JVC 

Cover Concept Tadayoshi K. Arai & Osamu Kitajima 
Video Engineered by Kim Norwood 
Special Thanks To: Yoko, Mye, Sei, Bill Traut, Kirk Butler 
Don Schlegel, Tom Seufert, Richard Lomax and Lake Pirn. 

Management Open Door Management “Bill Traut" 

9000 Sunset Blvd.. Suite 611. Los Angeles. California 90069 
Executive Producer Kuni Murai, Sho Kawazoe 

This music represents invisible harmony of East and West 
East attracts West, west attracts East according to the order of the 
Universe. We are all Brothers and Sisters of one infinite universe. 
There is no true love, no real truth, and no true happiness without 
understanding the order of the universe Because Vanity of 
Vanities. All is Vanity 
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MOTCFOQK LES BAXTER 


STEREO GNPS-2053 
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GFEATE8T (JIASSIGAL HITS 


BORODIN / Polovetskian Dance and Chorus 

CHOPIN / Prelude -4 in E Minor 

RACHMANINOFF / Prelude in C- Minor 

RACHMANINOFF / Piano Concerto -2 

DEBUSSY / Clair De Lune 

GRIEG / Piano Concerto in A Minor 

CHOPIN / Prelude in E 

CHOPIN / Fantasie Impromptu 

BACH / Prelude *1 

BORODIN / Nocturne 






Les Baxter explores space-age electronic sounds with his first startling 
venture featuring the Moog (pronounced MOHG) Synthesizer—the 
instrument that heralds the dawn of a new musical era! Though mod¬ 
est in appearance; two keyboards with three panel-cabinets that look' 
like telephone switchboards, the synthesizer can* be “patched" or "pro¬ 
grammed” to produce an infinite variety of unprecedented sounds and 
effects. In many ways it resembles a super-organ, but it reaches far 
beyond that in range and tonal capabilities. 

The basic concept in this presentation was to introduce this new 
audio-electronic miracle with great familiar melodies from the classi¬ 
cal repertoire; adding therock or latin beat to lend a contemporary 
flavor. As incongruous as it may seem, the brisk mixture of three seem¬ 
ingly unrelated elements—the ultra-modern moog synthesizer, time¬ 
less traditional melodies and the heavy, sensual beat produces an ex¬ 
citing brew that is most impressive. 

Add another laurel to the long and brilliant career of Les Baxter! 


side one 

BORODIN-NOCTURNE . 2 

RACHMANINOFF-PRELUDE C= MINOR.2 

FANTASIE IMPROMPTU.4 

RACHMANINOFF—2ND PIANO CONCERTO.2 

GRIEG - PIANO CONCERTO.1 


Arranged by Les Baxter 

Copyright: Skyview Music — Bax Music ASCAP 


Personnel: 

Moog Synthesizer: PAUL BEAVER 
Novachord: VIC PIEMONTE 
Fender bass: LYLE RITZ 

RAY POHLMAN 

Latin Percussion: PAULO MAGALHAES 
KING ERRISON 


Recording Supervision: JIM HARRIS 


side two 

BORODIN-POLEVITZIAN DANCE 
CHOPIN-PRELUDE IN E MINOR 

CLAIR DE LUNE . 

BACH-PRELUDE IN C. 

CHOPIN-PRELUDE IN E. 
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Anae Atoa (Jo Basile), Chappell & Co., Inc. (ASCAP) . 2:05 

Youpi Yia Tamoure (D. Gerard—Georges Aber), (BIEM) . 2:20 

C’est La Chanson Du Bresil (Cancao Do Brasil) (Montet— Chabrier).(BIEM) . 2:10 

Manava (C. Rubio), Chappell & Co., Inc., (ASCAP) . 2:15 

Bossa Nova De Paris (Armand Canfora—Michel Rivgauche), (BIEM) . 2:09 

A San Salvador (J. Baselli—Michel Rivgauche), (BIEM) . 2:13 

Poto Poto Tamoure (Armand Canfora—Jose Baselli), (BIEM) . 2:40 

Plenty Rum (Baselli—Rubio), (BIEM) . 2:04 

La Tahitite Est Arivee (D. Gerard—Georges Aber), (BIEM) . 2:00 

Desafinado (A. C. Jobim^N. Mendonca), Hollis Music Inc., (BMI) . 2:08 

Bossa Nova Guitar (Jo Basile—C. Rubio), (BIEM) . 1:58 

Cafezhino (J. Baselli—A. Canfora), (BIEM) . 2:00 


PLAYED BY 
CARLOS RUBIO 
& HIS ORCHESTRA 


The dance TamourS originated in France and is rivaling the popularity of the'Twist." 
Musically the Tamourd is a rather uptempo bossa nova with an accented beat that is 
more exciting, more pulsating, while the bossa nova itself is somewhat more subdued 
with a more relaxed tempo. Carlos Rubio demonstrates the “Tahitian Tamou'rd" of 
“Dance of Love” along with the chacha, bossa nova and other Latin oriented dances in 
this album, His outstanding orchestrations combine various percussion effects with a 
unique treatment of voice, guitar and organ. The selections Carlos Rubio has chosen to 
present in this album are primarily French Polynesian and are outstanding examples 
of this exotic music. 

The island of Tahiti is one of the most beautiful of islands and can virtually be called 
a paradise, With the advent of the jet age, tourists now seek this Polynesian paradise 
for relaxation and a taste of tropical living. You may choose to stay on Tahiti or prefer 
Bora Bora, or Moorea, one of the adjacent islands. The nature of the fun loving natives 
reflects everywhere in their music and dancing. You are immediately caught up in the 
pervading gaiety and soon become intoxicated with the rich beauty of tropical nights. 
It has been said that no Tahitian ever tires of dancing and in turn, the grace and beauty 
of the natives only enhances the music. 

As you listen, you can feel the excitement of these exotic islands, the serenity of the 
people, and perhaps, if you let your imagination wander you will find yourself drifting 
to the shores of this Pacific Island Paradise. 
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MORE HOT FUN 

a Clarice 

INTERLUDE: A RELAXED OCCASION 

S. Clarice 

SLOW DANCE 

S. Clarice 
HE LIVES ON 

(STORY ABOUT THE LAST JOURNEY OF AWARRIOR) 

M. Maueiet-S. Clarice 

INTERLUDE: IT'S WHAT SHE DIDN'T SAY 

a Clarice 

GOTTO FIND MY OWN PLACE 
a Clarice—M. Gatson-R. Gomez-d Brown 

DARIDE 


INTERLUDE: A SERIOUS OCCASION 


ROCK'N'ROLL JELLY 

S. Clarke 

MODERN MAN 
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k OPENING (SWFMFNT 1 
i Hail space warriors 

, \bu have come a long way 

Our fight for freedom has 
taken us through many arenas 
We have weapons and vessels 
butncw I choose IheSound 
of a plucked string 
■ HE LIVES ON 

(STORY ABOUT THE LAST JOURNEY OF A WARRIOR) 

Winding on a jet stream westward 
On a Wndy trail of stardust 
Taken all the turns that one must 
On that one last ride 
Back home.... 

Hurling through the dark of deep space 

Drifting toward Ihe light of speed new 

Enginessinging. softly whining 

it s a lullaby- 

lean feel that old feeling 

As it all begins reeling 

And my heart knows no ceiling 

Upordcrwn... 

Past the speed of sound- 
lb the sun 

Setyour course nav 
Yxir last run 
Oldman 


When you hit 
You’ll make a sunburst. 
losignal 
j. i The end 

Qfawartior... 

Journey Ihrough the stars I've conquered 
Which before men watched helpless 
j Nevercouldtheyveseenwhatl'veseen 
In searching for... 

Sodon'tyoucry 
He never dies 

tor he lives on.. . [on and on) 

He’s now a star... 

\fes, a bright shining star... 

And he's home 
| Ttes.,he's home!... 

A warrior's home. 

[ lo the sun 

Setyour course new 
\bur last run 
Oldman 
When you hit 
You'll make a Sunburst 
■ losignal the end 

You'll make a sunburst 
losignal the end 
When you hit 
You'll make a sunburst 
losignal the end 
Of a warrior! 


GOTO FIND MV OWN PLACE 

\busaid "notto leave me 
my darling” but I have to go- 
got to find my own place. 

. Times when a man must be all on 
hisawn-oughttolook for and 
reach his own dreams. 

Got to find my own place 
Got to find my own place 
La la la la la la 
la la la la la la 


(repeat la's) • 

Gotto find my own place 
Got to find my own place. 


I tell you, sweet darling • ' 

I knew that you need me 
but I must do what's true for me 


Sometimes it hurfe'but we must 


faceour destiny 

Please do have faith for our sake 




Gotto find my own place 
I've got to find my own place 



SIDE ONI 

OPENING fSTAlEMENTI 
Words & Music by Stanley Clarke 
Stanley Clarke—Alembic bass, 
acoustic basses, narrdtion 
Raymond Gomez—guitar 
Michael Gatson—Oberheim synthesizer 
Moog synthesizer organ 
James Tinsley-trumpets (B b & piccolo) 

Al Harrison-trumpets (B b & piccolo) 

Bobby Malach-tenor sax 
Alfie Williams—soprano sax, baritone sax 
Gerry Brown-drums & percussion 
Dale Devoe-trombone 
footstompers-a cast of thousands 
Dee Dee Bridgewater—vocals 
SteveGadd --cymbals 
HE LIVES ON 

(STORY ABOUT THE LAST JOURNEY OF A WARRIOR) 

Music by Stanley Clarke 
Words by Michael Mauerer 
Stanley Clarke—acoustic piano, 

Alembic bass, piccolo bass, all vocals 
Jeff "Skunk" Baxter—electric guitar 
pedal steel guitar guitar synthesizer 
Jeff Porcaro-drums & percussion 
James Tinsley—piccolo trumpets 
MOPE HOT FI IN 

Music & Lyrics by StanleyC larke 
Stanley Clarke-Alembic bass 
James Tinsley-trumpets (piccolo& B 13 ) 

Al Harrison -trumpets (piccolo & B b ) 

Michael Garson - (Oberheim syntt lesizer 
Moog synthesizer 
Raymond Gomez-guitar 
Alfie Williams-soprano sax 
Bobby Malach—tenor sax 
Gerry Brcwn—drums & percussion 
DaleDevoe trombone 
Maxine Waters vocals 
uliaWaters vocals 
-J MW DANCE 

Music & Lyrics by Stanley Clarke 
Stanley Clarke-Alembic basses, piccolo basses 
Michael Garson—acoustic piano 
Jeff Porcara—drums 
Maxine Waters- vocals 
Julia Waters vocals 

'ITp.hibi AW 1x101 JBbrrABO I 

Music by Stanley Clarke 
Stanley Clarke—all basses 
' •j,Myr W np./v I 
Music by StanleyClarke, Michael Garson, 

Raymond Gomez, Gerry Brown 
Lyrics by Michael Garson, 

StanleyClarke, Raymond Gomez 
Stanley Clarke-Alembic bass, vocals 
Raymond Gomez-guitar 
Michael Garson-acpustlc piano 
Bobby Malach—flute, tenor sax 
Alfie Williams—flutp, sopranosax 
Al Harrison-flugelhorn, B b trumpet 
James Tinsley—tlugelhorn, B b trumpet 
Gerry Brawn-drums & percussion 
Dale Devoe-trombone 
STRING SECTION 

Arranger/Conductor-Stanley Clarke 
.Violins— 

Charles Veal Jr, Concert Masterand contractor 
Ronald Clark, Frank Foster Cynthia Kovacs, 

Debra Price, Connie Kupka, Alice Sachs, 

Steve Scharf, Josef Schoenbrun, Sandy Seymour 

Marsha Van Dyke, and Kenneth Nterke 

Violas—Rolllce Dale, Principal 

Mark Kovacs, Leonard Sellc and Barbara Thomason 

Cello—Niles Oliver, Principal 

Ron Cooper Jan Kelly and Harry Shultz 


SIDE TWO 
DA/RIDE 

Music & Lyrics by Stanley Clarke 
StanleyClarke-Alembic bass, vocals 
Michael Garson—Oberheim synthesizer, 
Moog synthesizer 
Raymond Gomez-guitar 
James tinsley-trumpets [piccolo &B 13 ) 
Al Harrison-trumpets (piccolo & B 13 ) 
Bobby Malach-tenor sax 
Alfie Williams—soprano sax 
Dee Dee Bridgewater-vocals 
Gerry Brown—drums & percussion 
Dale Devoe-trombone 
INTERLUDE: IT'S WHAT SHE DIDN'T SA/ 


CIOSING ( STATTMFNT 1 
MUsic by StanleyClarke 
StanleyClarke—Alembic bass, acoustic basses 
Raymond Gomez-guitar 
Michael Garson-Oberheim synthesizer 
Moog synthesizer organ 
JamesTinsley—humpete (B b & piccolo) 

Al Harrison-trumpets (B b & piccolo) 

Bobby Malach-tenor sax 
Alfie Williams-soprano sax. baritone sax 
Gerry Brown—drums & percussion 
Dale Devoe-trombone 
Dee Dee Bridgewater-vocals 
Footstompers-a cast of thousands 
James Flducia—44-rpagnum gun 
Steve Gadd-cymbals 

There Isn't enough room to thank everyone that 
I would like to thank. However I will name a few,,. 
My thanks to Carolyn Clarke, Kip Hutson, 

Nat Weiss, Ed Strait, Paul l-lappersett, 

Itri if el i ii if Ivnll, ini 1 1 ny fi«x it,i it II nCBS lomily, 
Marty Fox, HalLazareff, Kim Guggenheim, 
LizGablehouse, AlexSibersky, Yvonne Jentzsch, 
l-leber Jentzsch, Ed E. Thacker Alan Lawler 
Lloyde Dees, David Leonard, Paul Medeiros, 
Chateau Recorders: 

and my very special thanks to L. Ron Hubbard. 


MODERN MAN 

Music & Lyrics by StanleyClarke 
Stanley Clarke—acoustic piano, 
acoustic bass. Alembic bass, 
piccolo bass, all vocals 
Jeff Porcaro-drums 
STRING SECTION 

INTERLUDE: A RELAXED OCCASION 

Music by StanleyClarke 
Stanley Clarke-dll basses 


Music by StanleyClarke 
StanleyClarke—Alembic bass 
Jeff Beck—guitar 
Carmine Appice—drums 
stereo wah-wah bass solo 
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THIS RECORD WILL GIVE YOU A 


DO YOU SHOOK easily? In one way or 

another, just about everyone does. The great 
folk heroes of shock, Drnculn and Frankenstein, 
have never been in more popular demand than 
today. On motion picture screen and television 
sets, the ogres of shock carry their bizarre ap¬ 
peal to millions of Americans. A new rite, the 
“Shocktail Party” has swept the country. Throw 
one yourself —it will put you in company with 
history, and you may finally be able to settle the 
score with those shocking neighbors next door. 

TEST YOURSELF. See what moves your 
subconscious, and the subconscious of your 
friends. Don’t read the short story outlines you’ll 
find printed at the right on this page. Play the 
record first, and let your own imagination run 



Creed Taylor and composer Kenyon Hopkins 


wild. Sec what you think the situations arc. Is 
that really a man running through underbrush? 
What would have happened if the man in bed 
had cried out for help from the whistler? Would 
the whistler have helped, or would he have 
been something even more threatening than the 
intruder? 



WHO WOULD WANT TO SHOCK YOU? 

In the best horror tradition, the people who put 
this record together are us pleasant and gentle 
a group as you'd like to have in for tea. 

“shock” was conceived by Creed Taylor and 
Kenyon Hopkins during a conversation one 
quiet, rainy afternoon. Together they worked 


out the situations, and then Hopkins scored the 
music and sound effects. 

Ken Hopkins is a film composer of consider¬ 
able note. He has written such motion picture 
scores as the music for “Baby Doll,” “Tfie 
Strange One” and “12 Angry Men.” For tele¬ 
vision he has done scores for “11 Against the 
Ice” and “The FBI Story.” “shock” comes off, 
with strong dramatic effect because Hopkins 
employed the same approach to composing the 
scores as he would a dramatic, film. He visual¬ 
ized a situation and then underscored it for the 
musicians. After that, he added the sound effects 
and actors' parts. One of Hopkins’ distinguish¬ 
ing trademarks is his use of the jazz form in 
his work, “shock” has a strong jazz beat run¬ 
ning through it-as most of Hopkins’ work has. 

Creed Taylor, a not too frightening young 
man of 29, is ABC-Paramount’s A&R man for 
albums. The Creed Taylor Orchestra on this 
recording is, properly, a rather unusual one. It 
was made up of some outstanding musicians: 

Phil Woods played lend alto saxophone, and 
Jerome Richardson played second nlto, alto flute 
and regular flute. Mundell Lowe and Barry 
Galbraith played guitar. Ray Alonge played 
French horn. Ray Beckenstein played soprano 
and bass sax. On drums, Oslo Johnson was the 
“time” drummer, and Brad Spinney and Joe 
Venuto plnyed a fittingly weird variety of per¬ 
cussion ranging from an Aeolian harp to chimes. 

A major shocker on “shock” is the many- 
talented actor-cum-sound effects man, Keene 
Crockett. A heavy percentage of the gasps, 
shrieks and groans belong to Keene, and all of 
the wildly varied sounds were conjured up by 
him. His major performance was on the 
“Heartbeat” side. One microphone was aimed 
at his feet for the sound of the shuffling in¬ 
truder, and the other was poised at his mouth 
for the sounds of breathing. No wonder he 
couldn’t cry out for help! Although lie’s built a 
reputation as New York’s most competent sound 
man, Crockett has had a wide and diversified 
acting career, having played on radio opposite 
Gertrude Lawrence in a Theater Guild produc¬ 
tion of “Lady in the Dark,” among mnny other 
appearances. 

The female voices, groans and screams on 
“shock” were provided by Toni Darnay and 
Gertrude Warner. 

Toni Darnay is featured on Haunted House 
nnd in Bedlam. Miss Darnay currently is play¬ 
ing the role of Stephanie on Our Gal Sunday, 
She can be found in a state of shock on the cover 
of this album. She is widely known for her 
work in radio & TV, and on Broadway. 

Gertrude Warner is featured with Keene 
Crockett on The Secret. Miss Warner plays the 
role of “Margo” on The Shadow, She was in the 
narrative role on the IKhisperitiff Streets series. 
Her credits run through radio “soaps” to TV 
commercials, 


THE CREED TAYLOR ORCHESTRA 

plays 

The Compositions of Kenyon Hopkins 

SIDE ONE 

1. HEARTBEAT: A man lias in bad, his heart beating easily. The 
door opens, and he hears the creak of shoes. Alarmed, the man 
in bad breathes harder and harder. He hears someone whistling 
in the street, just outside his window, but he’s afraid to call out 
for help. 

2. THE (.HANK: At one time or other, almost everyone has been 
annoyed by a crank who telephones and then hangs up. Here is 
a classic version of the story. 

3. GLOOMY SUNDAY: A man walks doivn a pier and into wboal- 
liouse. He rows out to sea through the surf. A splash is heard. 

4. THE SECRET: Is a secret still a secret once it’s told? Should 
you tell secrets? Here is one answer. 

5. JUNGLE FEVER: A jungle teems with the sounds of life. A 
bird calls, wild animals trumpet, and a drum beats out its secret 
message. Someone cocks a .45 pistol. Is it a jungle, or is it a deserted 
zoo lit only by'the light of the moon? Is it a malarial nightmare 
or only a quietly warped dream? 

fi. THE LONG WALK: A door opens with a metallic sound. A 
voice, heavy with emotion, says, “Come along . . .” The slow tread 
of feet click down a long, garishly-lit corridor. The last door closes. 

SIDE TWO 

1. HAUNTED HOUSE: Groans, rattles and unknown sounds fill 
a haunted house with the echoes of the supernatural. 

2. SPELLBOUND: A musical treatment of the theme music from 
the daddy of all shock movies. 

3. IN BEDLAM: High heels clatter their way across the snake 
pit and there’s the crash of shattering gu,s... What, or who, went 
through it? 

4. TIME RUNS OUT: A Dali-esque treatment of time and ten¬ 
sion. Clocks and hells go wild in a nightmare scene for anyone 
who has ever been late for anything. Anything. . .. 

5. HIGH ON A WINDY MILL: A storm approaches and builds 
in screaniin'g intensity. Thunder claps overhead, and the rains 
pour down. 

(i. SO PEACEFUL IN THE COUNTRY: A man strolls in the 
peaceful countryside. He thinks he hears something behind him. 

He runs faster. Suddenhi a ziant tree crashes. 

SIDE two Time 

1. Haunted House 3 all 

(Kenyon Hopkins) 

2. Spellbound 2:50 

(Miklos Rozsa) 

3. In lied I am 2:03 

(Kenyon Hopkins) 

4. Time Runs Out 2:33 

(Kenyon Hopkins) 

5. High On A Windy Hill 3:06 

(Joan Whltncy-Alex Kramer) 

6. It's So Peaceful In The Country 2:42 

(Alec Wilder) 

All selections by Ampco Music (ASCAP) 
except 3 on §ide One and 2 on Side Two by 
Chappell & Co. (ASCAP) ; 5 on Side Two by 
Broadcast Music (HMD nnd 5 and 6 on Side 
Two by Regent Music (BMI) 

credits Tile front cover nnd liner photo¬ 
graphs nre by Tony Triolo, The front cover 
design is by Matt Schulz. The liner annotation 
Is by David Drew Zingg. Printed in U.8.A. A 
product of the AM-PAR Record Corporation. 



Joe Venuto amt Brad Spinney 


SIDE ONE Time 

1. Ilenrtbent 3:26 

(Kenyon Hopkins) 

2. The Crank 2:22 

(Kenyon Hopkins) 

3. Gloomy Sundny 3:16 

(Sam M. I.ewls-Rczso Scrcss) 

4. The Secret 2:13 

(Vnlso Triste) arr. K. Hopkins 

5. Jungle Fever 1:56 

(Kenyon Hopkins) 

6. The Long Walk 2:55 

(Kenyon Hopkins) , 













n linn 

ARRANGED AND CONDUCTED BY 


' DON SEBESKY 

SIDE QNE 

THE DISTANT GALAXY :13 

DANCE THE NIGHT AWAY 3:04 

SOUNDS OF SILENCE 4:48 

Hubert Laws, flute 

MARTIAN STORM . :12 

SOUL LADY .2:58 

bick Hyman, piano; Don Sebesky, Moog synthesizer 

^ REFLECTIVITY :11 

MR. TAMBOURINE MAN* 2:59 


COSMIC FORCE 
WATER BROTHER 



SIDE TWO 
SPIRAL NEBULAE 

THE BLUE SCIMITAR . 

Marvin Stamm, trumpet; Richard Spencer, sopri 

SATELLITE 

ELVIRA MADIGAN THEME/HONEY* 

Richard Spencer, alto sax; Dick Hyman, piano 

SOLAR EMISSIONS 
GURU-VIN 

lorry Coryell, electric sitar; lois Winter, vocal 

I WISH IT WOULD RAIN 



.. :17 

3:50 


:28 
.3:55 

sphone 
:08 
.2:58 

. : 10 

4:34 

2:42 


2:36 
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The heavens open. The clouds part. And you 
thrust through. Past the fair moon and the envious 
sun. Past the red planet Mars and the foggy Venus 
and the titan Jupiter and the beringed Saturn and 
the unknown Pluto, Beyond the Big Dipper and 
Pegasus and Gemini and Taurus and Orion. Sud¬ 
denly, quite irrevocably, the Milky Way—with its 
billions of stars blinking like pale yellow eyelids—is 
behind you and you're tripping 200,000 light 
years away, passing white dwarfs and mysterium 
and reptiles with wings and incendiary comets 
and irridescent meteors and signs of civilizations 
that reached their nadir one million eons before 
man's solar system had begun to evolve. 

Orange flames and purple bolts and streaks col¬ 
ored from a different spectrum snake across the 
perpetual night. You've reached your destination, 
the ultimate synthesis of life, the opposite pole of 
the universe, THE DISTANT GALAXY. 

Where time has never existed. Where stars orbit 
in a spiral abyss. Where you comprehend that 
man is not alone in the universe. Where others 
have conquered war, hunger and disease. Where 
sounds—both alien and familiar—engulf the at¬ 
mosphere and tell you of another dimension, an¬ 
other place that exists beyond the farthest reaches 
of the mind. 

Sounds of violence. Sounds of electrical forces 
generated by an ultra-sensitive, macrocosmic 
transmitter. Sounds of Silence strained through 
instruments and voices you've never heard, you 
can never forget. Sounds of images that dance 
before your eye in unrelieved colors of the cosmic 
soul: Elvira Madigan walking a tightrope of pink 
gold stretched between twin hexagonal stars . . . 
Honey sinking into the organic-tinted waters of a 
one-dimensional moon . . . Lady Madonna caught 
in a kaleidoscopic cob-web spun from the dia¬ 
monds of her own dreams ... 

Sounds of limitless joys that enable you to Dance 
The Night Away . . . Sounds of external sadness 
that bring you face to face with the Soul Lady . . . 
Sounds of loneliness that leave you abandoned on 
an ebony desert, crying / Wish It Would Rain . . . 
Sounds of forgotten exotica (The Blue Scimitar, 
Guru-vin) transcribed into the fragile filigree of 
final understanding . . . Soupds that strike a sym¬ 
pathetic chord (Tamborine Man, Water Brother) 
reverberating across the endless reaches of space, 
echoing in the endless reaches of your mind ... 


Sounds of fast, driving, pulsating crescendos that 
linger on in the inner ear long after the last pos¬ 
sible electronic impulse. Sounds of jazz progress¬ 
ing deep into the azure blues of the twilight zone. 
Sounds from THE DISTANT GALAXY. Take the trip. 
Listen! Allow yourself to be transported, absorbed. 
And learn why you can't go home again. 







GU5VALI 

^ the exciting sounds ^ 
of the middle east ^ 




GUS VALI and his ORCHESTRA/THE EXCITING SOUNDS of the MIDDLE EAST 


THE EXCITING SOUNDS OF THE MIDDLE EAST have never been more popular than 
right now. It all started about a half decade ago when producer-director Jules 
Dassin, star Melina Mercouri and composer Manos Hadjidakis combined their 
ample talents and came up with a truly memorable and delightful film called 
“Never On Sunday”. The production took the world by storm, was a huge box- 
office success and won many prizes, and, of course, the title tune won the coveted 
Academy Award. More important, however, "Never On Sunday" initiated a verit¬ 
able landslide of tourist business for the warm and beautiful Greek Isles, the 
locale of the motion picture, and this landslide spilled over to encompass the 
entire Middle East. 

The throbbing and exotic music of the Middle East that fascinated filmgoers and 
pilgrims quickly became an American rage — and one that shows extremely 
strong evidences of being here to stay. Night clubs featuring these melodies and 
bellydancers have sprung up in metropolitan centers throughout the nation and 
are now a permanent part of our after-dark scene. 

Just recently, Mr. Dassin, Miss Mercouri and Mr. Hadjidakis presented this musi¬ 
cal phenomena with a “shot in the arm" via another wonderful cinema production, 
“Topkapi”, which again takes place in the picturesque Middle East and again 
features the rollicking musical themes of Manos Hadjidakis. The public and the 
critics alike praised "Topkapi” to the skies and so here we go again! 

GUS VALI can certainly be called one of our prime exponents of this music. He 
has proved his talent, imagination and musicianship time-and-time-again via a 
series of highly-acclaimed albums for United Artists Records. His presentation of 
THE EXCITING SOUNDS OF THE MIDDLE EAST is a pulse-throbbing melodic safari 
which will fascinate the many who were enthralled by “Never On Sunday" and 
“Topkapi”, will bring back charming memories to the ever-increasing throng of 
tourists who have been enchanted by this area, and will present sheer delight to 
listeners who simply enjoy colorful music. 


OTHER ALBUMS YOU WILL ENJOY 




SIDE A 

1. KALAMATIONOS 

(G. Vali) United Artists Music Co., Inc. (ASCAP) 2:47 

2. TAMZARA 

(G. Vali) .United Artists Music Co., Inc. (ASCAP) 2:37 


3. TO TAKOUNAKI 

(H. Kombiadoy) 

4. URGE 

(G. Vali) . 

5. PSARA TO KRIMA 

(H. Kombiadoy) . 

6. TSIOU TSIOU 

(N. Gounaris) . 


Agean Music Pub. Co., Ing. (BMI) 1:59 


United Artists Music Co., Inc. (ASCAP) 2:19 


Agean Music Pub. Co., Inc. (BMI) 2:38 


Agean Music Pub. Co., Inc. (ASCAP) 3:03 


7. VALI TAXIM # ONE 


(G. Vali) 


Agean Music Pub. Co., Inc. (BMI) :50 


SIDE B 

1. G0LF0 

(G. Vali). 

2. HAVA NAGILA 

(G. Vali) . 

3. YASENA MANA 

(H. Kombiadoy). 

4. ADANALI 

(G. Vali) . 

5. GLARI 

(Meimare) . 

6. FETA 

(G. Vali). 

7. VALI TAXIM # TWO 

(G. Vali) . 


United Artists Music Co., Inc. (ASCAP) 3:35 

United Artists Music Co., Inc. (ASCAP) 1:58 

Agean Music Pub. Co., Inc. (BMI) 2:49 

United Artists Music Co., Inc. (ASCAP) 3:25 

BIEM 2:54 

Agean Music Pub. Co., Inc. (BMI) 1:57 
Agean Music Pub. Co., Inc. (BMI) :50 


UAL 3148 (Mono) 
UAS 6148 (Stereo) 


UAL 3083 (Mono) 
UAS 6083 (Stereo) 


UAL 3302 (Mono) 
UAS 6302 (Stereo) 


Orchestr 


Produced by: Chef Amsterdam 
■a Arranged and Conducted by: Gus Vali 
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UNITED ARTISTS RECORDS, INI 
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Dukey Man 


Side A 

Hush Dat Fuss 


Side B 

Spiderman Shit 
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Side 1 

1. Ringing of the welcome bells 
The storyteller’s chant; “All hid” 
©1980 by Linda Goss 

2. “Do you want to hear a story?” 
©1980 Linda Goss 
"Creation of the Magical Forest” 
Tale: “Rabbit at the waterhole” 

3. Tale: “Rabbit and The Magic Guitar” 
“The Rabbit’s Birthday Party” 

(A neighborhood playsong) 


Side 2 

1. “Do you want to hear a story” 

Tale: Anansi the spider and the pet of beans 

2. Play songs from the neighborhood 

“Anansi had a party, Chitty, chitty, bang, bang, 
“Aunt Dinah died, Hands up, tootsie, 

Now I never went to college.” 

3. Tale: Annansi went down to the water 
©1980 Linda Goss 

Play songs: “One potato, two potato etc.” 
Story: “The Twelfth Annual Universal Web 
Weaving Contest” 

©1980 Jo-Anne McKnight 

@©1980 FOLKWAYS RECORDS & SERVICE CORP. 

43 W. 61st ST., N.Y.C., 10023 N.Y., U.S.A. 
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DESCRIPTIVE NOTES ARE INSIDE POCKET 
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AFRICAN TALES & GAMES a * 

Told by Linda Goss 

Travelling Storyteller S,DE ' 
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BALTIMORE BREAKBEATS 
Presents 

Club Kingz Records 
ROD LEE 


HIS SIDE 1. PLEASE YOU (DIRTY) 

2. PLEASE YOU (CLEAN) 

3. PLEASE YOU (INSTR.) 
IE 1, HOLLA (DIRTY) 

2. HOLLA (CLEAN) 

3. HOLLA (INSTR.) 
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THERE'S A WHOLE LALO SCHIFRIN GOIN' ON 

COMPOSED AND CONDUCTED BY LALO SCHIFRIN 



THE BINDING POWER OF WORDS. CONCEPTS. 
AND SOUNDS MUST BE SEVERED... HUMOR IS 
SANITY. A RELEASE OF INTERIOR TENSION WITH 
A SUDDEN VISION OF THE FUN OF THINGS... 
THE WIND BLOWS AND COLLECTS DRY LEAVES 
TOGETHER. WHEN ONE LOOKS AT IT. ONE CAN¬ 
NOT SEE IT. WHEN ONE LISTENS TO IT. ONE 
CANNOT HEAR IT. THIS IS HAPPINESS. MOON¬ 
LIGHT. A QUIET STREAM. AND A SENSE OF NOW 
...A CASTLE WALL MADE OF STONES PILED UP 
WITHOUT MORTAR EMPHASIZES ITS CURVA¬ 
TURE...AS THE DISTANT CONSTELLATIONS. 
WHEN WE GAZE AT THEM. HAVE THEIR OWN 
STARS. SO THE OVERALL IMAGE WILL CREATE 
WITHIN IT SEPARATE. SMALLER PATTERNS OF 
ITS OWN...THE RAIN FALLS OUTSIDE THE 
MUSICIANS PLAY INSIDE AND THE STAGE 
REVOLVES... LALO SCHIFRIN 


SIDE ONE: 


SECRET CODE 

SYNTHESIZER: LALO SCHIFRIN 

2:27 

DISSOLVING 

2:30 

MACHINATIONS 

2:40 

BRIDE OF THE WIND 

2:30 

LIFE INSURANCE 

2:06 

HOW TO OPEN AT WILL 


THE MOST BEAUTIFUL WINDOW 

2:58 

SIDE TWO: 

VACCINATED MUSHROOMS 


PIANO SOLO: LALO SCHIFRIN 

2:40 

TWO PETALS. A FLOWER AND A YOUNG GIRL 

PIANO SOLO: LALO SCHIFRIN 

2:09 

WHEAT GERM LANDSCAPES 

2:26 

THE GENTLE EARTHQUAKE . 

3:29 

HAWKS VS. DOVES 

2:24 

ALL COMPOSITIONS: BMI 

CREDITS: 

PRODUCER: TOM MACK 


ENGINEER: HANK CICALO 


ART DIRECTION: CHRISTOPHER WHORF 

ALBUM TITLE: GARY OWENS 


DESIGN & PHOTOGRAPHY: APPLE GRAPHICS 


FOR THE FINEST REPRODUCTION OF THIS ULTRA HIGH FIDELITY RECORD¬ 
ING USE THE RIAA CURVE POSITION / DOT RECORDS, A DIVISION OF 
PARAMOUNT PICTURES CORPORATION, 1507 NORTH VINE STREET, HOLLY¬ 
WOOD, CALIFORNIA / PRINTED IN THE U.S.A. 
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EVOLUTION 
BRASS RING 


SIDE ONE 

I’LL NEVER FALL IN LOVE AGAIN. 

SPINNING WHEEL. 

TRUE GRIT...... 

DON’T LEAVE ME. 

JUMPIN’ JACK. 

STORMY. 


In the 30’s the big word among young people, to convey the idea of 
attractiveness in a person or object was "smooth.” If a fellow heard 
that a girl thought he was smooth, he knew he had received the 
highest compliment. If a song, or an orchestra, was said to be 
smooth, it was being given an important label of quality. The word 
didn’t simply mean “good," of course. The Benny Goodman orches¬ 
tra was good, but not smooth. Glenn Miller was smooth. Count Basie 
was both good and smooth. 

Phil Bodner’s BRASS RING is smooth ... There are a number of 
musical elements which combine to give the Bodner group its dis¬ 
tinctive sound and mood. At the base, naturally, is the beat, a sub¬ 
dued but swinging pop-rock, infectious but not overly insistent. 

Second is the Latin over-beat, which unites so effectively with the 
rhythmic accents of the rock school. It never works at cross 
purposes. 

Thirdly is the unique blend of two saxophone voices, fresh and un¬ 
mistakably BRASS RING. 


Phil Bodner put his group together in 1966, immediately attracting 
public attention with such listenable sides as “The Phoenix Love 
Theme." In December of the BRASS RING’S first year Bodner used 


SIDE TWO 

ON DAYS LIKE THESE (Para 


THEME FROM LAST SUMMER. 

LOVE THEME FROM ROMEO & JULIET 
CINNAMON BAY. 


YESTERDAY WHEN I WAS YOUNG 


Arranged and produced by PHIL BODNER 

Recorded at MAYFAIR SOUND STUDIOS, N.Y.C. 

Recording engineer—EDDIE SMITH 

Photography by FRANK FREZZO and BOB VENOSA 

Album design by HAVONA 

Produced under the supervision of JIM TYRRELL 


o the pop hit market. 


Away” and “The Look of Love.” 

Not the least reason for the group’s success, I feel, is Bodner’s 
ability to isolate the good-quality contemporary songs from out of 
the mass of musical sawdust which, at any given moment of musical 
history, clutters the market. 

In this package the group wisely opens with Burt Bacharach’s seem¬ 
ingly simple but typically fresh hit from Promises, Promises “I’ll 
Never Fall in Love Again.” As an arranger Bodner is well-suited to 
the Bacharach style of composition. Both men are modern, sophis¬ 
ticated, catchy, smooth. 

“Spinning Wheel,” another apparently simple, but actually strong, 
grooving bit of composition, shows the BRASS RING’S competence 
to handle more earthy, rockish forms. 

Even the “True Grit” theme becomes whistleable at the BRASS 
RING’S hands. “Don’t Leave Me” and “Jumpin’ Jack” emphasize 
the group’s marvelously South American groove. It is impossible 
not to snap a finger or tap a toe while listening to these two tracks. 
Where sheer, sweet melody is involved, as in “Theme From Last 
Summer,” The Bodner saxes really sing. This romantic melody 
seems almost to have been written with the Bodner sax sound in 
mind. 

All in all, this is great music for listening, singing along, or dancing. 
Perhaps more importantly, it is one of the rare albums which suc¬ 
cessfully bridges the generation gap. The music is young, “today” 
and “smooth." 

—STEVE ALLEN 









































STEREO 
VOS 9503 


Side One 

Devil In A Man 

Added To A Broken Heart 
Funky Neighborhood 

Stu Gardner • S. G. Music • 3:14 

Home On The Range 

Stu Gardner • Public Domain • 4:55 

Mathilda (Instrumental) 

i ,u G G MusTc r :» sGadson4RogerDoIlarhl e 


Side Two 

Sanctified Sound 
Sister Matilda 

Stu Gardner • S. G. Music • 3:55 

Leave Him Alone 

Stu Gardner • S. G. Music • 2:53 

The Sweetest Song 
The Sweetest Song (Part II) 


James Gadson—Drums 
Charles Fletcher—Bass 
A1 McKay—Guitar 
David Sprattling—Guitar 
Stu Gardner—Piano, Organ 
and Clavinet 
Simon Nava—Congas 
Charles Wright—Guitar 
Baron—Drums 
Dewey—Bass 
Truman Thomas- Organ 
Musical Arrangements: 

Ray Jackson, James Gadson, 

Stu Gardner, David Blumberg 
also Roger Dollarhide 
Engineer: Kerry McNabb 
Re-mix Engineers: James Gadson, 

Forest Hamilton 
Art Directors: Stu Gardner, 

Gloria Pettis 

Creative Direction: The Stax Organization 
Design: Rod Dyer 
Photography: Leandro Correa 





While I was in the navy stationed in 
Quantico, Virginia my buddies and 
I used to go to a club in Richmond, 

Virginia called the "Moulin Rouge" 
the only decent Black club at that 
time. Well, there was a funky 
drummer who used to sing and play 
the drums at the same time, head, 
hands, lips, feet, everything work¬ 
ing. Once I saw that fella workin' 
like that I said "Isn’t that wonder¬ 
ful! " and my buddies said "Look 
out America. "Well, we went into 
Richmond just about every week- J 

end we could get in there. 

I left the service after a normal stay j 

and started on my career and while 
workin on my career I had the 
opportunity to perform in Rich¬ 
mond, Virginia at the Mosque Audi¬ 
torium. So one night some people 
were in my hotel room and I asked 
them about the "Moulin Rouge" 

Is it still here? They said "Yes" so 
I put on my tennis hat to see if the 
funky drummer was still there. 

Well the dude was still there but he 
was no longer a drummer, he was 
an organ player moving his lips, his 
arms, his ankles, and everything. 

And I said "Isn’t that wonderful" 
and everybody sitting at my table 
said "Yes." So, I looked for the club 
owner to find out what his name 
was so they told me that his name 
was "Stu Gardner" and he’d been 
workin’ in the club for ten years. So 
I turned to the people at my table 
and said "Let's discover him and 
send him to Forest Hamilton in 
California and maybe Forest can get 
him on Stax." So that’s how 
I discovered Stu Gardner. 

Bill Cosby 
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ART DIRECTION: DALE ROSE 
GRAPHICS: DALE ROSE & TIM 


SIDE A 

1. LETS DANCE VOCAL 

2. WE GOT TO PARTY 


SIDE B 

1. DANCE IN YOUR SHORT PANTS 5.50 

2. LETS DANCE • INSTRUMENTAL 7.38 


ALL SONGS ARE WRITTEN AND SUNG BY WILTON (SMITTY) SMITH 
LETS DANCE LOCAL AND INSTRUMENTAL ARRANGEMENTS BY ED WATSON 
WE GOT IX t'AU'i'Y AND DANCE IN \OUR SHORT PANTS ARRANGED BY ULVIN 
UELFAS - LIE- CONSTRUCTED BY ED WATSON. 


MUSIC Mltt'-.D Vt II13 WATSON AND WILTON SMITH 
MIXING EMCJINliEN: AKILI WALKER 


RECORDED AT RAWLSTON RECORDING STUDIO 

RECORDING ENGINEER: AKILI WALKER 

PRODUCER: WILTON SMITH AND ED WATSON 

EXECUTIVE PRODUCER: SUPER JOCK TAN TAN & WILTON SMITH 


KEY BOARD: ED WATSON, BASS: MARCELINO, GUITAR: GEORGE VICTORY AND JUNIOR 
WHARWOOD, DRUMS: BUGS NILES, ALTO-SAX: CHARLES, TENOR SAX: DENNIS WALKISON 
TRUMBONE: DE FOSTO, 1ST TRUMPET: ERROL INCE, 2nd TRUMPET: MACK BOWIE, 
TRUMPET: MITCH, LEAD VOCAL: WILTON SMITH, BACKGROUND VOCALS: CHARMAINE 
YATES, PICOU, ANITA SMITH GRANT, PECUSSIONj-SMITTY, VICTORY, BUGS, 

TIMBLES: WENDELL (CREEPER) REECE 



Manufactured & Distributed By SUPER JOCK RECORDS 

2021 CHURCH AVENUE, BROOKLYN, NEW YORK 11226 
Phone: 718-462-0239 

Distributed in Canada By H & H ENTERPRISES P.O. BOX 291 
DOWNSVIEW, ONTARIO 

Distributed in TRINIDAD & OTHER CARIBBEAN COUNTRIES BY 
H & H ENTERPRISES, PETIT VALLEY, TRINIDAD 


DANCE IN YOUR SHORT PANTS 

























sid£ one 


PAINT THE TOWN— (C.Warncr) 3:11 

lead-Tom 

tenor-Chris 

baritone-Jeff 

MEMORIES OF YOU— (t Warner) 3:1 5 
lead-Jeff 
tenorlChris 

BRENKlIE'S DREAM— (C.Warner) 3:50 

1 ME & BOBBY McGEE— (K.Kristofferson) 3:56; 

lead-Jeff 
tenor-Chris 
baritone-Torr 

OUR SAVIOR ROSE- 
lead-JTom 
rj-Chris 
barijUiie-Jeff 


(R.Adams) 2:52 


SIDE TWO 


(fROBLEMS—(B.Bryant) 3:22 

\eMff 

teiarfChris 


m OF HEARTS — (T.Shipley-R.Adams) 2:54 


DAY THE INN CLOSED DOWN— (J. Toal) 2:45 
Idad-Jeff 
tprjorf-Chris 
aptbne-Tom 

Tift LORD WILL LIGHT THE WAY— (R.Adams) 2:35 
d-Tom 
tenor-Chris 
//baritone-Jeff 

I ALWAYS ALONE—(arr.Adams Brothers) 2:43 

j / lead-Tom 


1 J j tenor-CI 
\ I - bariton: 


TAKE ME HOME— (T. Phillips ) 3:05 


fenor-Chris 

baritone-Jeff 




©0 1981 

Recorded at Baldwin Sound Productions,Inc. 
' 5252 E. Trindle Road, P.O. Box 1152 
Mechanicsburg,Pa. 17055 (717) 766-0787 



While talking with Chris Warner, March 3rd, 1981, he just happened to mention a 
new album that he and The A dams Brothers were about to record and wanted to know 
if I would be interested in writing a few words about the inner works on the disc inside 
their cover. / said sure! 

There is one thing that gives their album a big plus, and that is, the original material 
that was written by The Adams Brothers and Chris Warner. The arrangements are verv 
nice and well performed. Of course, I'm a little partial to the banjo. Tom picks with' 
good dean, distinctive ticks, while he and Jeff share the lead singing. The fiddle playing 
by Warren Blair is superb. The guitar rhythm is well balanced and dean, along with' Dale 's 
good solid bass playing. Then, there is you, Chris, picking the mandolin and singing tenor. 
7 didn't know you could do that. Of course, / know you as a banjo picker. / especially 
like the instrumental. 

All in all, / think you have a good album, and, one the "grass" fans will really enjoy. 


Your Friend, 


TH€ MIKICIMIS 


Tom Adams 

Dale Adams 
Chris Warner 
Jeff Toal 


banjo,guitar, 
lead guitar, vocals 
bass 

mandolin, vocals 
guitar, vocals 




produced by 
TOM ADAMS 

engineering by 
DAVE STILL 


9PGCIIM GU0)T 

Warren Blair fiddle 


1 I The Adams Brothers 
P.O. Box 24 

McSherrystown, Pa. 17344 


mixing by 
TOM ADAMS 
CHRISTY/\RNER 
DAVE STILLS 

photography 0y xX 
POIST STUDIO V 
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SIDE ONE 

LIAR, LIAR—The Castaways (By Arrangement with: Soma Records, Inc.) 

(James Donna) Publisher: Celann Music (BMI) Year: 1965 Time: 1:52 

LOVERS’ ISLAND-The Blue Jays (By Arrangement with: Milestone Records, Inc.) 

(Peels-Manigo) Publisher: Lode Publications (BMI) Year: 1960 Time: 2:17 

CHAPEL OF LOVE-The Dixie Cups (By Arrangement with: Red Bird Records, Inc.) 
(Barry-Greenwich-Spector) Publisher: Trio Music (BMI) Year: 1964 Time: 2:45 

SO MUCH IN LOVE-The Tymes (By Arrangement with: Cameo-Parkway Records, Inc.) 
(Jackson-Straigis-Williams) Publisher: Cameo-Parkway Music (BMI) 

Year: 1964 Time: 2:08 

THE BIRDS AND THE BEES-Jewel Akens (By Arrangement with: Era Records, Ltd.) 
(Barry Stuart) Publisher: Pattern Music (ASCAP) Year: 1965 Time: 2:07 

SUSPICION -Terry Stafford (By Arrangement with: Crusader Records, Inc.) 

(Pomus-Shumam Publisher: Elvis Presley Music (BMI) Year: 1964 Time: 2:27 

THOSE OLDIES BUT GOODIES—Little Caesar & The Romans 

(By Arrangement with: Del-Fi Records, Inc.) 
(Politi-Curingai Publisher: Maravilla Music, Inc. (BMI) Year: 1961 Time: 3:20 


SIDE TWO 

HE’S SO FINE-The Chiffons (By Arrangement with: Laurie Records, Inc.) 

(Ronnie Mack) Publisher: Bright Tunes Music Corp. (BMI) Year: 1964 Time: 1:53 
SAY YOU—Ronnie Dove (By Arrangement with: Diamond Records, Inc.) 

(J. B. Hicks) Publisher: T.M. Music (BMI) Year: 1964 Time: 2:22 

I KNOW-Barbara George (By Arrangement with: Sue Records, Inc.) 

(Barbara George) Publisher: At Last Saturn Music (BMI) Year: 1961 Time: 2:22 

I’M LEAVING IT UP TO YOU-Dale & Grace 

(By Arrangement with: Jamie-Guyden Records, Inc.) 
(Terry-Harris) Publisher: Venice Music (BMI) Year: 1963 Time: 2:13 

PEPPERMINT TWIST-Joey Dee & The Starliters 

(By Arrangement with: Roulette Records, Inc.) 
(Dee-Glover) Publisher: Impact-Ware Music (BMI) Year: 1962 Time: 2:00 

EASIER SAID THAN DONE-The Essex (By Arrangement with: Roulette Records, Inc.) 
(Linton) Publisher: Norn Music, Inc. (BMI) Year: 1963 Time: 2:08 

THE BOY FROM NEW YORK CITY-The Adlibs 

(By Arrangement with: Blue Cat Records, Inc.) 

(John Taylor) Publisher: Trio Music (BMI) 


Year: 1965 Time: 2:50 


i Angeles «#. Calif. 


CREDITS: COVER PHOTOGRAPH, BOB BENYAS; DESIGN, LeBEAU, INC.; MAKE-UP; RUSSELL PAQUETTE 
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We Can Make It By Faith 


Roger Akers 
and 

THE CHOSEN PEOPLE 










Roger Akers and 
THE CHOSEN PEOPLE 
We Can Make It By Faith 


SIDE I 

1. SWINGLE SINGING (:45) 

2. WE CAN MAKE IT BY FAITH 
(M. Fells Cornsim/BMI 4:00) 

3. SOMEBODY NEEDS TO KNOW 
(M. Fells Cornsim/BMI 4:20) 

4. PLENTY GOOD ROOM 

(Arrang. R. Akers Cornsim/BMI 2:56) 

5. COME TO JESUS 

(R. Akers Cornsim/BMI 5:00) 


SIDE II 

1. SOON-A WILL BE DONE 
(M. Fells & R. Akers 
Cornsim/BMI 4:40) * 


2. 

3. 


HE PROMISED 

(R. Akers Cornsim/BMI 3:10) 
I’LL GO 

(M. Fells & R. Akers 
Cornsim/BMI 3:37) 


4. ENCORE (1:20) 


God's Chosen People, rightly describes this wonderful group of young people. 

I have to believe my nephew, Roger Akers, is certainly chosen of God because 
1 remember when Roger, who has always had a God-given talent, had a rock 
and roll band. Roger was strictly the attraction of the group as he sang and 
directed them. When he came to California to sign a recording contract for 
his rock and roll aggregation, he stayed In my home. I was singing in a church 
in Los Angeles for the entire week. Roger finally came the last night and as I 
was giving the invitation for those who wanted to accept Jesus as their personal 
Saviour, I looked up and who was literally running down to the alter, but Roger. 
He fell on his knees and accepted Christ. He told me when we got home, 
"Aunt Doe, I will never sing anything but God's music anymore," and he has 
not only sung it but he and Murline Fells, who plays keyboard for the group, 
are writing it too, which you will hear on this beautiful album. 

I'm sure that when Roger formed this talented "Used of God" group, he never 
realized that the first song he taught them could well have been the title song 
for this album, "We Can Make It By Faith." For truly, the group's lives have come 
this far by faith. From different walks of life they have come-Murline Fells, 
Donald Akers and Zenobla Smith-all drawn together by God's will to sing his 
praises. 

Listen to each song and listen well, for I'm sure after you have listened, if you 
ever had any doubts, you too will believe—"We Can Make It By Faith." 

(Aunt Doe) 



Roger Akers Zenobia Smith 

Bernard Reed 
Terry Thompson 
Byron Gregory 
David Williams 
Jim Hershien 
Murline Fells 
Benjamin F. Wright 
Fred Walker 


Donald Akers Murline Fells 

bass 

drums 

guitar 

guitar 

clavinet & arp 
piano & clavinet 
organ & arp 
percussion 


The title of this album is probably one of the most important truths an individual 
should remember. Come forth Abraham, Isaac and Jacob, come forth Paul 
or Saul or Tarsus and whisper the word that will keep us all going for just another 
day. It seems as though I can hear these men of God saying, "Faith." 

But wait, bring on Roger Akers and the Chosen People, bring forth "Eternity 
Records," bring forth the gospel songs that will set your soul on fire, and still 
send us the words that will keep us day by day. "We Can Make It By Faith." 

Once in a lifetime a talent appears which bears the stamp of greatness. A 
talent so impregnated with intensity that the potential is immediately unmis¬ 
takable. Such is the proficient artistry of The Chosen People. 

I have been associated with the development of many outstanding concert 
artists over the years, and I can truthfully say that time and time again, myself 
and many thousands more like me will testify that Roger Akers and The Chosen 
People stand out to be one of the finest group of Gospel singers America has 
ever known. 


Whether it's in a concert hall, store-front church or large cathedral, there's a 
song for everybody. A song of comfort for the oppressed, a song for the weak, 
and a song for the strong. There's a song for the faithful, a song forthe faithless, 
a song for the despondent, and a song for the joyful. 

It is easy to see why there's so much talent with The Chosen People. The name, 
"Akers," has a long history of gospel greatness in Doris Akers, aunt to Roger and 
Donald. Then there's Murline Fells, writer, arranger, pianist, soloist, teacher, and 
composer; and, of course, Zenobia Smith, the master vocalist. 


Need we say more? Simply sit back and enjoy gospel at itsfinest-from Kansas 
City to your city comes "Eternity Records," a brand new gospel record label, 
and Roger Akers and The Chosen People. Listen to the message, listen to the 
artists, and listen to the art. You'll see why I've been saying, "We Can Make 
It By Faith." 




James Tindall 

K.P.R.T. and K.P.R.S. Gospel Announcer 
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.Marmalade. 


SIDE ONE 

SIDE TWO 


"Lady Jane" (*) 

"The Judge and Anna Lee" (*) 

Producer: Jnr Campbell 

(Jnr Campbell 3:32) 

(Jnr Campbell 3:49) 

All sections are ASCAP 
‘April Music Inc. 

"America" (*) 

Made in Germany" (““) 

“Heath Levy/April Music Inc. 

(Jnr Campbell 3:07) 

(Mike O'Brian 4:07) 

•“Good Product Music 
““Glenwood Music Corp. 

"Heavens Above" (“) 

"Ooh Baby"(**) 


(Sandy Newman 3:16) 

(Sandy Newman 4:42) 

Cover Illustrations: Marianne M. Sachs 

Art Direction: George Hornfeck and Nicholas Cosmas 
Special thanks to: Dave Fisher and Dick Meixner 

"Good Luck to You" (“) 

"Can't You Feel The Thunder" (“) 

(Sandy Newman 3:23) 

(Sandy Newman 3:45) 

From left to right: Alan Holmes — guitar and vocals, 
Grahman Knight — bass and vocals, Charlie 

"Back on the Road" (*) 

"Oh Susie" (“*) 

Smith (standing) — drums and vocals, Sandy 

(Jnr Campbell 4:30) 

(Sandy Newman 4:32) 

Newman — keyborrd and lead voca's. 
















REV. JAMES CLEVELAND INTRODUCES 
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JAMES "BUTCH" GALLOWAY 
and New Beginning 

Bom and raised in Oakland, California, James' 
musical talent became apparent at an early age. 
He began playing drums at age 9. At 11. he 
started playing for Helen Stephens' Voices of 
Christ After years of cajoling, at the age of 18 
James' mother, Hattie, herself a well-known local 
missionary, finally decided James was old 
enough to go on the road with Rev. Cleveland. 
The following years were formative years, as he 
played venues ranging from Carnegie Hall and 
the White House to The Playboy Jazz Festival, 
under the tutelage of the recognized "King of 
Gospel Music*. As he travelled across the United 
States and the rest of the world, James "Butch" 
Galloway became known to lovers of gospel 
music as a drummer without peer. He also 
became a driving force within the Gospel Music 
Workshop of America, where his virtuoso 
drumming was featured on numerous albums, 
and where his annual percussion classes fast 
became a hit with up and coming young 
drummers. 

While still with Rev. James Cleveland, James 
"Butch* Galloway began to demonstrate his other 
musical talents and to delight audiences with his 
skills as a singer and songwriter. James' role with 
the Cleveland Singers expanded to include lead 
vocals, while he continued to provide perfect 
timing and dynamic accompaniment on the 

As a songwriter, James "Butch* Galloway has 
already won widespread acclaim. His songs have 
been recorded by some of the most illustrious 
names in gospel music, including Rev. James 
Cleveland, Dorothy Norwood, the Southern 
California Community Choir, and Debbie Austin 
("That's What My God Will Do For You*]. In 1985, 
James "Butch* Galloway embarked on his career 
as a songwriter and gospel artist in his own right 

During the past 3 years, James "Butch" 
Galloway and his backup group, New Beginning, 
have achieved critical as well as popular acclaim. 
Winners of the 1986 "Best New Group" at the 
Gospel Music Workshop of America's Annual 
Gospel Music Awards and 1988 Gospel Academy 
Award for "Best Group", James' vocal virtuosity 
and the tight harmonies of New Beginning have 
thrilled audiences wherever they go. 

It is impossible to listen to this album without 
being touched, not just by the beauty, the 
phrasing and the textures of the songs, but by the 
message of hope, faith and joy that permeates 
James "Butch" Galloway’s music. 

"All About You" is a doubly special album-it 
combines the talents of James "Butch" Galloway, 
one of today's most gifted young gospel 
musicians with the legendary musical genius of 
his mentor and second father, Rev. James 
Cleveland, who contributed his incomparable 
ability as a gospel pianist, and wrote two of the 
songs on this album. 

James "Butch" Galloway is a remarkable 
talent His music and message of God's love and 
saving grace transcend differences between 
races and faiths, and touch a common chord in 
the hearts of all who listen. 





-----■ 


Side 1 

Aren't You Glad* (Rev. James Cleveland) [3:53) 

Synthesizer Arrangements: Jerry Peters Lead Vocals: James "Butch" 
Galloway 

In My Mind* (Rev. James Cleveland) [3.58] 

Synthesizer Arrangements: Jerry Peters Lead Vocals: James "Butch" 
Galloway 

Your Grace (Victor Bell) [3:22] 

Lead Vocals: James "Butch" Galloway 

All About You, Lord (James Galloway) [5:12] 

Lead Vocals: James "Butch" Galloway Sax Solo: Craig Stewart 

I'm Expecting Somebody (James Galloway) [3:04] 

Lead Vocals: James "Butch" Galloway 

Side 2 

Freedom (James Galloway) [2.30] 

Synthesizer Arrangements: Bruce Lowe Lead Vocals: James "Butch" 
Galloway & Michelle Greenwood Percussion: Rodney Turner 

We Need You (Victor Bell/James Galloway) [4:45] 

Lead Vocals: Alice Spencer 

Walt on God (James Galloway) [4:17] 

Synthesizer Arrangements: Bruce Lowe Lead Vocals: James "Butch" 
Galloway & Janet Fuller 


Softly and Tenderly (Public Domain) arrangement by Glen Burleigh [4:19] 
Synthesizer Arrangements: Bruce Lowe Lead Vocals: James "Butch" 
Galloway 


Acoustic Piano: Victor Bell, Rev. James Cleveland Bass: Freddie Fluelen, Eddie Staten 
Drums: James "Butch" Galloway, Rodney Guitar: Mike Aarvold Synthesizers: Jerry 
Peters, Bruce Lowe Saxophone: Craig Stewart Sopranos: Janet Fuller, Alice Spencer, 
Belinda Cline Altos: Evelyn Douglas, Michelle Calhoun, Kimmie Turner, Dia Vann, Sonja 
Griffith Tenors: Darryl Conway, Michelle Greenwood, Keda Sanders, Tyree Mills 


James has been with me so long .... I 
think he's my son. So, I think it’s safe to say 
that he’s "a chip off the block". 

With the God-given talent that James has 
had from birth, and all he has picked up 
along the way, plus the perserverance that 
seems to possess him, he has finally come 
into his own, so we stand back proudly and 
salute James "Butch" Galloway and New 
Beginning on their first album. 

In this offering, James runs the gamut 
from traditional to contemporary. The group 
is vibrant and delivering. 

James is soulful... through the percussion 
he inherited from Helen Stephens, and a 
deep spiritual conviction from Hattie 
Galloway [Mom], 

He is well on his way. Sit back and enjoy 
a fine album. Go all the way "Butch"... God 
b,essyou - 


Produced by: James "Butch" Galloway, Rev. James 
Cleveland Executive Producers: Marvin Bunton, Steven 
Reed Recorded and mixed at: Castle Oaks Recording 
Studio Calabasas, California Mike Aarvold, Recording 
Engineer Mike Aarvold a Benny Falcone. Mixing 
Mastered by: Bernie Grundman Mastering Lab Los 
Angeles, California Album Coordination: Mary Anne den 
Bok, Esq. Photography: Robert Korver Cover Design: 
Dennis Loren (213) 969-0964 (Assistance: Jon E. Johnson) 
Type: NIRA Legal Representation a Business 
Management: Mary Anne den Bok, Esq., Los Angeles, 
California (213)452-5838 


To the Pioneers. I had the opportunity of 
learning from under the late Philip Reeder; to 
Helen Stevens, a true disciplinarian: to Rev. 
James Cleveland, the man who gave me the 
chance and guidance to become what I've 
been blessed to be. 

These have been the three main musical 
forces in my life. I'm very grateful to each of 

I'm dedicating this album first to you, my 
listeners, especially to my mother and father, 
Hattie Galloway and James Galloway. Without 
you there would be no me. To all my children, 
this one's for you. 

To my friends, family and loved ones, I 
thank you all for believing it was possible. 

To Mary Anne, there is no way I could 
repay you for your patience and tolerance. 
Thank you for everything. 

Special thanks to Rev. James Cleveland, 
my mentor, leader and teacher, and my friend. 
Your support and caring have made the tough 
patches easier and the impossible possible so 


many times in my life. "Thank you" doesn't 
seem a big enough phrase to describe my 
gratitude. 

To Cornerstone, my home church, for all 
the Sundays of praise and support 

To Greater New Morning Star, Starlight 
B.C., and Supporters Group, thanks. 

To Mike, Frank and the rest of the Castle 
Oaks crew - thank you for your support, 
enthusiasm, the extra effort you put into this 
project, and for a job well done. 

To my recording company. Pure Gospel 
Sound, a special thank you for believing in me 
as an artist and giving me the opportunity to 
share the word of God in song. Steve and 
Marvin, thankslll 




U Rev. James Cleveland 
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“PUP! EN VENEZUELA" 


1. KIKIRIKI - Rudy Calzado 

2. YO SOY DEL MONTE -1. R. Sanchez 

3. EL BAJO - Pupi Lagarretta 

4. ME VOY PA MORON-Jose Moron 

Cantan: Estela, Pupi y Vitin 


1 HARINA CON BONIATO - MarthaValdez 

2. PARECOCHERO - Marcelino Guerra 

3. AY CARINO - Federico Baena 

4. HE HA BUGALOO-Pupi Lagarretta 

5. RITMOCHARANGA-Pupi Lagarretta 


PRINTED USA- 


REMO RECORDS CORP. 664 10th Avenue, New York 10036/ 581-9011 
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The Bass Player is Danny Braught. He is also the author of Danny's Rock and the co¬ 
author of Inspiration Samba. 


Guitarist is Mike Caruso, who collaborated in the writing of Inspiration Samba. He 
is presently studying with CBS guitarist Chuck Wayne. 

The Accordianist is Dom Massaro, who studies at the New York College of Music. He is 
the youngest member of the band and also holds a commercial airline pilot's license. 

Bruno Pisani is the drummer, vocalist and leader of the band. He is an avid sports fan 
and excells in baseball. He played with the Air Force Band during his service years. 


SIDE 1 

The Shadow of your Smile 
Danny's Rock 
A Man and a Woman 
People will say we're in love 
Polka Dots and Moonbeams 


SIDE 2 

1. More 

2. I'll get along 

3. Who can I turn to 

4. Medley — 

Al Di La 

Strangers in the Night 
Mala Femina 

5. Inspiration Samba 
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glfteE l MET JESUS 

Very seldom do we, the radio personali¬ 
ties, who spin the gospel records, get the 
chance to sit in on the creation of new prod¬ 
uct. Recently, on a visit to Nashville, Ten¬ 
nessee it was my pleasure to stop by Wood¬ 
land Sound Studios where Tommy Ellison 
and The Five Singing Stars were in the pro¬ 
cess of recording their latest album. As I sat 
in the control room along with the recording 
engineers and the Producer, I suddenly rea¬ 
lized that the people at home enjoying 
these recordings sometimes do not realize 
the vast amount of work which went into 
the total project. Very often it takes many 
hours to complete one song and to record a 
complete album can take several days. 

In the case of Tommy F.llison & The Five 
Singing Stars, the time and amount of work 
was well worth it. This is his strongest col¬ 
lection to date. Personal favorites are 
‘‘Since I Met Jesus”, and ‘‘Fie Is Real". In ad¬ 
dition to Tommy and his staff of excellent 
musicians, I would also like to thank lead 
singer Billy Hardie for an excellent per¬ 
formance. ‘‘Since I Met Jesus” is alright in 
my book. I hope you enjoy it as much as I 
enjoyed being a part of it. 

ROSE GARRETTE 

WGIV RADIO 

Charlotte, North Carolina 


Produced by Shannon Williams 

Recorded at Woodland Sound Studios, Nashville, Tenn. 

Recorded and Remixed by David McKinley 

Layout and Design: Dan Quest Art Studio 

Background Vocals: The Five Singing Stars 

Mastering: Hank Williams, III— Woodland Sound Mastering 

"WARNING: UNAUTHORIZED 
REPRODUCTION OF THIS 
RECORD IS PROHIBITED BY 
FEDERAL LAW AND SUBJECT TO 
CRIMINAL PROSECUTION." 


TOMMY ELLISOfJ 

and {lie *Tivc Singing Stars 

AN UNDERSTANDING 
FURTHER ALONG (WELL UNDERSTAND) 
PRAISE HIS HOLY NAME 
HEAVENLY HOME 
JESUS IS WALKING WITH ME 
SINCE I MET JESUS 
YES JESUS LOVES ME 
HE IS REAL 
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ALSO AVAILABLE ON 8 TRACK AND CASSETTE 




































RECORD ONE 
Side 1 

1. The Ringing of the Liberty Bell 

2. PHILIP PHILE 

The President's March (c. 1793) 

The National Gallery Orchestra 
Richard Bales, Conductor 

3. WILLIAM BILLINGS 
Chester (1778) 

Cantata Choir, 

Lutheran Church Of The Reformation 

4. Sometimes I Feel Like A Motherless Child 
(Negro spiritual) 

Paul Robeson, Baritone 

Lawrence Brown, Arranger and Pianist 

5. KID ORY 
Creole Song 

Kid Ory, Trombone and Vocal in 
Creole French 

Kid Ory’s Creole Dixieland Band 

6. Green Grow The Lilacs 

Johnny Cash 

7. The Old Chisholm Trail 
The Merrill Staton Chou¬ 
'S. STEPHEN FOSTER 

Jeanie With The Light Brown Hair (1854) 
Jan DeGaetani, Mezzo-Soprano 
Gilbert Kalish, Piano 

9. ROBERT JOHNSON 

Preaching Blues (recorded 11-27-36) 
Robert Johnson, Guitar and Vocal 

10. JOHN PHILIP SOUSA 

The Stars and Stripes Forever (1897) 

The Philadelphia Orchestra 
Eugene Ormandy, Conductor 



AMERICAN 

MUSIC 



Side 4 

1. CHARLES IVES 

From The Steeples And The Mountains 

(1904-1914) 

Gunther Schuller, Conductor 

2. CARL RUGGLES 

Evocations (Four Chants For Piano) 
(1937-1945) 

No. 2 Andante con fantasia 
John Kirkpatrick, Piano 
*3. HENRY COWELL 

Advertisement (1914); The Banshee (1925) 
Henry Cowell, Piano 

4. LEONARD BERNSTEIN 
Galop from Fancy Free (1944) 

New York Philharmonic 
Leonard Bernstein, Conductor 

5. VIRGIL THOMSON 
String Quartet No. 2 (1932) 

Second Movement: Tempo di Valzer 
The Juilliard String Quartet 

6. IGOR STRAVINSKY 
Circus Polka (1942) 

The Canadian Broadcasting Corporation 
Symphony Orchestra 
Igor Stravinsky, Conductor 

7. MORTON GOULD 

Derivations For Clarinet and Band (1954) 
Third Movement: Rag 
Benny Goodman, Clarinet 
Columbia Jazz Combo 
Morton Gould, Conductor 

8. AARON COPLAND 

Fanfare For The Common Man (1943) 

The Philadelphia Orchestra 
Eugene Ormandy, Conductor 

•Courtesy of Composers Recordings, Inc. 


RECORD TWO 
Side 2 

1. AARON COPLAND 

Celebration from Billy the Kid (1938) 

The London Symphony Orchestra 
Aaron Copland, Conductor 

2. CHARLES IVES 

Three Places In New England (1903-1914) 
From The Housatonic At Stockbridge 
Robert Underwood Johnson, Arranger 
The Philadelphia Orchestra 
Eugene Ormandy, Conductor 

3. ROY HARRIS 

Sonata For Violin and Piano (1942) 

Fourth Movement: Toccata 
Joseph Gingold, Violin 
Johana Harris, Piano 

4. FERDE GROFE 

On The Trail from 

The Grand Canyon Suite (1931) 

The Philadelphia Orchestra 
Eugene Ormandy, Conductor 

5. EDGARD VAIUsSE 
Ionisation (1931) 

Robert Craft, Conductor 

Side 3 

1. EDWARD MACDOWELL 
Woodland Sketches, Op. 51 (1896) 

No. 6 To A Water Lily 

No. 7 From Uncle Remus 
John Kirkpatrick, Piano 

2. WILLIAM SCHUMAN 
Voyage 

(A Cycle of Five Pieces For Piano) (1953) 
No. 2 Caprice 
Beveridge Webster, Piano 


Side 3 (cont.) 

3. JOHN CAGE 

Tossed As It Is Untroubled (1943) 

Jeanne Kirstein, Prepared Piano 

4. SAMUEL BARBER 
Hermit Songs (1953) 

No. 5 The Crucifixion 
Leontyne Price, Soprano 
Samuel Barber, Piano 

5. VIRGIL THOMSON 

Five Songs From William Blake (1952) 

No. 5 And Did Those Feet 
Mack Harrell, Baritone 
The Philadelphia Orchestra 
Eugene Ormandy, Conductor 

6. GEORGE GERSHWIN 
Summertime from Porgy and Bess (1933) 
June McMechen, Soprano 

J. Rosamund Johnson Chorus and Orchestra 
Lehman Engel, Conductor 

7. ROGER SESSIONS 
From My Diary (1937-1940) 

No. 4 Allegro pesante 
Leon Fleisher, Piano 

8. LOUIS MOREAU GOTTSCHALK 
Grand Walkaround from Cakewalk 
Hershy Kay, Arranger 

The Philadelphia Orchestra 
Eugene Ormandy, Conductor 

9. ELLIOTT CARTER 
Sonata For Flute, Oboe, 

Cello and Harpsichord (1952) 

First Movement: Risolute (un poco rubato) 

Anabel Brieff, Flute 

Josef Marx, Oboe 

Lorin Bernsohn, Cello 

Robert Conant, Harpsichord 
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THIS IS A HIGH FIDELITY RECORD 


HI-FIDELITY RECORDING 
TECHNICAL DATA (RIAA) 

All our High-Fidelity recordings are 
done with an Ampex Tape Recorder, 
and Telefunken Microphones. 
Masters are cut on a Scully Lathe 
with heads driven by a 200 watt 
McIntosh amplif’ pr 
A maximum stylus velocity con¬ 
sistent with minimum distortion is 
achieved in the mastering. 
Appropriate compensation for peaks 
and valleys is maintained throughout 
the mastering process so as to result 
in a perfectly balanced truly Hi- 
Fidelity performance. As the ear re¬ 
ceives music and blends it, so do 
Silver Seal Hi-Fidelity Records mix 
the music. The new dimension in 
sound required in this modern age 
receives its fullest expression via 
Silver Seal's High-Fidelity Catalog. 
These recordings are capable of be¬ 
ing played on all standard phono¬ 
graphs, best results are obtained on 
33-1/3 RPM High Fidelity or Stereo¬ 
phonic Record Instrument. 
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KAY STARR 


) Side One 
V I'M CONFESSIN 
o WHO'S FOOLIN WHO 
NZ SUNDAY 
''V'SWEET LORRAINE 
STORMY WEATHER 


Side Two 

VHONEYSUCK1E ROSE 
X^ALL OF ME 
"^DIXIELAND BAND 
V FRYING PAN 
V AFTER YOU'VE GONE 


Low Frequency Limit 30 CPS 
High Frequency Limit 15,000 CPS 
RIAA 


HOW TO PLAY THIS RECORD 

In order to enjoy this recording to its 
fullest, set the volume control at the 
point at which the sound seems to 
fill the room and is not objectionally 
loud. 

The Bass Control should be set so as 
to pick up only the fullness and mel¬ 
lowness of the rhythm instruments 
without thumpy reverberation. 

The Treble Control is set for best 
result when the music comes through 
without a static interruption and the 
sound comes through without distor- 


Naturally a diamond stylus will in¬ 
sure more perfect sound reproduc¬ 
tion but this record will provide 
hours of enjoyable listening when 
played with any other type of repro¬ 
ducing styli. 








THIS IS A HIGH FIDELITY RECORD 



OTHER GREAT ALBUMS 

STRAUSS WALTZES — The London String Symphony 
ECHOES OF SPAIN — Miguel Cordero Orch. 
MARDI GRAS — The accordeon of Andre le Bee 
CAPRICCIO ITALIEN — PEER GYNT SUITE #1 
Florence May Festival Orchestra, Vittorio Gui, 
Conductor. 
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CLARA HASKIL, PIANO 


LONG PLAYING 
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SONATA IN B-FLAT 
MAJOR, Op. Posth. 


BUNTE BLATTER, Op. 99 
(Nos. 1-8) 


CLARA HASKIL, Piano 


M 52,9 


LC 3031 


Schubert • Schumann 
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Incurably sick, and fully aware of it, without hope of see¬ 
ing, his latest works performed or even published, Schubert 
created only masterpieces in the last year of his tragically 
. short life: his great Symphony in C Major; the C Major 
Quintet, Op. 163; the songs posthumously grouped into 
the “Schwanengesang” collection; and his last three piano 
sonatas. Of these, the B-flat sonata came at the very end 
in the early fall of 1828, only a few short weeks before 
the composer’s death. 

Unlike Mozart and Beethoven, Schubert was not a 
virtuoso pianist — even had trouble performing some of 
} his own compositions. Nevertheless, he loved the instru¬ 
ment. Sir George Grove quotes this delightful reaction to 
■ his own playing: “The keys under my hands sang like 
voices, which if true makes me very glad because I cannot 
abide that accursed thumping . . . which delights neither 
| my ears nor my judgment.” 

He avoided that “accursed thumping” in his music and 
sought a songlike quality, which has an appeal and charm 
j unlike anything else in piano literature. The absence of 
pyrotechnics was perhaps responsible for the relatively 
infrequent appearance of Schubert’s piano sonatas in the 
concert halls. Happily, however, the trend appears to be 
changing — his sonatas, particularly the posthumous 
j three, are gradually achieving the universal admiration 
I they have long deserved. 

Schubert wrote 21 piano sonatas in all, some of which 
: remained unfinished. They have been criticized for their 

f excessive length, for occasional rambling and repetitions 
1 — transgressions that are easily overshadowed by the 

sincerity and poetic beauty of these pages. It is a fact 
that his earlier sonatas showed little concern for tradi¬ 
tional forms. All sonatas of 1828, however, adhere to a 
i certain unity of design. They all consist of four move¬ 
ments, with a slow second and a lively (scherzo) third. 
The B-flat sonata, heard on this record, is generally con- 
! sidered the most accomplished of the latter group. 

• First Movement — Molto Moderato, 4/4 

“A sublime theme of the utmost calmness and breadth” 
| (in the words of Tovey) opens the movement, and is 

j repeated, ending each time with a long, mysterious trill in 

the bass with a drum-roll effect: 
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The pensive second subject enters in the key of F-sharp. 



It leads into the unusually long development section. The 
pervading mood is tragic, with many phrases suggesting 
broken hopes and dejection. But the gloom is relieved by 
a brighter motive, 



as if illuminating Schubert’s personality shining through 
the tragedy of his life. After an intense crescendo passage, 
the ominous trill is heard again, like distant thunder after 
the passing of a storm. The movement reaches its recapit¬ 
ulation through the reappearance of the solemn intro¬ 
ductory theme — after an exquisite gradual return from 
D minor to the original key. Here the movement ends in a 
mood of resignation. 

Second Movement: Andante Sostenuto, 3/4 

This movement opens with a C minor melody above a 

mysteriously insistent bass figure: 

r -jr 


A solemn middle section follows in A major with livelier 
variations, leading again into the mysterious C minor 
theme that ends the movement. 


Third Movement: Allegro vivace con delicatezza, 3/4 
In contrast to the music that precedes it, this is gay, 
dance-like, with a swiftly moving melody alternating be¬ 
tween the right and left hand with a virtuoso effect. 



It becomes downright humorous in the short Trio section, 
where a delightful touch is provided by the irregular 
plucking of the bass: 



Fourth Movement: Allegro, ma non troppo, 2/4 
This Rondo opens with a striking call note on G, fol¬ 
lowed by a lively passage somewhat reminiscent of the 
final rondo of Beethoven’s C Minor Piano Concerto. 



The second theme and its variations, however, are unmis¬ 
takable Schubert.'After the sprightly introduction, the 
stern F minor fortissimo interlude comes as a total sur¬ 
prise. It is resolved, however, in graceful syncopations 
that lead to the return of the first theme (always preceded 
by the interesting call-note). A short Presto passage brings 
the movement to r a very effective close. 

While Schubert intended to dedicate his last piano 
sonatas to Johann Hummel, neither he nor Hummel were 
alive by the time the sonatas saw publication. The year 
was 1838 and the publishers made the dedication to 
Robert Schumann. No one was worthier of the honor, for 
it was Schumann who discovered Schubert’s great C 
Major Symphony in a heap of abandoned manuscripts, 
and arranged for its first performance in the same year. 

The year 1838 was significant in the career of Robert 
Schumann ! for a more personal reason. He had composed 
only for the piano until then. It was in 1838 that his atten¬ 
tion turned for the first time toward chamber music, which 
led to a further widening of interest in his latest develop¬ 
ment. 

It was also in 1838 that he composed the first piano 
miniature that was to form part of the group called “Bunte 
Blatter” (multicolored leaves). Schumann composed 
these between the years 1838 and 1849, and published all 
fourteen numbers in 1852 (which accounts for the high 
opus number). They provide a delicate contrast of differ¬ 
ent moods in a manner that was characteristic of the com¬ 
poser’s earlier “Papillons” and “Davidsbundlertanze.” 

The first eight numbers in the group are making their 
phonographic debut on this record. The titles and dates 
of the individual compositions are: 

1. Three little pieces 1839 5. March 1843 

2. Album leaves 1841 6. Evening Music 1841 

3. Novellette 1838 7. Scherzo 1841 

4. Prelude 1839 8. Quick March 1849 

The absence of 1840 from the above sequence brings to 
mind an interesting irrelevancy: It was the first year of 
the composer’s happy marriage to Clara Wieck, and it 
produced nothing but songs. 


George Jellinek 
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MONO 


WiLbeLM pUKTIWANQLeR 

CONDUCTS 


- Music of The 20 Th CENTURA - 

RAVEL: RApSODie espAQNOLe - RAi/TORiNO ORCb. (1952) 
Debussy: NUAQES & F^TES - bERLiN pblLbARMONiC (1957) 
STRAViNSky: LE l 3 AiSER DE La F^E: DiVERTiMENTO 
bERLiN pbiLbARMONic (1953) 
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From the Group 

RECITAL RECORDS, I GRANDI INTERPRETI, 
and THE BRUNO WALTER SOCIETY (U S.A.) GREAT 
PERFORMANCES OF THE CENTURY - IN TRUE MONO 

Other important previously unavailable recordings with Koussevitzky, Men< 

Furtwangler and Strauss among conductors, and Szigeti, Thibaud, Gieseking, 
among soloists. Some titles not available in the U.K. For complete catalog 
write to: Educational Media, P.0. Box 921, Berkeley, California 9 
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THE SOUL SOUNDS ARE ON SAVOY!! 


SAVOY 14278 


AMES CLEVELAND presents . . . 

SARA 

JORDAN 

POWELL 

"SONGS OF FAITH 
AND INSPIRATION" 


Side A 

GOT KNOWS — with James Cleveland 

Cros: roads Music (BMI) — James Cleveland 

WHY NOT DO IT TODAY 

Plane-nar Music (BMI) — James Cleveland 

ALL HE WANTS IS YOU 

Manna Music (BMI) — Audrey Meiers 


The curtain was raised, the introduction was played and today’s 
innovation of the gospel sound held the audience spellbound 

Heart-warming, nerve-tingling, and soul searching are mild descriptions 
of the refreshing magic sound of Sara Jordan Powell. 

Sara, a native of Houston, Texas, and daughter of a minister, began 
sinking very early in life- During childhood, she traveled with her 
evangelist father and musically inclined family. From coast to coast, into 
Mexico and Canada, she has warmed the hearts of many. 

Her melodic voice has rung from brush arbors and tent meetings to 
audicoriums and concert halls. Her willful dedication, majestic personality, 
and jrilliant performance., have endeared her to untold numbers. She is 
truly a superb musical delight. 

Her primary purpose in life is to spread the message in song that 
"Jesus Saves.” 

Savoy is proud to present the debut on records of this delightfully 
demure servant of God whose dynamic interpret itions will make this album 
the first of what we are sure will be the b eginn ng of many more to come. 
Listen! . . . and we are sure you will agree. 

Notes by JOHN POWELL 


Side B 

PRAYER WILL MOVE IT — with James Cleveland 

Planemar Music (BMI) — James Cleveland 

MUST JESUS BEAR THE CROSS ALONE 

Public Domain 

HE TOUCHED ME 

Public Domain 


OH WHAT A COMPANION 

Planemar Music (BMI) — James Cleveland 


GOD BLESS AMERICA 

I. Berlin Music (ASCAP) _Irving Berlin 


ONLY ON SAVOY WILL YOU FIND HI-FI GOSPEL REPRODUCTION 



Produced by: FRED MENDELSSOHN 

IF YOU WISH OUR COMPLETE CATALOG . . . 
YOU MUST SEND JOc IN COIN TO PAY 
FOR POSTAGE — NO STAMPS PLEASE 


SAVOY RECORD CO., Inc^ 56 Ferry Street, Newark, NJ. 07105 

P.O. BOX 1000 
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SIDE ONE 

Sonatina ... Gordon Jacob 

(Oxford University Press ) 

Sonata No. 6 in G Minor. Antonio Vivaldi 

(McGinnis and Marx) 

Suite Francaise . Marcel Bitsch 

(Alphonse Luduc) 

SIDE TWO 

Three Songs 

Without Words. Paul Ben-Haim 

(Israeli Music Publishers) 

Idillio — Concertino 

in A Major. Ermanno Wolf-Ferrari 

(Ricordi) 


SUITE FRANCAISE BITSCH 

The Suite Francaise is an excellently crafted four 
movement work based on eighteenth century French 
themes. The first movement, Pavane, is a beautiful and 
serious melody which develops into a very intense 
climax before coming to a quiet ending. The Gaillarde 
and Gigue are light dances, definitely French in flavor, 
employing a light staccato in addition to a singing style. 
The final movement, Rigaudon, is lively, witty, and 
angular, with occasional moments of apparent disinte¬ 
gration, all very cleverly done. In spite of its technical 
difficulty, the French Suite has definite appeal to the 
advanced performer. 


SONATINA JACOB 

The Sonatina is an excellent example of a well 
written solo for Oboe by a prominent British composer. 
It can be performed with either Piano or Harpsichord 
accompaniment; in this album the harpsichord was used 
to show the effectiveness of this instrument when used 
in contemporary music. The Sonatina is a very colorful 
piece consisting of four movements which can be easily 
split into two movements for contest performance. The 
third. Lento alia Sarabanda, suggests a further develop¬ 
ment of the first, Adagio, quite similar to the ornamen¬ 
tation which is added to the repetition of the original 
theme in baroque music. This is one of several very fine 
solo compositions written for Oboe by Gordon Jacob. 


THREE SONGS WITHOUT WORDS BEN-HAIM 

Written in 1952, Ben-Haim conceived his Three 
Songs Without Words as vocalises for high voice and 
piano, but it later occurred to him that the Songs lent 
themselves well to instrumerital performance; the various 
versions for solo instrument and piano are the com¬ 
poser’s own arrangements of the Vocalises. 

The three parts of this Ijttle suite are "Tone pictures 
of an oriental mood," the Arioso inspired by the sum¬ 
mer day's pitiless heat in the bare Judean hills, the 
Ballad picturing the monotonous babbling of an Ori¬ 
ental story teller, and the Sephardic Melody being 
based on a traditional tune of Sephardic-Jewish origin. 
This is an excellent study in expression for projecting 
the singing style of the Oboe. 


SONATA NO. 6 VIVALDI 

The G Minor Sonata is the last of a group of six 
sonatas originally published under the title "II Pastor 
Fido" (The Faithful Shepherd), Sonatas for Bagpipe, 
Hurdy-Gurdy, Flute, Oboe, Violin, with a Figured Bass, 
Opus XII la. The edition used was taken from an original 
copy now at the Library of Congress. 

The Sonata lies in the middle range of the Oboe, 
and, as is the case with many Baroque sonatas, presents 
some endurance considerations because of the absence 
of rests. Some changes have been made in the last 
movement to alleviate this problem. All in all, this is 
a delightful, lively, and inspiring work, equally effective 
with piano or harpsichord, and it certainly will com¬ 
mand the interest of the advanced player. 


IDILLIO —CONCERTINO WOLF-FERRARI 

Ermanno Wolf-Ferrari, an Italian composer born in 
1876 in Venice of a German father and an Italian 
mother, received international recognition for his operas 
"The Secret of Suzanne," and “Jewels of the Ma¬ 
donna." The Idillio-Concertino, a light concerto of four 
movements is listed as a recommended solo in various 
solo contest lists. The third movement, Adagio, portrays 
a serious, operatically dramatic mood while the other 
movements are light and playful and keep both the 
soloist and accompanist busy. This seldom heard con¬ 
certo certainly deserves performance and should re¬ 
ceive increasing interest. 



JERRY SIRUCEK, Professor of Oboe at Indiana Uni¬ 
versity, is extremely talented as well as experienced. A 
product of the American public school system (Cicero 
Morton High School, a Chicago Suburban Area School), 
he received his initial orchestra experience in that best 
of all training schools, the Chicago Civic Orchestra, which 
is operated by the Chicago Symphony Orchestra to train 
fine orchestral musicians. 

Mr. Sirucek also attended Roosevelt University, in 
Chicago, graduating with a bachelor’s degree. He has been 
a member of the Houston Symphony, the Chautauqua 
Symphony (New York) and for eighteen years has played 
with the Chicago Symphony Orchestra under the dis¬ 
tinguished direction of Frederick Stock. Eugene Ormandy. 
Artur Rodzinski and Fritz Reiner. 

His chamber music experience has been equally exten¬ 
sive. He has been a member of the American Woodwind 
Quintet, the Chicago Symphony Woodwind Quintet, and 
currently is a member of the Indiana University Baroque 
Chamber Players, a group with a most enviable reputation. 

His school activities have been numerous. He is much 
in demand as a clinician, and his appearance as lecturer 
and master teacher have carried his fine musicianship to 
all parts of the United States. 

Mr. Sirucek’s playing not only shows fine tonal pro¬ 
duction and technical skill, but also the best in stylistic 
taste. I After hearing Mr. Sirucek’s performance with the 
Baroque Chamber players. Edwin Safford of the Provi¬ 
dence Journal writes: "the vocal implications of this breed 
of performance are enormous ... 1 was especially taken 
with Jerry Sirucek's performance ... and I cannot hope 
to hear a superior oboe ever... ." 

WALLACE HORN I BROOK is present director of the. 
University Chorale and Harpsichordist with the Baroque 
Chamber Players at the Indiana University. A native of 
the state of Washington. Mr. Horriibrook is a graduate of 
the Cornish School of Allied Arts. Seattle. Washington. 
He became a staff member of Fred Waring Music Work¬ 
shops in the summer of 1950 and became Dean of the 
workshop in 1!)(H. From 1951 through 1951;. he was a mem¬ 
ber of the Fred Waring Pennsylvanians on TV. records 
and personal appearances. Mr. Hornibrook organized and 
trained the Plibenix Symphony Chorale and was the Di¬ 
rector of the Phoenix Bach and Madrigal Society from 
1900 through 1900. He was appointed to the faculty of 
the Indiana University School of Music in 1900. 
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Marc Lanjean 



GRAND PRIX 


Winner of Le Grand Prix National du Disque, 1962, for Light Music 

Melodies of the Four Winds 


MARC LANJEAN and ROGER ROGER 
And Their Orchestras 


INTERMEZZO (Germany) 
SCENIC RAILWAY (New York) 
VALSE TRISTE (Prague) 
ADIEU SHANGHAI (China) 
LE CABRI MEXICAIN (Mexico) 
SOPHIE GALOP (Paris 1900} 


HI-FIDDLES (London) 

AYACUCHO (Chile) 

EL PANDERO (Spain) 

VALSE ARABESQUE (Montmartre) 
MATELOTE XVIII SIECLE (Venice 1760) 
CHEVAUCHEE CAUCASIENNE 


All the Melodies of the Four Winds are inspired by exciting, romantic cities and countries. 
Here are two imaginative Frenchmen's musical impressions of the world at large. 


a began studies in piano, solfeggio and 


MARC LANJEAN 

Born in Limoges, France, Marc Lanje 
harmony in the music school .there. By 
his own dance band. Since his father w 
profession too, Marc became a medical 
his musical interests at the same time by 
with bands. No sooner had he dutifully bei 
his musical leanings, joining Ray Ventura 
and arranger. 

During his four years with Ventura, h/V^fljeft fijind limself 
and ballads in his spare time. Many offceSi vfeiucc "sfully 
Raymond Legrand, Jacques Helian and Andre Dassary and their orchestras. Then 
came several hits in rapid succession: "Prenez ma main," "Aux lies du soleil," "La 
chnouf" and, with Henri Salvador, "Melodie d‘amour.” 

During the last fifteen years, Marc Lanjean has composed and conducted scores 
for about forty films, Brigitte Bardot's sensational "And God Created Woman" 
among them. Today, in addition to his activities on the conductor's podium, he 
owns a music publishing firm. Editions Transatlantiques. 



ROGER ROGER 

To satisfy a personal whim, his father, Edmond Roger, named the child Roger. 

me, the result was the odd and memorable double 
Roger was a well-known opera conductor and had 
ibussy, having shared with him first prizes for piano. 
Conservatory. Thus he began young Roger's 
rl™age. He taught the boy piano, harmony and counter- 
precocious orchestra leader. At eighteen, Roger 
icting a five-man orchestra in a small music hall, thus 
to accompany well-known artists. 

Roger to get into radio and motion pictures, and 
soon he devoted much of his time to recording. From then on his orchestra grew 
larger; he composed works for more than fifty programs heard over the different 
networks of Radio-diffusion-Television Franchise, as well as those of Radio- 
Luxembourg and Radio-Monte-Carlo, and appeared on many in person. He has 
composed and conducted the scores for more than five hundred film productions, 
many of which have been featured in the United States. 


SIDE 1 INTERMEZZO. 

SCENIC RAILWAY 

VALSE TRISTE. 

ADIEU SHANGHAI. 

LE CABRI MEXICAIN 

SOPHIE GALOP. 

THE SELECTIONS—PUBLISHED BY THEODORE PRESSER COMPANY (, 
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. 2:36 

.2:46 

.2:30 

. 2:36 

.•.2:58 
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SIDE II HI-FIDDLES—Mills Music, Inc. (ASCAP) 2:43 

AYACUCHO. 2:17 

El PANDERO 2:17 

VALSE ARABESQUE*. 2:10 

MATELOTE XVIII SIECLE. 2:28 

CHEVAUCHEE CAUCASIENNE. 3:05 
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SKYLINE LATE TO WORK 


You should know that this is not just the 
latest Trischka banjo project. There is 
enough of that cordial, down home, 
bluegrass cubism to satisfy the most molten 
core Trischka traditionalist. But these 
moments, sparkling and innovative as they 
may be, are just a component of something 
larger, riskier and much more exciting. You 
might buy this album because Tony's name 
is on it, but you’ll end up raving about the 
Skyline band. 

Yes, this is one of those bands that is 
tinkering with the fundamental textures of 
bluegrass music. Some of their 
machinations are obvious, such as the 
abundance of original material, the evocative 
vocal duets, and the twin guitars of Dede and 
Danny. Other devices, such as the unusual 
rhythms Barry uses to propel the band, and 
the astonishing musical depth shown in 
Larry Cohen’s arrangements, are more 
subtle. These subliminal qualities take hold 
quickly and they endure, which is why this 
album grows more interesting with each 
listening. You will have a tough time getting 
some of these songs out of your head, and 
this might be one of those records that has a 
strong effect on the way you listen to other 
music. 

What we have here is music with great 
possibilities, for Skyline is a gifted, fearless, 
and resourceful band. And on this first 
album they lay open an exciting musical 
future for the rest of us as wel I as 
themselves. 

John T. Parrot 
Milwaukee, Wisconsin 



The musician spends much time alone. 
Trying to find that tone, trying to clean up 
those notes, trying to play them faster than 
he (or she) will need to (just in case), higher 
than needed (just in case), also lower, but 
lowness never seems to be as big a concern. 
He listens to much music that is not his, 
records and tapes of other instruments than 
the one he has chosen for his voice so as to 
stay as far away from the other players of that 
instrument, played by people he is very close 
to. 

The music he plays in his mind is always so 
far ahead of what he can actually play with 
his fingers. Oh, if he could just bypass the 
fingers. 

Also he must be concerned (constantly) with 
the material he plays, knowing that he can’t 
rehash the old standards always and so he 
sets about writing his own things. How far 
from the mainstream should he get? He must 
compromise what will sell and put food on 
the table with what he really wants to do. 

Now the musician looks at his watch 
(musicians must always be concerned with 
time) and he knows that an equal amount of 
time must be spent in the company of other 
musicians who play different but compatible 
instruments, share his ideas and are as 
sensitive as he is. 

When all this is accomplished, a twenty-six 
hour day has been spent, with no time to eat, 
no time to sleep and certainly no time to 
travel anywhere to produce any of these 
amazing sounds for audiences or record 
executives. 

God help the poor musician who manages to 
do it all anyway. 

John Hartford 


THE SONGS 


SIDE ONE 

1. Vanished/Don’t Cry Tex 
(Tony Trischka/Stacy Phillips) 

2. Drunken Fiddler (Danny Weiss) 

3. Hearts Overflowing (Mike Brewer) 

4. Frostbite (Barry Jerry Lee Mitterhoff) 
For friend and fiddler Tex Logan 

5. Just Pretend (Willie Nelson) 

6. Illinois Dawn (Danny Weiss) 

7. Elbow Room (Tony Trischka) 


CREDITS 

Produced and Arranged by Skyline 
Recorded at: Right Track Studios in 
New York City 

Engineers: David Stone, Hugo Dwyer 
Mixing: David Stone 

Mastered at: Masterdisk by William Kipper 
Photography: David Frazier 
Graphics: Iris Weinstein 


PERSONNEL 

Larry Cohen: electric bass, piano (in a Dream), 
harmony vocals (Ticket Back, Weary Cowboy, 

In a Dream, Hearts Overflowing) 

Barry Jerry Lee Mitterhoff: mandolin, mandola, 
mandocellofff/bow Room) 

Tony Trischka: banjo 

Danny Weiss: rhythm and lead guitar, vocals, 
mandolinCFrosfb/teJ 

Dede Wyland: rhythm and second lead guitar, 
vocals 





®© 1981, Flying Fish Records, Inc. 

1304 W. Schubert, Chicago, Illinois 60614 


SIDE TWO 

1. Steam (Tony Trischka) 

2. Weary Cowboy (John Cadley) 

3. In A Dream (Dede Wyland) 

4. Mr. Cool Gets Comfortable (Danny Weiss) 
fjj. Ticket Back (Martha Trachtenberg) 

6.. Lgte To Work (Jim Tolies) 


Special thanks to John Trischka, Art and 
Lucille Weiss, Rosemary, David Stone and 
the staff at Right Track, Vicki Gibson, and all 
those fine people who have extended their 
hospitality to us in our travels. 


Special Guest 

Jimmy Johns: drumsf Illinois Dawn. Ticket Back) 


For Bookings and Information contact: 
Skyline, c/o Danny Weiss 756 Oak Avenue, 
Westfield, New Jersey 07090 
201-654-4861 
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RICHIE HAVENS 
ERIC RURDON 
MICHAEL PARKS 
THE RIUES PROJECT 
FREDA PAYNE 
SIMON STOKES 
TOMMY EDWARDS 
A.D.SKHY 
THE ENEMYS 






SIDE ONE 

Handsome Johnny 
Richie Havens 
3:52 

SIDE TWO 
Camel Dack 
A.D. Skhy 
5:05 


Hey Joe [Where You Gonna GoP) You Can’t Catch Me 
The Enemys The Dlues Project 

2:20 4:14 


How Do You Say I Don’t It's All In The Game 
Love You Anymore P Tommy Edwards 

Freda Payne 2:25 


Don’t Dring Me Down 
Eric DurdonaThe Animals 
3:13 


See See Rider 

Eric RurdonaThe Animals 

3:50 
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Side One: 

Pantherville 

It’s Dangerous Out there 
Night Shift 
Married Man 
Ice Rshing 

Side Two: 

My Old Town 
North 

She Moved Through the Fair 

He Drinks Alone 

Snow Outside the Mill 

Fishing a Stream I Once Fished as a Kid 

Bill Morrissey: acoustic guitar and vocals 
Edward Gerhard: acoustic, steel body and slide 
guitars 

Bill Morrison: acoustic and electric bass 
Charlie Jennison: clarinet, bass clarinet and 
synthesizer 

Produced by Edward Gerhard 

Arranged by Edward Gerhard and Bill Morrissey 

All songs written by Bill Morrissey except "Mar¬ 
ried Marf which was written by Bill Morrissey 
and Cormac McCarthy - ® 1986 Dry Fly Music, 
BMI. 

Recorded at Blue Jay Studio, Carlisle, MA, 
Summer/Fall 1985 
Engineered by Gragg Lunsford 
Photography by Susan Wilson 
Cover by Spencer Design 
Also available: 

Bill Morrissey (Philo PH-1105) 

Pantherville 

When it snows in Pantherville the road just 
disappears 

When it snows in Pantherville the road just 
disappears 

You can watch it fade like daylight till there’s no 
way out of here 

And when it snows like this the state man don't 
come around 

Well. I wake up a happy man when the snow is 
falling down 

Ah, put down those dishes, daughter, and sit 
down over here 

Take a look out by the skidder, we got dogs a- 
running deer 

Well, those dogs will run that deer and kill him 
just for fun 

Those dogs will run that deer and kill him just for 
fun 

Now the state man says that he worft rest till I'm 
up in Thomaston 

Ah, put down those dishes, daughter, and come 
watch these clouds above 
Sit her right beside me, girl, tell me who you 
love 

It’s Dangerous Out There 

There are Russians in the front yard 

There are Martians on the ceiling 

Therrts a cape buffalo on the patio 

and you ask me how I'm feeling 

Therefs a sniper by the swing set 

The hallway has been mined 

Then here you come with a great big smile 

singing, “Rise and Shinef 

chorus: 

Well, there's nothing you can say that will get me 
up today 

Nothing you have ever said that can drive me 
from this bed 

You/can call me lazy, crazy, call me stupid, I 
don’t care 

I alrft.getbng up, it’s dangerous out there 
Theres a hunter from New Jersey 
in rpy kitchen drinking beer 
There's a Texan out my window 
ftti a chain saw and a leer 


I could take a walk around the block 
to shake me from this slumber, 
but there are student drivers out today 
and one has got my number 
chorus: 

There's a pounding on my front door 

It’s enough to make me scream 

Why it's two girl scouts, one Jehovah's Witness 

and a whole S.W.A.T. team 

So listen to me, darling 

Please hear these words I say 

It's too scary here in February, dear 

Set my snooze alarm for May 

chorus: 

Night Shift 

The bar was packed for a Tuesday night 

The Bruins were on tv 

Everybody in the place was tight 

Make no exception for me 

I've been drinking to my traveling days 

I should've been at work long ago 

But tonight I ain’t coming in 

Tonight I just can't go 

refrain: 

I should be making shoes on the night shift 

but I can't drive in through the snow drifts 

That’s what I told them at the factory 

I wonder how the boys on the night shift 

ever got along without me 

The guys I work with are lifers here 

They talk shotguns and tv 

They can call me names in French or English 

and do it frequently 

And their wives, they don’t smile much 

but their hearts are made of gold 

They run their families but make it look 

like they do what they are told 

refrain: 

So bartender pour me another shot 
and back it with a beer 
Tonight I’m thanking heaven 
I can still get out of here 

Because for a while I thought I could settle down 

Then I called my own bluff 

Well, the road gets longer as I get older 

but I still got the stuff 

refrcin: 

Marini ill!an 

1 g r. i/iLnied and settled down 
I use a smaller brush now to paint the town 
I still drink my whiskey, I just water it down 
No more showing up in night court, 
one day late and two dollars short 
I still play the dogs but just for sport 
refrain: 

A married man, a married man 
Some women think they can turn a bum into a 
saint 

Oh 'ook out, mama, now here I come 
You've gat the same old bum with a new coat of 

I'm in love this time, I swear it’s true 
I meant both words when I said, “I do" 

And I liked it when she said it too 
I ain't no sow’s ear, I ain’t no silk purse 
I spend my days at home writing idiot verse 
Still my wife knows she could've done much 
worse 
refrain: 

Now there's two names written on the checks 
There’s Bud in the fridge instead of Beck’s 
And I ain’t seen any side effects 
Yeah, I got married and settled down 
I use a smaller brush now to paint the town 
l still drink my whiskey, I just water it down 
I water It down 
Ice Fishing 

The snow lay up against the curb 

finally beaten by the sun 

Across the street the noon whistle blew 

calling back everyone 

And they came out from the luncheonette 

the tavern and the pharmacy 

Walked across the wet street back to work 

their coats unbuttoned and talking easily 



The ice is cracked on the river 

rolling out to the bay 

On one floe rides a bob house 

Well, there’s always one that stays out too long 

they say 

There ain’t much to mill work 

The days just drag on and on 

There ain’t much to leaving home 

till you finally cut the cord and know you're gone 

And there ain't much to ice fishing 

till you miss a day or more 

and the hole you've cut freezes over 

and it’s like you have never been there before 

My Old Town 

Whafs happening to my old town 
They went and knocked half the buildings down 
They built them back up from the ground 
while I was gone away 

Now there’s knick knack shops and restaurants 

in the place of my old haunts 

Everything a man could want 

at least that’s what they say 

I hit my old bars on the pier 

where I've been drunk year after year 

and find I can't afford the price of beer 

unless I drink at home 

The street lights and the cops abound 

I've never seen so many cops in town 

Protection now when the sun goes down 

There was only us before 

What’s happening to my old town 

They went and knocked half the buildings down 

They built them back up from the ground 

while I was gone away 

North 

Mama always said me and the old man were two 
of a kind 

And now just like he once did 
I work these woods north of the C. P. line 
Mama gets upset when I call her 
She’s living home alone 
and I guess the old man’s voice and mine 
always sounded the same over the telephone 
Papa’s been gone six years now 
He got to chose the how and when and where 
he’d die 

I think about him after work sometimes 
once I've passed the halfway point on a fifth of 
rye 

Papa told me once a man must work 
if he's going to take care of his 
And you’ve got to work the big woods 
when that’s the only work there is 


But the big woods will just use you up 
drain your strength and soul and ask for more 
until you find yourself a broken man pushing 
forty 

who just carlt do the job no more 
Tonight in this bar I caught myself 
holding a cigarette the same strange way he did 
So I raised my glass and I drank a round to the 
old man 

and the old manfs kid 

I believe I was the last one to see the old man 
alive 

He lost his job at forty one 

Took himself out at forty five 

I saw him walking down the tote road 

with his twelve gauge pump and a pint of rye 

And it just wasn’t in me to stop him 

Goodbye, Papa, goodbye 

She Moved Through the Fair 

She moved through the fair 

Her cotton dress was new 

She looked like a queen 

She moved through the fair 

slowly and alone 

She wanted to be seen 

She moved through the fair 

Down along the midway 

the paper lights were hung 

She moved through the fair 

Twenty two years old 

I’d never seen her look so young 

refrain: 

She stops and waits 

She stands just beyond the light 

And if heaven calls, she knows she’ll go 

and if ndt, she'll be all right 

She moved through the fair 

Her green eyes darted 

like the wind 

She moved through the fair 
as if it were someplace 
she's never seen again 
refrain: 

She moved through the fair 

Her cotton dress was new 

She looked like a queen 

He Drinks Alone 

I've got a little shop on the waterfront 

I open every Spring 

And I cater to the tourist crowd 

They'll buy up anything 

In the bar next door there's a string band 

They play those old Nantucket songs 
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Put a grown man to sleep 

Christ, they're ninety nine versus long 

refrain: 

When I was young I went to sea 

When I was young fishing was the life for me 

From the back door of the bar next door 

I can look out on the bay 

and watch the trawlers coming in 

I watch for my sorts boat that way 

One by one they be up 

The same story’s always told 

Between the quotas and the foreign fleets 

there's no way to fill the hold 

refrain: 

I was thirty nine years old 
when I quit my life at sea 
That was the only thing 
my wife ever asked of me 
And back then the North Atlarrtic 
could bring a man a decent wage 
Well, I’ve tried to tell my son that 
but you carft talk to those his age 
refrain: 

I've got a little shop on the waterfront 
keeps me in smokes and gin 
I keep a place in my business open 
for when my son wants to come on in 

Snow Outside the Mill 

When I was a young man I traveled around 
I worked every hard bar in every hard town 
For the whiskey, the draught beer, the porter and 

I sang everywhere until I sang myself out 

And now I'm getting older but it dorft bother me 
When I carft hit the high notes I just drop the key 
And somebmes when I sing now the words 


I drifted back north, took a job at a mill 
I did not plan on staying but now it looks like I 
will 

Got a room near the mill where the rents are sbll 
cheap 

Got a job in the card room I can do in my sleep 
refrain: 

Well I met a girl in the weave room one day 
She promised to love me if I promised to stay 
I made her my wife one day that same Spring 
Now she turns up the tv when I start to sing 

So I sit and I look out the card room window 
as the snow starts to fall and the wind starts to 
blow 

Well, I’ve seen better days, I've seen worse ones 
too 

I've had better jobs but this one will do 
refrain: 


Fishing a Stream I Once Fished as a Kid 

Were it not for rainbow trout 

I would have to fish for bass 

Were it not for the seasons! change 

I would never see time pass 

And were there not a chance for whiskey 

I could make do with a beer 

I wish I'd have known when I left home 

every road just led back here 

Oh, I’ve pumped gas and I've picked apples 

I've dispatched for an ambulance 

I’ve even worked out on the ocean 

but that was when I had no sense 

And in every town I did believe 

there was no job I could not leave 

Some I quit when I got tired 

On some I admit I was fired 

Now I'm standing thigh deep in this trout stream 

The air is still, the sun is low 

Day is almost over now 

I can see myself here years ago 

And I dream I am nine again 

when it seems like Summer never ends 

Hear the crickets sing, hear the peepers cal! 

See the full moon shine like a whiffle ball 

Philo & 
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Side One Side Two 

TONIGHT (There’ll Be Just The Two Of Us) WASTED MAN 

ANGEL HOLD ON (Don’t Let Go) 

LOOK TO THE SKY A HEART SO FULL OF YOU 

PLEASE SAY GOODBYE WAITIN’ FOR LOVE TO ARRIVE 

STRANGER IN YOUR HEART NOTHING LASTS FOREVER 
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Side One 
TONIGHT 

(There’ll Be Just The Two Of Us) 
Peter Bliss — acoustic, rhythm 
& lead guitars, vocals 
Tony Levin — bass 
Rick Marotta — drums 
Ralph Schuckett — piano 
John Tropea — electric guitar 
Michael Sherman — percussion, 
vocals & guitar. 

David Lasley, Arnold McCuller, 
Lynn Pitney — vocals 

ANGEL 

Peter Bliss — piano, vocals 
Tony Levin — bass 
Rick Marotta — drums 
Mark Doyle — lead guitar 
Matthew McCauley — conductor 
David Nadian — concert master 
Orchestra arrangement by 
Matthew McCauley 

LOOK TO THE SKY 
Peter Bliss — acoustic guitars, 
electric guitars, vocals 
Michael Sherman — piano 
Tony Levin — bass 
Rick Marotta — drums 
David Lasley, Arnold McCuller, 
Lynn Pitney — vocals 

PLEASE SAY GOODBYE 
Peter Bliss — guitars, vocals 
Ralph Schuckett — piano 
Harvey Swartz — bass 
Howard Leshaw — flutes 


STRANGER IN YOUR HEART 
Peter Bliss — acoustic guitar, 
vocals 

Ralph Schuckett — keyboards 
Tony Levin — bass 
Rick Marotta — drums 

Side two 
WASTED MAN 
Peter Bliss — acoustic & 
electric guitars, vocals 
Tony Levin — bass 
Ralph Schuckett — piano 
Rick Marotta — drums 
John Tropea — electric guitar 
Michael Sherman — electric 
guitar, shaker 

HOLD ON (Don’t Let Go) 

Peter Bliss — electric guitars, 
vocals 

Ralph Schuckett — Wurlitzer 
electric piano 

John Tropea — electric guitar 
Tony Levin — bass 
Rick Marotta — drums 
Randy Brecker — trumpet 
Michael Brecker — tenor 
saxophone 

Howard Johnson — baritone 
saxophone 

Barry Rodgers — trombone 
Michael Sherman — percussion 
Horns arranged by Ralph 
Schuckett & Michael Sherman 


A HEART SO FULL OF YOU 
Peter Bliss — acoustic & 
electric guitars, vocals 
Ralph Schuckett — piano, organ 
Tony Levin — bass 
Rick Marotta — drums 
David Lasley, Arnold McCuller, 

Lynn Pitney — vocals 

WAITIN’ FOR LOVE TO ARRIVE 
Peter Bliss — guitars, vocals 
Rick Marotta — drums 
Tony Levin — bass 
John Tropea — guitar 
Ralph Schuckett — piano 
Benny Mardonnes — vocals 
David Byron — vocals 
Michael Sherman — vocals 

NOTHING LASTS FOREVER 
Peter Bliss — guitars, vocals 
Tony Levin — bass 
Rick Marotta — drums, and 
drums & more drums 
Ralph Schuckett — piano 
Michael Sherman — tubular bells 
Strings arranged by Ralph Schuckett 
and Michael Sherman; 
conducted by Ralph Schuckett 


David Lasley & Lynn Pitney courtesy of RCA Records 
Benny Mardonnes courtesy of Private Stock Records 
John Tropea courtesy of Marlin Records (TK Records) 
Michael & Handy Brecker courtesy of Arista Records 


C UAMARG, Inc. 
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MUSICIANS 

Lead Vocals: Paul Guzzone 
Background Vocals: 

Paul Guzzone, Peter Bliss, David Lulow 
Guitars: Peter Bliss, Chris Carbery, Stuart 
Drums: Denny McDermott 
Bass: Paul Guzzone 
Piano: Cotton Kent, Myles Chase 
Synthesizer: Louis Levin, Myles Chase 
Percussion: Denny McDermott, Paul Guzzone 

THE UPTOWN HORNS 
Alto, Baritone: Crispen Cioe 
Tenor: Arno Hecht 
Trumpet: Paul Litteral 

Produced by: Paul Guzzone 

Recorded and mixed at 

Secret Sound Studios, New York City 

Engineer: Jack Malken 

Mixdown Engineer: Scott Noll 

Assistant Engineers: Josiah Gluck, Nino Siff 

Warren Bruleigh, Debbie Rebhun, Elisa Romano 

Mastered at Sterling Sound, New York City, ' 

by Ted Jensen 

Inspired Assistance, Producer's Sounding Board, 
and Blame: The Inimitable "Dr. Hockfleish," 
alias William Scherr 


Very special thanks to Tom Guzzone, 

without whom this would not have been possible. 

Art Direction/Design: 

Alan Brooks Design, New York City 
Photography: William Lulow 
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840 West End Avenue, Suite 2-BB 
New York, New )brk 10025 

All rights reserved. Unauthorized duplication is a 
violation of applicable laws. 

© 1982 ® 1982 by Baccarat Records and 
Publishing Company, Inc. 
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DANCIN'ROOM 
FRIENDS 
KICK IT BACK 


ALL I EVER WANTED TO DO 
WHO'S GONNA LOVE YOU TONIGHT 


Words and music by Paul Guzzone 




















Side 1 

1. I'D RATHER GO BLIND 

(By E. Jordon & B. Foster; Arc-Fame, BMI. Time: 3:05) 

2. THINK ABOUT IT 

(By Don Covay; East/Memphis-Time-Redwal, BMI. Time: 2:41) 

3. THE ROAD OF LOVE 

(By Clarence Carter; Fame, BMI. Time: 2:52) 

4. YOU’VE BEEN A LONG TIME COMIN’ 


(By Br 


Side 2 

1. STEAL AWAY 

(By Jimmy Hughes; Fame, BMI. Time: 2:37) 

2. LETME COMFORT YOU 

(By O. B. McCIInton; Fame, BMI. Time: 2:15) 

3. LOOK WHAT I GOT 

By Charles Chalmers & Donna Rhodes; 

4. TOO WEAK TO FIGHT 


2:44) 

5. LIGHT MY FIRE 


6. THAT OLD TIME FEELING 

(By Clarence Carter, Rick Hall & Marcus Daniel; F 


(By Cart 


2:15) 


ill & Keyes; 


5. HARPER VALLEY P.T. A. 

(By Tom T. Hall; Newkeys. BMI. Time: 3:33) 

6. WEEKEND LOVE 

(By Moore, Jackson, Leakes & Chambers; 
Fame, BMI. Time: 2:38) 


The personnel is: Roger Hawkins, drums: Barry Beckett, piano; 
Marvell Thomas, organ; James Johnson, Albert Lowe & 

Duane Allman, guitar; Gene Miller, trumpet; Aaron Varnell & 
Joe Arnold, tenor sax; James Mitchell & 

Floyd Newman, baritone sax. 

Vocal backgrounds are by Alvin Willford, James Price 
and Cabwhiss Grandberry 
Arrangements are by Rick Hall & Staff 
String arrangements are by William Fischer 



Recorded at Fame Studios, Muscle Shoals, Alabama 

Recording engineer: Rick Hall 

Cover & back liner photos: David Patterson 

Album design: Haig Adishian 

PRODUCED BY RICK HALL 


recording. For best results 
A.A. high frequency roll-off 
with a 500 cycle cr 


©1969 Atlantic Recording Corporation 


Almost every brand of contemporary popular music has at least one 
common aspect. They all in some way relate to the blues. Rock, much 
of what now is being called "underground" and, of course, R&B have 
drawn from the vast resources of the earliest exponents of the blues. 
Thus, the state and direction of today's music scene offers several pos¬ 
sibilities to performers, two of which are most interesting. An artist can 
be aware of whatever the current musical trends are and utilize the 
blues around the edges of his delivery (subliminal blues?), or he can 
rear back and sing or play the pure blues. Clarence Carter sings and 
plays the pure blues. 

Because of the unprecedented resurgence of the blues in the last sev¬ 
eral years, Clarence Carter has become a member of a very select group 
of entertainers. Clarence is now one of tnat minute number of artists 
possessing immense talents who are recognized and appreciated during 
their own lifetimes. And Clarence Carter Is appreciated. He had hit sin¬ 
gles in Tell Daddy, Looking For A Fox and Funky Fever, and they were 
his ticket to ride the merry-go-round with all the popular recording art¬ 


ists. Clarence Is one of the elite few who were able to grab the Gold 
Record. His version of Slip Away sold over one million copies. That’s 
acceptance... and that's the blues. 

Too Weak To Fight is Clarence's follow-up to Slip Away, and like Slip 
Away, it too has sold over a million copies Here he is witty and biting 
as he goes for himself. But then wit and humor have always been an 
integral part of the blues-the ability to laugh at oneself and at one’s 
own trouble. The Road Of Love finds Clarence backed with a big band 
sound that is the perfect complement to his rich baritone voice. The 
song, in a way, shows Clarence's deep-seated knowledge of what the 
blues is all about. He sings it like it is, because he knows how it is. 

Of special note is his version of Light My Fire. Clarence decided that 
the song could be done in an understated way. The arrangement has 
subtle strength and beauty without interfering. Listen to this cut, during 
the recording sessions it was probably one of those spontaneous mas¬ 
terpieces that come and go quite quickly. The song, the artist and the 
arrangement all jelled to a thing of beauty. Clarence has that rare abil¬ 


ity to see not only what a song has meant, but what it could mean. 

You’ve Been A Long Time Cornin' is also a song that Clarence does 
strange and wonderful things to. Again the big rich baritone voice. 
Again the meaty arrangements. Again a standout track. Harper Valley 
P.T.A., the song that began in the country field and went on to be a 
number one pop tune, is given an R&B coat to try on for size. Fits well. 
It becomes a different song with Clarence's tongue-in-cheek delivery. 
It's all part of what everyone is calling "soul" today. I'd Rather Go Blind 
is done with a wailing, crying, horns-and-strings background that builds 
to an emotional crescendo at the end. 

But listen to the album because it's a study in what Clarence Carter is 
all about. Many of you have heard his first single recordings and his first 
album, “This Is Clarence Carter", and most of you have heard his record¬ 
ing of Slip Away, but all of you who are interested in the blues and 
where the contemporary music scene is headed should hear "The Dy¬ 
namic Clarence Carter” because this album will bring it all home to you. 

TED WILLIAMS 
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MUSICIANS 

ERROL INCE: TRUMPET 
JUDE BETHEL: ALTO 
CHARLES DOUGHERTY: TENOR 
WAYNE WALCOTT: TROMBONE 
GEORGE VICTORY: GUITAR 
SEPIO SARGANT: GUITAR 
WAYNE (BIRDY) CURTEN: PIANO 
SUN-SHINE: BASS 
FRANKIE MclNTOSH: SYNTHESIERE 
GEORGE VICTORY: PERCUSSION 

ALL SONGS WRITTEN & 
PERFORMED BY 
WENDELL (CREEPER) REECE 
DISTRIBUTION BY WENDELL REECE 

MUSICAL DIRECTOR-ERROL INCE 
MIX ENGINEER-AKILI WALKER 
RECORDING-JUNIOR MAYERS 

NEW YORK BOOKING INFO.: 

W. REECE .. .718-284-6243 

E. INCE.718-771-6032 

TAN TAN ... .718-783-3129 

ALBUM COVER DESIGN BY 
RONNIE REECE 
1440 FULTON STREET 
BROOKLYN, NY 

ALL RIGHTS RESERVED: WENDELL REECE 
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LONG TIME JAM-VOC. 
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BACKGROUND VOCAL 


RECORDED & MIXED AT 
RAWLSTON RECORDING STUDIO 
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El catalogo de PATTY records se ve solidamente enriquecido al 
contar en su elenco con la estelar figura de MARIA DE JESUS 
VAZQUEZ, verdadera estrella de la cancion Latinoamericana y 
en especial “Reina del Vais Peruano.” 

Las doce canciones que componen este magnifico album de 
larga duracion puede considerarse como un hermoso ramillete 
de melodias que gustara a cabalidad al oyente mas exigente, y 
hara de este nuevo LP de MARIA DE JESUS VAZQUEZ un 
recuerdo inolvidable. 


la reina del vals peruano 


CARINO MALO (VALS) AUGUSTO POLO OCAMPO 
TODOS VUELVEN (VALS) CESAR MIRO 
LIMENA (VALS) AUGUSTO POLO OCAMPO 
QUE PASO CON NUESTRO AMOR (VALS) PEPE SANTIAGO 
ENAMORADA (VALS) TERESA VELAZQUEZ 
LA CAMPESINA (POLKA) PEDRO ESPINEL 


MORENITA VERDE LUNA (PASODOBLE) PEPE SANTIAGO 
SECRETO (VALS) AMPARO A. BALUARTE Y F. REYES PINGLO 
DEJALE QUE SE VAYA (VALS) LEONOR GARCIA 
FINA ESTAMPA (VALS) CHABUCA GRANDA 
NO LE'LLAMES (VALS) LEONOR GARCIA 

TRISTEZA Y AMARGURAS (VALS) MANUEL VELAZQUEZ (MANECO) 


Estudio de Grabacion: "JAYSINA” Ingeniero de Sonido: VIC CARTEGENA y TONY ANGILERI 


Manufacture por CALMEN PRODUCTION CORPORATION 738 - 10th Avenue, New York, N. Y. 

























FACE A 


FACE B 

iooooooooooooooooooooooooooooooooo»ooooooooo> 


FRE RES PARENT 



Mwen konnen g on seri de moun ki prefere fe nwe 
pase pou yo ta fe jefo chache chemen limye 
Yo telman kouvri ak mechanste limye bayo perez 
Se le yo nan lobskirite yo santi yo alez 

2 

Gen de moun ki pwan lakilti y ap pase 1 anba pye 
Konsa tou yo pa janm vie we moun ki kiltive 
Yo prefere femen lekol pou ka louvri prizon 
Malgre lojik yo alenve yo kwe yo gen rezon 

3 

Gen de mour. ki pa janm vie we on pep k ap oganize 1 
Konsa yo toujou ap travay pou yo k ap divize 1 
Moun sa yo prefere on pep tet anba kou zonbi 
Ak sa y ap toujou gen pouvwa fe nenpot ki abi 

4 

Gen de moun ou ta kapab di k aleji a la pres 
Depi yo we yon jounalis yo santi yo gen malez 
Moun sa yo telman ap benyen nan basen koripsyon 
Yo gen pwoblem ak tout bon moun k ap bay enfomasyon 
Refren 

5 

Gen moun ki gen lespri satan ou byen lespri makout 
Ki pa fouti pase yon jou san ke yo pa we san 
Moun sa yo toujou ap pwofite le yo bay blakawout 
pou al viole domisil moun sasinen inosan 

6 

Gen moun ki telman g anbisyon pou yo vin gwo zouzoun 
Pou yo sa vin tounen yon foli ki pote yo nan tet 
Pase pou yo sevi lespri k pou fe yo vin pi moun 
Yo pito ap sevi lespri k pou fe yo tounen bet 


INSECURITE 
CHEMEN LIMYE 
HOMMAGE A LA FEMME 


TESTAMENT POPOURI COMPSE DE 
7 CHANSONS 
L'UNION DES RACES 
LE BONHEUR 
LE TESTAMENT 
Nl ANGE Nl BETE 
MA CHANSON 
MA PASSION 
POINT FINAL 


San la limye ki yes moun 
Ki kab konnen ki kote li prale??? 

Flanbo a la se poun kite 1 briye 
San ledikasyon ki jenes 
Ki kab konnen ki kote li prale? 

Flanbo a la se poun kite 1 briye 
San lakilti ki yes pep 
Ki kab konnen ki kote li prale? 

Flanbo a la se poun kite 1 briye 

1 Meehan pa vie we limye 
Meehan prefere fe nwe 

2 Satan pa vie we limye 
Satan prefere fe nwe. 


L. P. 1388 


I Ces musiques sont composes par JEAN JACQUES CLARK PARENT 

Arrangees par JEAN JACQUES CLARK PARENT et ALAIN PICARD PARENT 
B Chantees par JEAN JACQUES CLARK PARENT et ALAIN PICARD PARENT 

| Basse: RIGAUD SIMON 

□ Piano Synthetiser: ROBERT ARRON 

I Batterie: JN CAROL BOTRAU 

Guitare: DUVAL DESTIN 

m Album produit et distribue par LES FRERES PARENT, 821 East 38 St., Brookh 
II All Rights Reserved. Unauthorized Copying or Duplicating is Strictly Prohibited By Applicable Laws. 
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SIDE ONt / 

1 FEELS LIKE THE FIRST TIME 

2 COLD AS ICE 
i STARRIDER 

< HEADKNOCKER 
s THE DAMAGE IS DONE 


FOREIGNER: 

Lou Gramm Lead vocals 

Mickjopes Lead guitar, vocals 

Ian McDonald Guitars, keyboards, horns, vocals 

Al Greenwood Keyboards, synthesizer 

EdGagliardi Bass, vocals 

Dennis Elliott Drums 

^Special Thanks to Ian Lloyd for backing vocals. 


Musical Direction — Mick Jones 
Produced by John Sinclair and Gary Lyons in 
collaboration with Mick Jones and Ian McDonald 
Engineer: Gary Lyons 

Mixing: Mick Jones, Ian McDonald, Jimmy Douglass 

Associate engineers: Jimmy Douglass, Randy Mason, 

Kevin Herron, Michael Getlln 

Coordinator of Foreign Affairs: Diane Wright 

MVP: Michael McConnell 

Cover Illustration: Alex Gnidziejko 

Art direction: Bob Defrin 

Management: Bud Prager/E.S.P, Inc, 


SIDE TWO 

t LONG, LONG WAY FROM HOME 
2 WOMAN OH WOMAN 
) AT WAR WITH THE WORLD 
< FOOL FOR YOU ANYWAY 
I NEED YOU 


ATLANTIC RECORDING CORPORATION 

Vj ROCKEFELLER PLAZA. NEW YORK. NEW YORK 100 




































Bluesy Atmosphere 

Give Me Vour Time 

Summer Day 

My Best Fan 

Sorry Someday 

Sad State of Affairs 

No Trespassing 

Magical Bock and Boll Sound 

Talk With the Man 

Goodbye Blues 


All Songs Written by Liz Pennock 
© 1986 Pennock Music 
® Upright Records 
fill Rights Reserved 


Liz Pennock 

Piano, Vocals, Slide Trombone 


Paul Shambarger 

Electric Guitar, Drums 


J.R. Gillis (Tee) 

Boss Guitar, Background Vocols 


Mike Morningstar 

Harmonicas 


Engineered by Denny Chandler 
Recorded 6> Mixed at Chandler Audio, Inc. 

Ashland, Kentucky 

Front Cover Photo — Paul Shambarger 
Sack Cover Photo — Peter Shambarger 
Cover Design — Liz Pennock 
Lyric Sheet Illustration — Elizabeth Gordon 
Upright Records Logo — Paul Shambarger 


PRODUCED BV PRUL SHRMBRRG6R & LIZ PCNNOCK 



UPRIGHT RECORDS 
RT. 1, SOX 202 
B6VERLV, OHIO 45715 


Stereo UR-1001 




Paul Liz Mike Tee 


Thonks to Leon Russell, Mose Allison, Alberto Hunter, and Normon Bloke for their inspiring music. 
Special Thanks to oil the good people from The Meeting Place, Cushing Street Bar, The lilest End 
Tavern, The Sly Fox, The Fireplace Inn, UJine 6i Roses, Park Place, Funstlx, The Rtuuood Vacht Club, 
and The Showboat Becky Thatcher. 

Much appreciation to Joe Sablno, June Langford Berkley, and all our family and friends for their 
Invaluable encouragement and support. 


This album Is dedicated to the memory of Russell Pennock (1925-1985). 












Side I 


Bluesy Atmosphere LIZ PEN NOCK 


f3lucs> Atmosphere 



Give Me Your l ime 
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ALL SONGS WRITTEN BY 









St.I State of Al lrairs 




No Trespassing 




l r ills Will tie Man 


































“HIGH TIME PICKEN 

The High Time Picken* Band 


SIDE I SIDE II 


1 . 

Touring Railroad Band 

3:30 

1 . 

Rosie 



J. Green (Jaymore Music, BMI) 



J. Green (Jaymore Music, BMI) 

1:45 

2. 

Broken Lady 

4:08 





Gatlin 


2. 

High Time Pickin’ 

2:35 

3. 

Take It Easy 

3:34 


R. Bird, S. Myers (Jaymore Music, BMI) 


4. 

Song For Life 

3:24 

3. 

Great Speckled Bird 

1:39 

5. 

One Heck Of A Girl 

2:35 

4. 

Huckleberry Hornpipe 

3:41 


J. Vance (Jaymore Music, BMI) 


5. 

On and On 

2:45 

6. 

High Time Picken Band 

2:34 

6. 

Amy 

3:02 


R. Bird, S. Myers, R. Ward, J. Green (Jaymore Music, BMI) 


7. 

Lady of Spain 

1:29 

7. 

Ruler Of Souls 

2:00 





J. Vance (Jaymore Music, BMI) 


CREDIT: Cover Photo • Donald Rowsey 


MUSICIANS 

JOHN GREEN - GUITAR, VOCALS 
JERRY VANCE - GUITAR, VOCALS 
SCOTT MYERS - MANDOLIN, VOCALS 
RICHARD BIRD - BANJO, VOCALS 
TOM CORDELL-FIDDLE 
ROBBY WARD - BASS, VOCALS 


Write For Free Catalog 
Old Homestead Records 
Box 100 

Brighton, Michigan 48116 

01980 
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THE PORTUGUESE HITS OF 


FADO ANGOLA 
VELHA LISBOA 
Tl ANA DA FAVA RICA 
A VIDA 

BER 9 O DE MADEIRA 
VELHO FRIAGEM 
NAO ISSO NAO 
MAE HA SO UMA 
DIAS CONTADOS 
0 ARDINA 

CASINHA DUM POBRE 
EU GOSTO DO FADO ANTIGO 











The PORTUGUESE HITS OF FERNANDO FARINHA, Vol. 2 


MONO: MF 467 
STEREO: MFS 467 
Electronically Enhanced 





SIDE ONE 1. VELHO FRIAGEM 
Old Friagem's Cellar 

2. NAO ISSO NAO 
No, Not That! 

3. NAE HA SO UMA 
There Is But One Mother 

4. DIAS CONTADOS 


5. O ARDINA 
The News Boy 

6. CASINHA DUM POBRE 
A Poor Man's Small House 


EU GOSTO DO FADO ANTIGO 
I Like The Old "Fado" 

FADO ANGOLA 


4. VELHA LISBOA 
Old Lisbon 

5. Tl ANA DA FAVA RICA 
Aunt Ana of the Cooked Beans 

6. A VIDA 


:s. 


, 3, 6> 
Bands 2, 


5) 


1 

OTHER PORTUGUESE MUSIC ON monitor HIGH FIDELITY AND STEREOPHONIC RECORDS 



catalogue, "Music of the World” and 






































DIME AHORA 


Aunque "IQ "lengas 
Otro Amor 


Un Mundo De 
Los Dos 


le Quiero 
Desnuda 




P-LPS-1118 

STEREO 
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VIVALDI: BEATUS VIR (Psalm 111) 

Friederlke Sailer, Lleselotte Kiefer, sopranos, Herbert Graf, tenor, Biuno Mueller, Hermann Werdermann, bass 

Orchestra and Chorus of the Stuttgart Academy, Hans Grlschkat, conductor 


Although it is as an instrumental composer generally, and as an experimenter in 
the new eighteenth century orchestral forms particularly, that Antonio Vivaldi is most 
widely Celebrated, the vast corpus of his vocal music, all of the operas, cantatas, ora¬ 
torios and liturgical pieces that have remained in manuscript for over two hundred years, 
would serve themselves to give him a position of no mean importance. The recent 
editing and publication of some of this manuscript work, however, has brought it, and 
specifically some of the sacred compositions, before the general public. As a conse¬ 
quence of this, the standard personification of Vivaldi as it prete rosso, the “Red Priest” 
of the flame-colored hair and temperament to match, the prodigious and virtuolistic 
progenitor of countless concertos,' must needs be tempered by an image of a solid con¬ 
tributor to the sacred music of Venice, a city whose eternal love of elaborate cere¬ 
mony was .always affirmed in the splendor of her liturgical music. 

It has been remarked that although his precise birthplace is uncertain, Vivaldi 
considered himself un^musico veneto, a Venetian musician; the fact that his father 
and violin teacher, Giovanni Battista Vivaldi, was a violinist at San Marco, however, ’ 
wquld serve to link him to the Venetian musical heritage which flourished within that 
remarkable edifice. In 1703, still in his twenties and just having been ordained a priest, 
he became violin teacher and director of ensemble to the young ladies of the Seminario 
dell'Ospedale della Pieta, the most renowned of the Venetian foundling homes for women, 
remaining there intermittently until 1735, after having been appointed maestro del 
coto, or choirmaster, in addition to his other duties. During his lifetime, he is known 
to have travelled all over Italy and to Vienna as_well,; but his frequent journeys were 
involved with his. operatic endeavors, and it would-be safe to say that his sacred 
music was probably written for use in Venice proper, much of it for the Ospedale 
itself. 

The Beatus Vir for double chorus and orchestra of strings and two oboes is as 
almost undeniably Venetian as it is indeed Vivaldian in character. Technically speak¬ 
ing, it is not actually an oratorio, but rather belongs to that class of baroque liturgical 
. choral works which were simply designated by the opening phrase of the particular 
psalm or other portion of the liturgy which it set as a text. In this case, the 112th 
psalm, numbered 111 in the Vulgate, and designated as a vesper hymn, is the textual 
material employed. Since the work is of such a considerable length, and since it. is 
clearly constructed in terms of successive contrasting movements, this piece lacks noth¬ 
ing but the formal dramatic conception of an actual oratorio; the use of soloists in this 
performance suggests the oratorio aria even more strongly, although their use is com¬ 
pletely validated by the nature of the parts themselves. Tense, vibrant, often suggestive 
of Vivaldi’s violin lines, they were probably taken by soloists-in their actual use in 
Vivaldi’s own time. 

The fact remains, however, that the solo and duet sections of the Beatus Vir were 
written by Vivaldi for individual sections of his two choruses, and this retains some 
interest for us when we consider the antiphonal quality of much of the writing. Venice, 
and particularly the church of San Marco, with its double choir lofts and two organs, 
was the birthplace of polychoral writing, and it was for the service at San Marco that 
Giovanni Gabrieli wrote his sumptuous and elegant polychoral motets nearly a century 
before Vivaldi’s day. The original scoring of the Beatus Vir for antiphonal choirs and 
double orchestra, then, might easily suggest the fact that the work was composed for 
. some extravagant vesper service at San Marco itself. 

The Beatus Vir is similar in overall structure to another setting of the same psalm 
by Monteverdi, composed in the previous century, in that they both make use of a 
choral ritornello based on the opening verse: Beatus vir qui timet Dominum: 


. mandalis ejus volet r 


, and which occurs at the end of each section. The whole 

The text is divided 


work opens with a movement in 4/4 allegro, in which a vigorous introduction for the 
strings is followed by the first statement, for women’s voices, of the ritornellic theme, 
the first half-verse being taken by one choir, and the antiphonal response by the other. 
After a slightly more extended antiphonal development, the two choirs unite on in 
mandalis, etc. to end the section with the ritornello. 

The second section is in 3/8 metre, marked allegro non molto. It is a gentle and 
cleanly-moving duet for bassi, and after reaching a climax on a long section of dotted 
sixteenth-note motion, a cadence is reached and the first ritornello is heard in its com¬ 
plete form, a simple harmonic declamation pver repeated eighth-notes descending step- 

An allegro comodo, 2/4, is introduced by the strings and oboe, with an antiphonal 
answer by the strings alone, and the first of two soprani enters on the ' introductory 
theme. Throughout this section, the antiphonal treatment is extremely marked, and it 
can be noticed that one phrase is answered in exact repetition before its natural melodic 
sequence is introduced, as on the words el justilia ejus. The ritornello ends the move- 

A fourth section in 4/4 time provides a contrasting choral texture and a slower tempo 
(andante molto). After an orchestral introduction using a repeated eighth-note pattern 
reminiscent of the ritornellic bass, a short fugato section employs the two choirs as one; 
there follows a long passage of what is actually eight-part writing, with the eventual 
recapitulation of the fugato in the second chorus. Because of the length of this move¬ 
ment, and because of the fact that both choruses are used, there is no ritornello. 

The fifth movement is for soprano solo, a bright allegro in 4/4 employing the organ 
continuo alone. The introductory line is an unmistakably Vivaldian melody; behind the 
technical brilliance of the whole section can be felt some of the same dramatic tension 
found in the contralto aria Qui sedes ad dexteram patris from the same composer’s 
Gloria . The ritornello completes the section. 

Another choral portion, again andante molto, but this time in triple rhythm, develops 
a more sombre quality on the words In memoria aeterna erit justus. The writing is 
for only three parts here, for it is sung by the first chorus alone, the soprano part 
being omitted. To provide a contrasting transition, the ritornello is used wjth ever-in- 
creasing insistence. 

The seventh movement again uses only three voices, but only at the opening, where 
the soprano replaces the contralto part. The whole section is a bright 3/8 allegro, and 
after an opening antiphonal section using the three voices in unison, the texture expands to 
employ the full resources of both choirs, until they eventually merge in the triumphant 
Cornu ejus exaltabitur in gloria. In this section, as in the fifth one, the ritornello is 
omitted. 

The penultimate movement starts with a slow instrumental introduction, largo 
e spiccato in duple rhythm,, which turns abruptly into a presto passage for the strings. 
The tenor solo enters slowly again, and finally emerges in his own bouncing presto 
passages. After another similar tempo change, he ends in a burst of fury, and the last 
full ritornello completes the section. 

The ninth and final movement is in 4/4 time, and marked allegro, molto moderato 
e maestoso ( and opens with a short recapitulation of the instrumental sinfonia of the first 
section. The familiar repeated eighth-note pattern that forms the bass of the ritornello is 
then heard, over which the soprani of both choruses declaim the beginning of the Gloria 
Patri; after a final short antiphonal section, the choirs again combine in the final fugal 
section, in which the contrapuntal texture of the whole work is finally materialized. 
Having moved through a long pedal point on the dominant, the piece comes briskly to 


9 follows: 


1. Beatus vir qui timet Dominum : in 
mandalis ejus volet nimis. 

,2. Pqtens in terra erit semen ejus : gene- 
ratio reclorum benedicelur. 

3. Gloria et divitiae in domo ejus: el 
justilid ejus manet in saeculum saeculi. 

4. Exortum esl in tenebris lumen rectis: 
misericors, el miscrator, et justus. 


5. Jucundus homo qui miserelur el 
modal, disponet sermon.es suos in judicio: 
quia in aelernum non commovebitur. 

6. In memoria aeterna erit justus i ab 
auditione mala non limebit. 


LYRiaioni) discs, ii 


Blessed is the man that feareth the Lord, 
that delighteth greatly in his command- 

His seed shall be mighty upon earth: the 
generation of the upright shall be blessed. 
Wealth and riches shall be in his house: 
and his righteousness endureth forever. 
s: Unto the upright there ariseth light in 

the darkness: he is gracious, and full of 
compassion, and righteous. 

SIDE 2. 

n- A good man showeth favor and lendeth: 
he will guide his affairs with discretion. 
Surely he shall not be moved for ever. 
The righteous shall be in everlasting re¬ 
membrance: he shall not be afraid of evil 
tidings. 




n Domino, 


7. Paratum co 

confirmatum est cor ejus: non commove¬ 
bitur donee despicial inimicos suos. Dis- 
persit, dedit pauperibus: justitia ejus 
manet in saeculum saeculi: cornu ejus 
exaltabitur in gloria. 

8. Peccator videbit, et irascclur, dentibus 
suis fremel el tabescet: desiderium pec- 
catorum peribil. 

9. bloria Patri, et Filio, et Spiritui Sancto. 
Sicut eral in principio, et nunc, et semper, 
et in saecula saeculorum. Amen. 


Notes by JOHN HOLLANDER 


His heart is fixed, trusting in the Lord: 
his heart is established, he shall not be 
afraid, until he see his desire upon his 
enemies: he hath dispersed, he hath given 
to the poor; his righteousness endureth 
for ever; his horn shall be exalted with 

The wicked shall see it, and be grieved; 
he shall gnash with his teeth and melt 
away: the desire of the wicked shall perish. 
Glory be to the Father, and to the Son, 
and to the Holy Ghost. As it was in the 
beginning, is now, and ever shall be, 
world without end. Amen. 
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Side One 

1. PESCETTI 

SONATA No. 4 IN C MINOR 

a) Allegro ma non presto 

b) Moderato c) Presto 

2. HANDEL 

CHACONNE WITH VARIATIONS 
IN G MAJOR 

Side Two 

1. T- S. BACH 

CHROMATIC FANTASY AND FUGUE 

2. MOZART 

FANTASIA IN C MINOR, K. 396 
SOPHIE SVIRSKY, Piano 


PESCETTI: SONATA No. 4 IN C MINOR 

A MOST attractive novelty is the charming little Sonata 
No. 4 by Giovanni Battista Pescetti, presented here 
in its first recording. Pescetti, born in Venice about 1704, 
is one of but many prolific composers whose modest tal¬ 
ents have been completely obliterated by the towering 
genius of Bach, Handel and others of his more celebrated 
contemporaries. 

Following Handel’s lead, Pescetti emigrated to England 
late in 1736. Settling in London, he became the manager 
of (and wrote music for] “The Opera of the Nobility”, a 
troupe functioning at the Haymarket in bitter competition 
with Handel’s company over at Covent Garden. Unfortun¬ 
ately for both gentlemen, there was no longer a future for 
Italian opera in England. The ribald, satiric, roaring pop¬ 
ular “Beggar's Opera” had sounded the death knell for 
the florid Italianate style some eight years earlier, and it 
was now just a matter of completing the funeral arrange¬ 
ments. Handel forlornly produced a few new operas, as 
did Pescetti, but their creations played to empty houses. 
Handel, of course, bounced back from apparent disaster to 
attain ever greater heights of popularity (not to mention im¬ 
mortality) as a composer of oratorio. Pescetti, less flexible, 
could not manage so deft a transition. He stayed on in 
London as a theatrical manager, then returned to Venice, 
where he remained in comparative obscurity, as one of 
the organists at St. Marks, until his death in 1766. 

The C Minor Sonata is one of several which Pescetti 
wrote for harpsichord during his London sojourn, and had 
published there in 1739. Uncomplicated in style or con¬ 
struction, it is all the more enticing for its utter lack of 
pretension. Its opening movement is especially appealing 
— vigorous, bright and cheerful all the way through. The 
slow section meanders a bit, but the intriguing melodic 
turns and syncopated rhythms maintain interest, until the 
scampering Finale swirls the piece home in the best 
Scarlattian tradition. 

HANDEL: CHACONNE WITH VARIATIONS in G 

I F HAYDN had his Esterhazy, Handel — for a few com¬ 
fortable years at least-was luxuriously ensconced 
as Chapel Master and Director of Music at Canon, a huge, 
lavishly decorated palace near London, owned by the Earl 
of Carnarvon (later the Duke of Chandos). Here, amidst 
“magnificence, grandeur and good order” (to quote Daniel 
Defoe), Handel lived serenely, composing, playing the 
clavier or organ, staging little operas and giving recitals 
for the entertainment of his master's guests. He also went 
into town periodically to give harpsichord lessons to the 
granddaughters of George I, the Princesses Caroline and 

From all accounts, it was to help the ladies in their 
royal studies that Handel composed the first set of Pieces 
pour le clavecin in 1720. A second group of suites was 
subsequently published, without Handel’s permission, in 
1733. Perhaps because of the pedagogical intent of the 
scores, and certainly because Handel himself was such 


a master of improvisation that he felt no need to spell 
out elaborate ornamentation and rich harmonies in the 
manuscripts, the Suites as written frequently strike us 
as sparse, conventional, unimaginative creations. 

There are exceptions, of course. The Air and Varia¬ 
tions from the Fifth Suite, known as “The Harmonious 
Blacksmith" remains popular to this day, as does the 
Passacaglia from the Seventh Suite, with its grandiose 
measures reminiscent of Handel’s choral style. The Aria 
from the First Suite of Book 2 has also gone on to bigger 
and better things as the Theme in Brahms’ piano Varia¬ 
tions, Opus 24. 

The present Chaconne with Variations, from the Sec¬ 
ond Suite of Book Two, also marks a high water point 
in Handel’s instrumental writings. As Wallace Brockway 
and Herbert Weinstock aptly note in their superb volume 
"Men of Music”: “It is another essay in the grand style, 
opening maestoso, going on its way in many moods - 
scamperingly, playfully, pathetically - and ending in a 
swirling cascade of rolling notes. There is nothing in 
this music that would baffle a first-year theory student, 
but its effect is magical.” 

BACH: CHROMATIC FANTASY & FUGUE 

T 1 HE existence of several manuscript copies indicates 
that the Chromatic Fantasy and Fugue was reasonably 
popular in Bach’s own time - quite a remarkable cir¬ 
cumstance for a work so daring in its harmonic structure, 
so unconventional in its turbulent drama. The secret of 
its contemporary success lies, no doubt, in the fact that 
purely technical considerations and details of construction 
ne'ver obscure its direct musical appeal. The seams, to 
use a latter day phrase, are not showing. “I have taken 
infinite pains to discover another piece of this kind, but 
in vain,” wrote Bach’s earliest biographer, Johann Nikolaus 
Forkel; “it is remarkable that a work of such intricate 
workmanship makes an impression even on the most un¬ 
practised hearer —if it is but performed at all clearly.” 

The earliest of the extant manuscripts bears the date 
1730, but it is generally assumed that the Fantasy was 
composed some eight to ten years earlier, during Bach’s 
happy years at Cothen. It was conceived for the harpsi¬ 
chord, but its scope and breadth have long made its per¬ 
formance on the modern piano a logical, altogether ap¬ 
propriate step. 

A long, restless, compelling declamation, the Fantasy 
itself might well be described as vocal recitative con¬ 
verted to instrumental form. Rapid scale passages, flowing 
arpeggios, striking chordal punctuations and, of course, 
the adventurous chromatic harmonies and modulations 
which give the score its name, all blend into music of the 
most intriguing inspiration. 

The entrance of the memorable fugue subject — its series 
of rising semi-tones altogether consistent with the chro¬ 
matic nature of the music that has gone before - brings 
with it a complete change of mood. The soaring freedom 
of the fantasy gives way to the strict counterpoint of the 
fugue, and the questing, improvisational spirit is replaced 
by one of resolute power and austere concentration. 

The unique nature of Bach's achievement in the Chro¬ 
matic Fantasy and Fugue has frequently inspired musico¬ 
logists to almost embarrassing heights of hyperbole. “It 
is," said Sir Donald Tovey, “the purest cloud-scope in the 
world of harmony, without even a flight of birds to show 
the scale of its mighty perspective." Well, yes. But it seems 
safe to guess that the unassuming Mr. Bach would much 
have preferred the verdict tendered by a friend of his 
son, Wilhelm Friedemann. That anonymous gentleman, be¬ 
fore sending the score to Forkel, wrote on an inserted 
page: "Here my good man, 

Is some music by Sebastian. 

Called otherwise: Fantasia Chromatica, 

It will last through all the saecula.” (ages). 

MOZART: FANTASIA IN C MINOR, K.396 

A MONG Mozart’s youthful works are more than a dozen 
Sonatas for Violin and Piano which prove, upon 
closer inspection, to be solo keyboard works with the 
most retiring, rudimentary sort of violin accompaniments 
(i.e. Koechel 6-9, 26-31 and 55-60). Indeed, it was not until 
his last years that Mozart came to the wholehearted con¬ 
clusion that the fiddle was quite capable of holding its 


own in musical dialogue with the piano. Even so late a 
score as the Sonata, K.547, coexists in a version for solo 
piano (Mozart dubbed it "A Little Clavier Sonata for Be¬ 
ginners with a Violin”), while the Trio, K.564, was origin¬ 
ally conceived as a sonata for piano alone. 

In the summer and fall of 1782, Mozart wrote a group 
of violin and piano pieces which have another unusual 
factor in common: they were all left unfinished. We can 
understand and forgive Mozart's unaccustomed negligence 
(it was, after all, the year of his marriage), but the fact 
remains that of a proposed Sonata, Fantasia and Fugue, 
only portions of each were completed. 

The imposing Fantasia in C Minor, K.396, is part of this 
trilogy, the first section of what would have been the 
Adagio movement of an extended work. The keyboard 
part was intact (so far as it went), but the violin line was 
only fragmentally sketched in, and as usual, the fiddle 
could be summarily banished with no undue damage to the 
music. This was done after Mozart's death, when his 
friend, the Abbe Maximillian Stadler, rounded out the 
piece and published it in its present form. 

A striking work of art, the C Minor Fantasia is flowing, 
deeply melodious and totally satisfying despite its un¬ 
finished status. Surprisingly impassioned by Mozartian 
standards, its pages evoke alternating moods of winsome 
charm and dramatic intensity. 

Notes by ROBERT SHERMAN 





SOPHIE SVIRSKY was bom in St. Petersburg and studied 
at the imperial Conservatory under the guidance of Annette 
Esipov. She was awarded her diploma with the same brilliant 
distinction as her classmate. Serge Prokofiev. However, this 
came years after study and concertizing in Paris as a child when 
her talent as a musician became obvious. 




tming again to Paris to 
..... excitement and upheav- 
,...ie for the calmer and perhaps more 
itmosphere of Paris. She has remained 
e more dislocation during World War 
lo flee to Vienne in the Rhone Valley 


Sophie Svirsky has dedicated herself particularly to the reper¬ 
toire of J. S. Bach. Handel, Haydn. Scarlatti, Rameau and Mozart 
and in her constant search for new material she unearthed the 
Pescetti Sonata which we hear on this record. Monitor is priv¬ 
ileged to offer this pianist of the first rank. 
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Great Hits 
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Ramona 
If I Had You 
Call Me Darling 
'Out Of Nowhere 
^April Showers 
Ballin The Jack 
lere The Blue Of The Night 
f A Good Man Is Hard lo Find 
Oust One More Chance 
1 Found A Million Dollar Baby 
Vbu Call It Madness 
I Don’t Know Why 
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the songs that made hearts flutter in the 20’s and 30’s 


Dear Steve, 

I’ve 

listened 
to your 
recordings 
and have 
enjoyed 
them. You 
of voice and with the 
proper exposure you 
could really go places. 

{ty* 


SIDE ONE 

1. JUST ONE MORE CHANCE.4:00 

2. IF I HAD YOU.233 

3. I FOUND A MILLION DOLLAR BABY 258 

4. YOU CALL IT MADNESS 3:43 

5. A GOOD MAN IS HARD TO FIND.1:53 

6. OUT OF NOWHERE.308 

SIDE TWO 

1. I DON’T KNOW WHY.203 

2. APRIL SHOWERS..3:34 

3. CALL ME DARLING.3:07 

4 . RAMONA.236 

5. WHERE THE BLUE OF THE NIGHT 307 

6. BALLIN THE JACK.L57 


STEVE MASON VOCAL WITH ORCHESTRA 



I wish to thank you for the great work 
you are doing in bringing back some of 
the better standards. You have a fine 
voice and quite a few of my friends 
have heard your records and have liked 
them as much as I. A long success is 
my wish, and all the luck in the world 
for your continued work along this line. 

_ 




month at any club, in such clubs as Leon and Eddies, The 
Swing Club, Jack White’s Club 18 (when Jackie Gleason and 
Pat Harrington were regulars), and with Jerry Lester at the 


than four songs in a thr 
stopping for rehearsal, rc 
altogether remarkable th 
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All the arrangements are by Dick Holler & Phil Gernhard. 
Recorded at Mirasound Studios, New York, N.Y. & 
Criteria Recording Studios, Miami, Florida. 
Recording engineers: Ron Johnsen, Winn, Ron & Chuck 
Cover photo: Walter looss, Jr. 
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Album design: Haig Adishian 
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DICK HOLLER is the writer whose war 
and insight captured the sadness and ho 
of millions of Americans in his award v 
ning song Abraham, Martin And John. 

On his first album for Atlantic Records 
has turned his talents to a graphic illus 
tion of many of the tragic failures of 
American social system. 

Revolution is no longer a word from 
past-it lives today-possible, some i 
probable in the 1970’s. Voices are calli 
peaceful change is still desirable-is a 
body listening? 


DICK HOLLER □ SOMEDAY SOON 


SD 8268 


Side One 

1. LITTLE JOE (THEY’RE OUT TO GET YOU) 

(Time: 2:57) 

2. WALK WITH ME, MY FRIEND 

(Time: 2:32) 

3. MOTHER, WHERE’S YOUR DAUGHTER/WHERE 
WILL THE LOVE COME FROM 

(Time: 5:32) 

4. HEY-HEY-HO 

5. ABRAHAM, MARTIN ANp JOHN 

(Time: 3:14) 

Side Two 

1. ALICE 

(Time; 3:00) 

2. MY FRIEND JOE 

3. FAT DADDY 

(Time: 2:23) 

4. STANDIN’ ON AN ICEBERG 

(Time: 2:01) 

5. CHRISTMAS TIME IN ALABAM’ 

All the selections are by Dick Holler and are 
published by Stonehinge-Warner/Tamerlane, BMI, 
with the exception of Mother, Where’s Your Daughter 
and Abraham, Martin And John which are 
published by Sanphil-Roznique, BMI. 


ATLANTIC RECORDING CORPORATION 

1841 BROADWAY, NEW YORK, NEW YORK 10023 
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with 
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E.P. for AOR 



HARD SIDE 

1. AUTOMATIC 3:59 

2. SESATIA 4:37 



SOFT SIDE 

1. FEARLESS 4:20 

2. COME ON HOME 3:27 
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Dick Conti describes his family act as “in the Las Vegas mold—we 
sing, dance and play numerous musical instruments." 


How did this all start? Well... the act began as a lark, when they 
had literally split as a family. “Papa" Conti worked as a math and 
science teacher and occasionally worked as a musician in various 
nightclubs. Lillian, when she wasn’t mothering, was a church or¬ 
ganist for many years. Aunt Philomena was an executive secretary 
for a large car company. The kids had their own interests that took 
them away from the family. The oldest daughter, Angela, pointed 
out that the family was all going their separate ways and that they 
did nothing together. So they decided to make music. 


Eight years ago they made the commitment to hit the road fulltime 
as professionals. But, before that, they had put in two years of re¬ 
hearsals, of teaching the children instruments and taking dance 
lessons from top choreographers. 

Along with singing, music and dance lessons and many hours of 
rehearsal each day, the children have had an added responsibility 
and that’s school work. The bus becomes a school room where study¬ 
ing “goes on" as the bus’s wheels “move on". “Travel has been a mar¬ 
velous education for the children," says Dick Conti. “And we never 
have to worry about where they are or what they’re doing—they’re 
always with us." 


Family unity is the theme of the group. A “real” family they are. With 
scraped knees, bubble gum noses along with babies crying and 
brother-sister squabbles—you’ve got yourself one heck of an act.. . 
more so, one heck of a family. 

From the famous showtime phrase, “You're on!"... this family is by 
far professionals and perform extra hard to thousands of audiences 
each year to spread musical joy to everyone they touch. 

It's the year of the family but more so . . : it’t the year of the Conti 
Family. 1, 


New Opener - Part I . 2:26 

New Opener - Part II . 2:30 

Old South Gospel Medley . 6:53 

Be Careful Boy . 2:24 

(solo by Anna, Kathy, Julie) 

Tribute to George M. Cohan. 7:19 


SIDE TWO 

You’ve Got Me Goin’, Baby . 3:27 

(so/o by Gino) 

Good Old Music Medley . 5:09 

Happy Day Medley - Highlights of the 1950’s . .. 10:24 
God Bless America . :50 


When the Conti’s come out on stage, it doesn't matter ’ 
a major shopping center, a large concert hall, an in, 
club, a state fair, a county fair or a college auditoriur 
is the same . . . vibrant, original and uniquely their oi 
A close look at the family illustrates the almost limitless a 
musical talent. A talent that inspired Danny Thomas to write, “you 
is without a doubt the most wholesome, talented act in show busi 
ness today. You have only one way to go, and that’s 
And "up” its been for the Conti’s since they started out in the business 
almost ten years ago. 

But, something drives the Conti Family to pack up their belonging 
ten months out of the year and board their Greyhound scenicruiser 
bus and leave the comforts of their beautiful 24 room house ip Florida. 
That “ something” could be the desire to crack the really big time 
but it stems more out of a personal commitment to touch peoples 
hearts and inspire audiences in a spiritual sense through family “to¬ 
getherness”. The Conti's know what it takes to keep a family together 
and happy. 


The Conti Family members consist of Mom & Dad, Dick and Lillian 
Conti, Aunt Philomena (Lillian’s sister), Angela 22; Christopher 21 
(who, by the way, has a family of his own, Irene, his wife and their 
two children, Christopher II, 3 years old and “Lil" Alena Marie who 
is four months old); Gino 19; AnnaMaria 18; Kathy 1 7; Julie 15; Tony 
5 years old and two “new" additions, Mary Louisa 1 ’/> years old and 
Gina Marie 4 months old, both still in the rehearsing stages! 


Maybe it’s the magic of firs l/egas or the whirl of a ferris wheel at a 
county fair. Or the paint and glitter in the glare of the spotlights. Or 
perhaps, as Dick Conti says, it’s the feel of togetherness, of family 
all around you. 
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WATER FROM 
A VINE LEAF 


WILLIAM ORBIT 

featuring BETH ORION 

Now finally domestically available from tbe 
thinking DJ's label... TRIBAL America 
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AL JOLSON 
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Sandy Hook Release No. 30 

©® 1980 Sandy Hook Records 


ON THE SILVER SCREEN 

"Go Into Your Dance” (1936) and “Wonder Bar” (1933) 

Original Soundtrack Recordings 

with Ruby Keeler, Helen Morgan, Dick Powell, Ricardo Cortez, Dolores Del Rio 


GO INTO YOUR DANCE: Al Howard (Jolson) is a fine actor, but his habit of deserting 
a production to attend the races or go on a spree has caused him to be barred from 
the Broadway stage by Equity. His sister Sadie (Glenda Farrell) finds him in Caliente and 
gets him sobered up. 

Al makes a date with a chorus girl and keeps it, despite the warning of Dorothy 
Wayne (Ruby Keeler) that the girl's husband is waiting for her. As a result, he's knocked 
cold. Dorothy rescues him, and Sadie, who has persuaded a Chicago roofgarden show¬ 
man to give Al a job, prevails on Dorothy to be his partner. The two make a hit in 
Chicago, and Dorothy falls in love with Al, who pays no attention to her. 

Al has a grand idea for a new type of night club in New York, and Sadie finds a 
backer for him in Duke, an underworld financier, whose wife, Luana Bell (Helen Mor¬ 
gan), a famous blues singer, has fallen for Al. The Duke has invested heavily in the 
proposition and when Equity demands a bond to insure payment of the cast, The Duke 
puts up the money. 

Then Sadie is arrested, charged with murder, and Al uses the Equity money to go her 
bond. Luana, in a rage because Al ignored her, informs Duke that Al was going to 
disappear with the money and the gangster stations a couple of his henchmen to see 
that it doesn't happen. 

Equity is about to call off the show when Sadie returns, having discovered the real 
murderer and the bond is released. Al turns the money over to Equity, proceeds with 
the show and makes a tremendous hit. 

When he steps out of the nightclub to cool off, Dorothy follows, and when the gun¬ 
men take aim at Al, flings herself before him and receives the bullet. Al suddenly realizes 
he is in love with Dorothy, but she begs him to go in and finish the act. He does so— 
then rushes back to the dressing room and finds that Dorothy is going to get well The 
crowd calls for an encore and he goes back on stage and sings as he has never sung 


Sandy Hook Records will be issued on a regular schedule. Write 
for our free catalogue. 

Parts of these recordings may have some surface noise and 
scratch. This is not a defect of the recording you are playing. 
These records are not licensed for broadcast. 

Sandy Hook Records are personally re-mastered by 

"None genuine without this signature'' 

















ALJOLSON 



RADIO MEMORIES 


ALJOLSON 

RADIO MEMORIES 


No. MRT50029 


Side One 

EXCERPT FROM 

The A1 Jolson Broadcast December 11th 1947. 
Guests Yehudi Menuhin and Arnold Stang. 
SONGS 

Back In Your Own Back Yard 
Come To Me Bend To Me 
Annie Laurie 

EXCERPT FROM 

The A1 Jolson Broadcast November 13th 1947. 

Guest Victor Moore 

SONG 

I’ll Be Seeing You. 


It is always welcome news when a new A1 Jolson record appears and is particularly 
exciting to his admirers when the album includes items of hitherto unissued material as 
we have in this set of airchecks from the archives of American Radio. 

Thirty seven years after his untimely passing, Jolson’s popularity remains, his 
recordings continued to be re-issued and there are several Societies continually working 
towards preserving his unique position in entertainment history. Many of today’s top 
performers admit their debt to him for the influence he had a shaping their career’s. 
Tribute to his many sided genius pour out endlessly. 

For the past three quarters of a century, the name A1 Jolson has been synonymous 
with the best in entertainment. After taking New York by storm before the Great War, 
he went on to become the acknowledged ‘King of Broadway’ in the twenties and when 
Hollywood beckoned him in 1927, he accepted the challenge of appearing in the first 
talking and singing picture, “The Jazz Singer.” His position in the movie industry 
firmly established, he next turned his attentions to the third of the popular 
entertainment mediums of the time, Radio. Although he was to have one final 
appearance in a Broadway run and appear in a handful of movies, he was to remain in 
the air-waves for the rest of his careers. 

Having made guest appearances on several programmes prior to 1932, this was the 
year that J olson made his starring debutontheairinthe Chevrolet show, sponsored by 
General Motors. There followed a series of successes for Kraft Cheese, Shell Oil and 
the Lifebuoy Company in the periods leading up to World War II, when he left the 
commercial scene to entertain the fighting troops in the far flung battle areas. 

His stage and screen days now behind him, it was Radio that once more took his 
attention upon his return home, when he hosted a series for Colgate Tooth Powders 
before returning to his military services. Ill health caused a break in his barnstorming 
tours and major surgery necessitated a long deserved rest during when plans for the 
production of his screen biography were finalised. 

With the phenomenal success of “The Jolson Story” in the post war years, A1 found 
himself back in the big time once more. An eighty minute appearance on the Barry 
Gray Programme convinced one and all that Jolson had lost none of his old snap! Once 
more he was in demand from all sides as a guest personality. 


Nostalgia Records 

35 Park Road, Prestwich, Manchester M25 8ES. 
Telephone: 061-721 4076. 


Side Two 

EXCERPT FROM 

This Your Broadcast November 23rd 1948. For Ada Nelligan. 
Guest A1 Jolson. 

SONGS 

Hello Tucky 

An Old Fashioned Girl in A Gingham Gown. 

EXCERPT FROM 

The Joan Davis Broadcast January 29th 1950. 

Guest A1 Jolson. 

SONGS 

I’m Sitting On Top Of The World. 

Manana (Duet with Joan Davis) 

EXCERPT FROM 

The Eddie Cantor Broadcast June 4th 1941. 

Guest A1 Jolson. 

SONGS 

Old Folks At Home. 

Ida Sweet As Apple Cider 


In October 1947, A1 Jolson returned to host the Kraft Hall series that he had left 
thirteen years before, this time replacing Bing Crosby. The series ran to over seventy 
shows. It proved to be the finest work that he ever did on Radio and was to be his last. 
While Jolson continued to appear on other shows, the Kraft series virtually marked the 
end of his Radio career. By this time, A1 was heavily committed to the production of 
“Jolson Sings Again,” recording the soundtrack songs and commercial album to 
accompany the release of the picture. There followed a promotional tour in which he 
never lost an opportunity to deliver the goods to audiences of all ages. This was the 
happiest period of Al’s life and for the second time in his career, he was at the height of 
his popularity. 

September 1950 saw a sick and exhausted Jolson return from entertaining troops in 
Japan and Korea. He had paid his own expenses to go on one final tour of the battle 
lines from which he was to be a tragic casualty. His insistance on keeping a Broadcast 
date with Bing Crosby took him to San Francisco where he suffered a massive heart 
attack and died on October 23rd, giving the show world a shock from which it would 
never fully recover. Since then, many of the classic Radio shows of those times have 
been reissued on record, in part or as a whole, including excerpts from the superbly 
recorded Kraft Music Hall. 

Though A1 Jolson made many commercial recordings and the movie soundtrack 
songs are for the most part available, the air-shots always provide an interesting 
comparison and with this excellent cross section of his live performances, we can relax 
and enjoy, again and again, these magnificent Radio Memories of one of the true giants 
of show business, A1 Jolson. 


Record produced and compiled by Terry Quigley and Richard Morris. 

Cover design and sleeve notes by Reg Wood. 

Photograph from The Quigley Collection. 

Parts of the recordings may contain surface noise or scratches, these are on the masters. 
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sna © Nostalgia Records 1987 














WEBERT SICOT 
FOR LOVERS 

SIDE A 

1. IAPALOMA 

2. LA FEMME TUANTE 

3. LILIANE 

4. SPANISH EYES 

SIDE B 

1. CELOSO 

2. I CANT STOP LOVING YOU 

3. SUMMER TIME 

4. CHACHITA 


MUSICIANS 

Webert Sicot — Sax Alto - Flute 
Robert Aaron — Sax Tenor - Piano 
Joseph (Joe) Charles - Basse 
Henry M. Gilles — Guitare 
Almando Keslin — Batterie 
Photo Reynolds Folles 
Production: Gesner Rigaud 


Distribution: 

Delta Records 
309 Utica Ave. 
Brooklyn, N.Y. 11213 
Tel. 467-5153-4 

Delta Records 
127 Rue Des Miracles 
Port-Au-Prince, Haiti 
Tel. 2-9933 
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Side 1 


Sunshine Express, a show group as bright as its 


Sunshiney Day 



name, is our newest entry to America’s 
entertainment media. 

Already in their first year, 
criss-crossed the nation exciting 
audiences with their variety 
and versatility. They have 
captured the attention and 
respect of listeners and per¬ 
formers alike, while 
sharing the stage with 
such successful artists as 
Tennessee Ernie Ford, 

Loretta Lynn, Bobby 
Goldsboro, The Lettermen, 

Anita Bryant and Jim 
Nabors. (To name a few). 

This album is an expression 
in music from their current 
show of country, ballads, 
spirituals, contemporary hits and 
standards. 

It is our privilege to introduce, 

“Expressly for you,” 


Sunshine Express. 


Spiritual Medley 

Nobody Knows 
This Train 
Get Happy 
Hallelujah 

You And Me Against 
The World 

Baby Face / Waitin’ On 
The Robert E. Lee 
Amazing Grace 

Side 2 
With Pen In Hand 
Sunshine Medley 

Walkin’ In The Sunshine 
You Are The Sunshine Of 
My Life 

We’ll Sing In The Sunshine 
Lullaby Of Broadway 
Country Medley 

Hey Good Lookin’ 
Country Sunshine 
Delta Dawn 
Daddy Don’t You Walk So Fast 
Orange Blossom Special 


Gary Henley Ole’ Lonesome Me 

American Entertainment Productions, Inc. Don’t Let The Good Life Pass You By 


Produced by Gary Henley 
Arranged and Conducted by Stan Morse 
Engineered and Remixed by Christopher Banniger 
Recorded at Pine Brook Recording Studio — Alexandria, Indiana 
Mastered at Master Control - Nashville, Tennessee 
Art Direction by Cindy Edwards, Monarch Graphics, Inc. 

Design concept by Wes Turner 

Special Thanks to: Grant Lange, John Darnell, Bruce Martin & Jeff Leveson—string contractor 


























The Date: July 8, 1983 

The Location: Seattle, Washington 

The Speaker: Lloyd Steinkamp 

His Statement: “And your 

1983 International Quartet Champion is 

.the Side Street Ramblers” 


So much has happened to us since that 
magical moment but it still seems like yester¬ 
day when those gold medals were placed 
around our necks. With this album, we’d like 
to share a few of those moments with you, as 
well as conjure up a few more. Then maybe 
you can say... 

it Seems Like Yesterday. 


SIDE ONE 

I Feel A Song Coming On 

Arr.- B. Beck 


Only Yesterday 

Arr.- G. Cokeroft 


Credits: 

Recording/Mixing: Nick Alexander, Brian Beck 
Photography: Jim Miller, Bob Rice 
Jacket Design: Earl Hagn 
Pressing: The Pressing Plant 


Looking Through My Window 

Arr.- M. Barrett 


Love You Truly 

Arr.- B. Beck 


DENNIS MALONE 


Wonder What’s Become of Sally 

Arr.- M. Senter 


The Way We Were 

Arr.- B. Beck 


I’m Sorry I Made You Cry 

Arr.- B. Beck 


KEITH HOUTS 


For further information, contact 


The Side Street Ramblers 
1321 Northlake Dr. 
Richardson, Texas 75080 























How can you effectively demonstrate good sound? 
This record offers a convincing new answer to an old 
question. Here, on a record as technically flawless as 
we know how to make it, is the range and depth of 
musical material you need to reveal the full potential of 
your equipment. From the sound of a single guitar to 
the sound of a symphony orchestra and chorus, here is 
music that both demonstrates and demands the quality 
built into KLH equipment. 

“Music To Listen To KLH By” is more than a striking 
collection of musical showpieces. It is the result of a 
painstaking effort to find and present exactly the kind 
of material that most often has to be compromised on 
discs. It offers the instruments and combinations of 
instruments long considered the most difficult to record. 
And its sound has the elusive clarity, detail, and “nat¬ 
ural” quality achieved only in a handful of each year’s 
best recordings. There is no spurious brilliance to make 
a poor phonograph sound spellbinding, no artificially 
edgy treble to try to make up for missing definition, no 
boom to masquerade as bass. It is the kind of sound 
that’s audibly exceptional only on exceptional equipment. 

The idea? To provide you with a clear, unflawed win¬ 
dow to show the best in your equipment. Or, if you are 
about to buy equipment, to provide an absolutely reliable 
standard for judging performance—one you can use 
with complete confidence that it's not “just the record” 
that sounds good. As we said, this record will sound 
exceptional only on exceptional equipment. 

To achieve the elusive goal of natural sound, every 
aspect of this record’s production has been given un¬ 
compromising care. The selections were chosen, over 
many months of listening, from a superb series of master 
tapes by Qoncertapes, Audiophile, and Everest. The 
editing and transfer from tape to disc was undertaken 
with patience and extreme attention to subtle detail. In 
the cutting of the master disc, no pre-emphasis of high 
frequencies was added to that specified by the R.I.A.A. 
Processing was conducted with an insistence on a high 
degree of uniformity, and the quality of pressings from 
different stampers was systematically compared. The 
idea throughout was to preserve.the clarity and detail of 
the original tape, without resorting to the kind of techni¬ 
cal “doctoring” that can help one instrument or type of 
music only at the expense of another. 

Like this record, good sound equipment is transparent 
in listening quality. All KLH equipment, from our least 
expensive complete music system to our most costly 
component speaker, is designed to have this transpar¬ 
ency—to be as neutral, unflawed, and uncolored as 
possible in overall sound quality. Our success in this 
objective can be verified, we think, by the way in which 
even our least expensive system will reveal the subtleties 
on this record, and by the family resemblance that all of 
our products will display when playing it. 

We hope that “Music To Listen To KLH By” will be a 
useful, enjoyable, and revealing addition to your record 
library. 

SIDE I —CLASSICAL 

Band 1: Dance of the Buffoons (from Snegourotchka)— 
Rimsky-Korsakoff (Musical Arts Symphony, conducted 
by Leonard Sorkin) 

To start off, here is the rousing sound of a full or¬ 
chestra in an excellent, warm-sounding recording hall. 
Worth noting are the music’s very wide dynamic range, 
the tremendous impact of the bass drum, and the lack 
of distortion in the loudest climaxes. 

Band 2: Fugue from the Finale, Symphony No. 9— 
Beethoven (soloists: Jennifer Vyvyan, Shirley Carter, 
Rudolph Petrack, Donald Bell; BBC Chorus; Chorus 
Master: Leslie Woodgate; London Symphony Orchestra, 
conducted by Josef Krips) 

KLH Research and Development Corp.,30 Cross Street,Cambridge. Mass. 02139 


Here are massive forces—full symphony orchestra and 
chorus, plus a contrasting quartet of solo voices—in one 
of music’s sublime moments. Note the truly startling 
clarity and detail, which permits you to follow individual 
musical lines with ease. Chorus and orchestra never lose 
their identities, and the soloists are never lost in the 
larger mass of voices. 

Band 3: Fourth Movement—Allegretto Pizzicato from 
Quartet No. 4— Bela Bartok (Fine Arts Quartet) 

Plucked strings constitute a severe test of transient 
response—the ability of equipment to reproduce sud¬ 
den, non-repetitive sounds without audible “hangover” 
or blurring. This pizzicato string passage is a far more 
telling indication of transient response than the spec¬ 
tacular drum and cymbal material often used as a dem¬ 
onstration. Listen for the clearly defined attack of the 
plucked strings and the slightly “woody” sound of the 
instruments. 

Band 4: Sonata in G Major, Longo 387—Scarlatti (Joel 
Ryce, Piano) 

The demanding semi-percussive sound of a piano 
tends to be slightly “clangy” on a mediocre recording 
or on run-of-the-mill equipment. Note the absence of 
any such effect in this instance—despite the bright and 
naturally “hard” sound of the piano. Note, too, the 
extraordinarily solid bass. 

Band 5: “A Little Bit of Sin,” from Spirituals for Orches¬ 
tra—Morton Gould (London Symphony Orchestra, con¬ 
ducted by Walter Susskind) 

Here is a little bit of just about everything—exotic 
percussion, unison strings, perky woodwinds. The point 
is the individuality of the instruments; they blend or 
contrast, but they never blur. 

Band 6: Scherzo, from Septet in E Flat, Op. 20— Bee¬ 
thoven (members of the Fine Arts Quartet and New York 
Woodwind Quintet; Harold Siegel, Double-bass) 

Here is a musical group of a size that you might very 
well be able to fit into your own living room. At normal 
volume, it should sound very much as if your room has 
grown slightly to become the small hall in which the 
performers were recorded. 

Band 7: Courante from Cello Suite No. 1 in G Major— 
Bach (George Sopkin, Cello) specially recorded for 
this album. 

Strings don’t sound silken at close range. Here is the 
gutty realism of a solo cello, unsoftened by ensemble 
tone or by distance between performer and listener. 
Note that the guttiness never changes to harshness, 
even when the cello growls out its lowest notes. 

SIDE II —POPULAR 

Band 1: One O’clock Jump (by Count Basie) (The Mike 
Simpson Orchestra) 

The all-out sound of a big band is hard to forget—and 
even harder when heard at something approaching nat¬ 
ural volume level on good equipment. Try this selection 
on anyone who thinks that a band consists of two electric 
guitars and a set of drums. 

Band 2: “What’ll We Do with the Drunken Sailor?” 
(Trad.) (The Gregg Smith Singers) 

This is the light-textured sound of a polished profes¬ 
sional chorus. Note the extreme clarity and separation 
of musical lines, the lack of "hooting,” and the open, 
unstrained overall Sound quality. 

Band 3: “It’s A Long Way to Tipperary” (Trad.) (The 
Salt City Six) 

Here is traditional jazz as it has seldom been put on 
record—wide open and properly raucous, but with per¬ 
fect definition of every instrument at all times. Note 


the burr on the trombone, the solid bass, the uncanny 
realism of the cymbal. 

Band 4: “It’s All Right with Me” (by Cole Porter) (Caesar 
Giovannini &. Orchestra) 

The instruments heard on this band, from bongo drums 
to piano and plucked violins, are more often recorded in 
an artificial, larger-than-life way than in the truly natural 
perspective achieved here. The convincing “aliveness" 
in this case is due to extreme care in microphone 
placement. 

Band 5: Leyenda (by Isaac Albeniz) (Richard Pick, Gui¬ 
tar) specially recorded for this album. 

The sound of a single guitar is as difficult to capture 
and reproduce accurately as anything put onto disc. We 
think this is as precise a representation as any we have 
ever heard. 

Band 6: Jalousie (by Jacob Gade) (Caesar Giovannini 
&. Orchestra) 

In contrast with the last band on Side One, here is 
the lush and heavy sound of many strings. Note that the 
smoothness is a function of superb ensemble by the 
strings themselves, not of a restricted frequency range. 

A WORD OF THANKS 

We would like to express our thanks to Everest Rec¬ 
ords, Inc., for making available their library of original 
recordings for this disc. Much of the material here can 
be heard on the following records by Everest and its 
affiliate, Concert-Disc: 

SIDE ONE 

Band 1 Concert-Disc CS-42 (“Symphony of The 
Dance”) 

Band 2 Everest SDBR-3110 (Beethoven: 

Symphony No. 9) 

Everest SDBR-3065 (Beethoven: The Nine 
Symphonies Complete) 

Band 3 Concert-Disc CS-208 (Bartok: Quartets 
No. 3 & 4) 

Concert-Disc CS-501 (Bartok: » 

The Complete Quartets) m 

Band 4 Everest SDBR-3133 (A Joel Ryce Recital) H 
Band 5 Everest SDBR-3002 (Gould: Spirituals 

for Orchestra) 

(Copland: Appalachian Spring) 

Band 6 Concert-Disc CS-214 (Beethoven: 

Septet in E Flat) 

SIDE TWO 

Band 1 Concert-Disc CS-26 (“Big Beat 
With Mike”) 

Band 2 Everest SDBR-3117 (“Presenting The 

Gregg Smith Singers”) 

Bands 4 & 6 Concert-Disc CS-36 (“Silk, Satin and 
Strings”) 

We would also like to give thanks to E. D. Nunn, an 
unquestioned pioneer in truly high-fidelity recording, for 
making available both his valued advice and his noted 
Audiophile Records catalog. The selection on Band 3 
of Side Two of this disc can also be heard on Audiophile 
AP-85 (“The Salt City Six Plays Dixieland From Memphis 
to Tipperary"). 

Finally, our thanks to Douglas Brand, Leonard Sorkin, 
and George Sopkin, all of whom went far beyond their 
initial promise of help in making this record. 


Supervising Engineer: Douglas Brand 

Entire Production Under the Supervision of C. Victor Campos 
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“The Tradition and character of the Hye Echoes have been 
maintained over the past twenty years by 
Greg Krikorian and Peter Boroyan , two of the original members” 


T 

he Hye Echoes Ensemble, on our 
20th Anniversary, presents this album 
of Near-Eastern music in dynamic 
fashion and dedicate it to all our 
friends who have enjoyed the music 
styled by the Ensemble over the last 
two decades. The creative arrangemen¬ 
ts of the classic old songs are designed 
to have the listener clapping hands, 
dancing, and reminiscing about the 
“days gone by". We know that the 
musical rhythms reflected in this 
album will provide as much pleasure to 
you as we had recording it. 

Our sincere gratitude to John, Mike 
and Henry who have blended their 
talents and provided that extra dimen¬ 
sion to make the Hye Echoes a success. 

To Paul Mooradian, our thanks for 
adding a delightful flavor to the album 
with his expertise on the Tambourine, 
and special thanks to our good friend, 
Leon Janikian, for his engineering and 
technical contribution in achieving an 
excellent quality recording. 
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SELECTIONS 



* 

SIDE 1 



Vara Vara. 

Hayvalla. 

SiraharYem. 

WheetSong. 

Armenian Medley .... 

. (Vocal by G. Krikorian) 

. (Vocal by G. Krikorian) 

. (Vocal by J. Arzigian) 

. (Arabic) 

. (Ago, Vocal by G. Krikiorian) 




SIDE 2 


k 

Oph-Oph. 

Agchig Mariam. 

Dolma & Doonari. 

Gelin - Gelin. 

Hoppa-Nina-Na. 

. (Vocal By G. Krikorian) 

. (Vocal by G. Krikorian) 

. (Vocal by J. Arzigian) 

. (Vocal by G. Krikorian) 

. (Vocal by M. Naroian) 

.A 


☆ ARTISTS 

John Arzigian.Accordian 

Henry Simmons.Kanun 

Greg Krikorian.Oud 

Peter Boroyan.Clarinet 

Michael Naroian.Dumbeg 

(Right to left, cover photo) 


☆ GUEST ARTISTS 

Leon Janikian.Recorder 

Paul Mooradian.Tambourine 



Produced by 
Musical Arrangements 

Recording Engineer 
Cover Photography 
Recording Studio 


Greg Krikorian 

John Arzigian and 
Greg Krikorian 

Leon Janikian 
Marty Haroutunian 

Sound Techniques, 
Watertown, Mass. 


For Record Information Write: 

HYE ECHOES • BOX 342 • SOUTHBORO, MASSACHUSETTS 01772 
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the REBELS present 

John Mathews 

and Family 


“The Five Of Us” began on January 10, 1942, when 
John and Myrt Mathews were married in their home town, 
Lakeland, Florida. 

But there was a little thing called World War II going on 
about then, which caused some delay in the growth of the 
family. Soon after their marriage, the couple was separated 
with John going into the army. 

With three years of service to his country behind him 
(18 months of which he spent overseas) John came back 
home. The War was over, and now John and IVlyrt could 
start their family. 

First came Linda, now 15, whom you will hear on this 
album singing “Born to Serve the Lord,” and “Touch the 
Hand of the Lord.” Linda also joins “the family trio” in one 
of her Dad’s compositions, “Beyond Compare.” 

Number four of “The Five Of Us” was Dale, now 12, the 
only boy in the family. Dale solos here in “Unitl Then” 
and in one of his Dad’s songs, “When The Master Speaks.” 
He is also featured with his baby sister, Beverly, in a duet, 
and with “the family trio.” 

“The Five Of Us” family circle was completed with the 
arrival of Bev, now seven. Bev, already a veteran singer, 
solos in “Dear Jesus Abide With Me,” and is featured in 
other songs including one written by her father, “The 


It has often been said that behind every great man is a 
great woman. To know John is to know that this man would 
never call himself “great,” but he is quick to say that he 
owes most of the success he enjoys to his wife, Myrt. "Myrt 
always seems to know what to say and what to do when 
things get rough,” John says. 

Myrt joins Dale and Linda on this album singing, “Be¬ 
yond Compare.” 

In all of Gospel Music today, there is no one with a greater 
feel for inspirational reading than John Mathews. For this 
album, John has chosen four of his most requested readings, 
“The Bird with a Broken Wing,” “The Man in the Glass,” 
“I Met The Master,” and “The Good Shepard.” All of the 
readings are backed by the Goss Brothers and show John 
at his very best. 

As you listen to John sing the title song, “The Five Of 
Us,” which he wrote especially for Linda, you cannot help 
but realize just how much John’s family means to him. 

It’s no wonder he concludes “The Five Of Us” with these 
words: “As time passes on and the years go by, should we 
separate one from the other... My prayer is we meet, at 
Jesus’ precious feet, you, me, and mother, Baby Sister, 
and Brother. 

Lloyd Orrell, Detroit 


Here, all the family except mom, gets in the 
act as a lively game of kick ball begins. ' .■ 






































E ONE 

ALWAYS TRUE 
ALL I GOTTA DO 
STILL IN LOVE WITH YOU 
DON'T SAY YOU LOVE ME 
LONELY GIRL 

SIDE TWO 

JUST GOOD FRIENDS 
TOW THE LINE 
NO BOUT ADOUT IT 
BACK IN MY ARMS AGAIN 
HARD TO HANDLE 
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the musicians: 

vocals: GENE JOHNSON 

lead guitar: STEVE SHEPPARD 

rhythm guitar: LANCE QUINN, STEVE SHEPPARD, OBIE OBRIEN 
bass: HUGH McDONALD 
drums: JOE GABE 

keyboards: OBIE OBRIEN, STEVE SHEPPARD 
sax: DAVID JAYSON 

percussion: OBIE OBRIEN, TOM PEET (clapping) 

backup vocals: CLAIRE PULISE, STEVE SHEPPARD, JOE GABE 

produced by Obie Obrien and Tom Peet 

for Chateaux Productions, P.O. Box 1058, Media, PA 19063 
executive producer: Obie Obrien at Half Track Studio 
recorded and mixed by Obie Obrien at Half Track Studio 

Back In My Arms Again recorded at Starr Recording Studio 
assistant engineers: Joe & Phil Nicolo 

mastering: Bob Ludwig & Bill Kipper Masterdisk, NYC Masterdisc, NYC 

cover concept: Bill Obrien & Tom Peet 

photography: Jan & Bill Wrubel 

make up: Denise Scavitto 

accents by Mr. Dick 

graphics by Candace 

Special Thanks To: Sylvia, Rolland & Dorcas Peet, Joe & Dot Baker, Peg Obrien, Irene (veet) Vito, Mike, Nicosia, 
William T. Luskus Esq., Bunny S (messages), Steve Sheppard, Dave Strobin, Jody, B. Gross, Joe & Phil & Dave, 
Chris Pavlov, Lance Quinn, Mac D„ Brian Arrell, Frank McCraghan,, Page, Barbara Anne & Ruth Ann Morelli 
and the Kids: Billy, Kim, Michael, Ian, and Chris. 
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THE GREAT VOICE OF 


LONDON 

JUBILEE 


Don Carlos • Otello 
II Barbieredi Siviglia 
La Fanciulla del West 
LaGioconda 
Ernani • I Puritani 
La Favorite 


IMPORTED 

PRESSING 


: NETHERLANDS 


A Basic Library 
of Classic Performances 
by the Foremost Artists 
of our Time 


SPECIAL 

VALUE! 


-JUBILEE- 
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LONDON 

JUBILEE 


XpKDOK 


THE GREAT VOICE OF 

SHERRILL MILNES 


Don Carlos Otello Ernani 
II barbieredi Siviglia 
Ipuritani La favorite 
La Gioconda La fanciulla del West 

Side 1 Face 1 Seite 1 

1 Largo al factotum (Aria-Figaro) 
llbarbiere diSiviglia: Rossini (4.50) 

2 Ordovefuggoiomai?...Ahper 
sempre io ti perdei (Scena - Riccardo) 

Ipuritani: Bellini (4.20) 

3 Jardinsdel'Alcazar... Leonore,viens!(Scbne-Alphonse) 
La favorite: Donizetti (6.55) 

4 Mi lascia... O de’ verd’anni miei (Scena- Don Carlo) 

Ernani: Vterdi (6.35) 

5 Osommo Carlo (Scena-Don Carlo) 

Nancy Stokes (Elvira) 

Nigel Rogers (Ernani) Leslie Fyson (Silva) (4.15)* 


Side 2 Face 2 Seite 2 

1 C’estmoi, Carlos!... C'estmon 
|our supreme (Scene - Rodrigue) 

Don Carlos: Verdi (5.10) 

2 Pour moi la vengeance duRoi 

... Ah! je meurs (Scene - Rodrigue) 

Don Carlos: Verdi (3.45) 

3 Pescator, affonda I'esca (Scena - Barnaba) 

La Gioconda: Ponchielli 

William Elvin (Timoniere) (3.45)’t 

4 Inaff ia I’ugola - Brindisi (Scena - lago) 

Otello: Verdi 

John Dobson (Cassio) 

David Lennox (Roderigo) (4.10)" 

5 Non ti crucciar... Credo (Scena - lago) 

Otello: Verdi 

Ian Caley (Cassio) (710) 

6 Minnie, dalla mia casa (Aria - Ranee) 

La fanciulla del West: Puccini (2.05) 

Ambrosian Opera Chorus" 

(Chorus Master • Chef du choeur - Chorleiter: John McCarthy) 
Wandsworth School Boys' Choir) 

(Chorus Master ■ Chef du choeur Chorleiter: Russell Burgess) 
London Philharmonic Orchestra/Silvio Varviso 
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Sherrill Milnes 

One of the leading baritones of our day, Sherrill 
Milnes has always displayed intelligence as well as 
vocal ability on his many recordings, of which this is 
one of the most important. Indeed, in a New Yorker 
profile, Winthrop Sergeant described him as 
"surely one of the most cultivated and eloquent 
baritones now before the public". and from my own 
interviews with the singer I can confirm how much 
he thinks about all he does in the opera house. 
Milnes began his career in Boris Goldovsky's 
touring Boston Opera Company in the early 1960s, 
and in 1961 he sang Gerard (Andrea Chdnier) for 
Rosa Ponselle's Baltimore Civic Opera. His 
Metropolitan Opera debut came in 1965 as Valentin 
in Faust, since when he has been a regular member 
of the company. His first appearance at Covent 
Garden came six years later, as Renato in Ballo in 
maschera; he has returned to sing Don Carlo (Forza 
deldestino), Luna. Macbeth and Rigoletto. In 1977 
he sang Don Giovanni at the Salzburg Festival. This 
1972 recital shows Milnes at his best, rising to the 
challenge of a taxing programme. His account of 
Barnaba's Barcarolle from Gioconda recalls his very 
first appearance in London -quite unforgettable for 
its demonstration of vocal power-with the London 
Opera Society in Ponchielli’s opera. By contrast, in 
Figaro's famous 'Largo al factotum', Milnes 
demonstrates his flexibility and his liking for 
interpolated high notes. (In a BBC interview with 
Bernard Levin he once commented that he 
occasionally threw in high notes to provide 
excitement, and as a compensation for not being a 
tenor!) The recital is also notable for giving us 
extracts from La favorite and Don Carlos in French, 
the language in which Donizetti and Verdi originally 
set them for Paris. The Donizetti item is complete 
with cabaletta (both verses) and very exciting it is 
too. To round off this recital, lago's Creed, bitingly 
sinister in Milnes' version, is followed by what 
amounts to Jack Ranee’s 'creed' from La fanciulla 
del West. 

Alan Blyth 


Sherrill Milnes 

Un des meilleurs barytons de son temps, Sherrill 
Milnes s'est distingub autant par son intelligence 
que par sa voix. II enregistra de nombreux rbcitals, 
celui que nous prbsentons btant particulibrement 
remarquable. II fut dberit comme un des chanteurs 
les plus eloquents et les plus cultives de notre 
temps. Et je suis en mesure de certifier, aprbs mes 
propres entretiens avec Milnes, que tout ce qu'il fait 
sur sebne est pense. Sherrill Milnes commenga sa 
camera au debut des annbes soixante, dans la 
compagnie itinerante de Boris Goldovsky, la Boston 
Opera Company; en 1961, il chantait Gbrard 
(Andrea ChenierI au Baltimore Civic Opera de Rosa 
Ponselle. II fit ses debuts au Metropolitan Opera 
House de New York en 1965, dans le Valentin de 
Gounod, et entra ensuite dans la compagnie..Six 
ans plus tard, Covent Garden I'entendait pour la 
premibre fois, dans le role de Renato du Bat 
masque. II y retourna pour chanter Don Carlo (La 
Force du destin), Luna, Macbeth et Rigoletto. En 
1977, il chanta Don Juan au Festival de Salzbourg. 
Notre recital le montre au sommet de son art, 
s'acquittant superbement d'un programme trds 
difficile. Sa Barcarole de Barnaba (La Gioconda) 
evoque le souvenir de sa meme interpretation du 
personnage de I'opdra de Ponchielli, d Londres, 
avec la.London Opera Society, qui fut inoubliable de 
puissance vocale. Par contre, dans le cdldbre 
"Largo al factotum", il ddroule toute la souplesse 
de sa voix, parsemee des hautes notes qu’il chdrit 
(dans une interview accordee d la BBC, Milnes 
confessa qu'il lui arrivait d'interpoler des notes 
aigues pour relever un peu la texture et se consoler 
de n’etre point un tdnorl) Notre enregistrement 
prdsente d'intdressants extraits de la Favorite de 
Donizetti et du Don Carlos de Verdi chantds en 
frangais, langue originale de la composition. La 
pidee donizettienne comprend la cabaletta entidre, 
avec les deux couplets, une page passionnante. Le 
recital s'achdve sur le Credo d'lago, que I'art de 
Milnes revdt d’une apretd particulidrement sinistre, 
et d'une autre profession de foi, celle de Jack Ranee 
dans la Fanciulla del West. 


Sherrill Milnes 

Sherrill Milnes, einer der fuhrenden Baritone der 
Gegenwart, hat auf seinen vielen Schallplatten 
neben seinen stimmlichen Fahigkeiten auch immer 
wieder seine interpretatorische Intelligenz 
bewiesen. Deramerikanische Kritiker Winthrop 
Sergeant bezeichnete ihn als "sicherlich einen der 
kultiviertesten und ausdrucksvollsten Baritone, der 
heute vor einem Publikum auftritt", und in meinen 
eigenen Interviews mit dem Solisten habe ich 
erfahren, wie sorgfaltig Sherrill Milnes fiber alles 
nachdenkt, was er auf der Opernbuhne tut. Milnes 
begann seine Karriere in den fruhen 60er Jahren mit 
Boris Goldovskys Boston Opera Company, und 
1961 sang er Gerard (Andrea Chdnier) an Rosa 
Ponselles Baltimore Civic Opera. Sein Debut an der 
New Yorker Met gab er 1965 als Valentin in 
Gounods Margarethe; seitdem ist er regelmaGig an 
diesem Haus aufgetreten. Sechs Jahre spater 
erfolgte sein erstes Engagement an die Londoner 
Covent Garden Oper (als Renato in Verdis 
Maskenball ), und er ist spater als Don Carlo (Macht 
des Schicksals), Luna (TroubadourI. Macbeth und 
Rigoletto dorthin zuruckgekehrt. 1977 sang er 
Mozarts Don Giovanni bei den Salzburger 
Festspielen. Diese Aufnahmen aus dem Jahre 1972 
zeigen Milnes' Talent durch die Vielseitigkeit des 
Programms: Barnabas Barkarole aus Ponchiellis La 
Gioconda gibt dem Sanger Gelegenheit, die 
opulente Kraft seiner Stimme zu entfalten; 
dagegen demonstriert er mit Figaros Auftrittslied 
aus Rossinis Barbier von Sevilla seine stimmliche 
Flexibility und Vorliebe fur interpolierte 
Spitzentone in der Tenor-Tessitura. Von 
fibergreifender Bedeutung sind seine 
Interpretationen der Ausschnitte aus Donizettis La 
Favorite und Verdis Don Carlos, da Milnes hier die 
urspriinglich fur Paris geschriebene franzosische 
Originalfassung singt (die Arie aus der Favorite 
enthalt beide Strophen der Kabaletta). Den 
AbschluS bilden Jagos beiSend-zynisches Credo 
aus Verdis Otello und das "Glaubensbekenntnis" 
des Sherriffs Jack Ranee aus Puccinis Madchenaus 
dem Goldenen Westen. 


Sherrill Milnes 

Uno tra i maggiori baritoni dei nostri giorni, 
Sherrill Milnes ha sempre fatto sfoggio tanto di 
intelligenza quanto di abilita vocale nelle sue 
numerose registrazioni, delle quali questa e una 
delle piii importanti. Di fatti in un profilo apparso su 
New YorkerWinthrop Sergeant lo ha descritto 
come "certamente uno dei piu colti ed eloquenti 
baritoni oggi sulla breccia", e standoallemie proprie 
interviste col cantante io posso confermare quanto 
egli ragiona su tutto quello che egli fa nei teatri lirici. 
Milnes inizio la camera prendendo parte al tour di 
Boris Goldovsky della Boston Opera Company agli 
inizi degli anni Sessanta; e nel 1961 canto Gerard 
(Andrea Chenier) per la Baltimore Civic Opera di 
Rosa Ponselle. Al Metropolitan debutto nel 1965 
quale Valentin in Faust, e da allora e stato un 
membro regolare della compagnia. La sua prima 
apparizione al Covent Garden awenne sei anni 
dopo, quale Renato in Un ballo in maschera: vi e poi 
tomato per cantare Don Carlo (La forza deldestino), 
Luna, Macbeth e Rigoletto. Nel 1977 ha interpretato 
Don Giovanni al Festival di Salisburgo. Questo 
recital del 1972 ci mostra Milnes al massimo delle 
sue possibility pronto ad accettare la sfida di un 
programma molto impegnativo. La sua 
interpretazione della Barcarola di Barnaba da La 
Gioconda richiama alia mente la sua primissima 
apparizione a Londra - assolutamente 
indimenticabile per la dimostrazione della sua 
potenza vocale - con la London Opera Society 
nell'opera di Ponchielli. In netto contrasto. nel 
celebre "Largo al factotum" di Figaro, Milnes da 
dimostrazione della sua flessibilita e della sua 
predilezione per le note alte interpolate. (In una 
intervista alia BBC con Bernard Levin egli ebbe una 
volta a dire che di tanto in tanto egli aggiungeva della 
note alte per dare emozioni, e come compenso per 
il fatto di non essere un tenore!) II recital b pure 
degno di nota poichb contiene estratti da La favorite 
e Don Carlos in francese, la lingua nellalquale 
Donizetti e Verdi originariamente le musicarono per 
Parigi. II brano di Donizetti b completo di cabaletta e 
di entrambe le stofe. A termine di questo recital, il 
"Credo" di lago, pungentemente sinistra nelle 
versione di Milnes, b seguito da quello che equivale 
al credo di Jack Ranee de La fanciulla del West. 
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MODERN JAZZ - collector 's series 


THE BIRD BLOWS THE BLUES 

THE BIRD BLOWS THE BLUES is a double collection 
of Charlie Parker improvisations on the traditional 12- 
bar blues theme, made with a variety of accompanying 
personnels and over a period of several years. This 
unusual long-playing record has been prepared expressly 
for collectors. The 901-A side consists of the original 
first master selections as issued by the DIAL label on 78 
rpm and 10-inch records. The 901-B side consists of 
previously unreleased second master selections of the 
same tunes. It was the first long-playing jazz record to 
be placed on the market by any company (July 1949) 
and has been in steady demand among musicians, col¬ 
lectors and Parker fans since. It is also precedent-setting 
in that it was the first to utilize the long-playing medium 
for comparison of parallel performances of a great jazz 

The inspiration for such a release lay in the never- 
ending requests by musicians that they be allowed to 
hear, borrow and it possible dub off unreleased acetates 
from Parker sessions on DIAL. Very often these self- 
appointed critics, the most discerning on earth, dis¬ 
agreed violently with the first master selections, and 
remained deaf to explanations that inexcusable musical 
lapses on the part of sidemen made the release of such 
and such master impossible, pointing out that "the Bird" 
had biown his finest on an early take. 

Usually they were right! For Charlie Parker is a 
musician whose insight, concept and execution are far 
above the already high professional level of jazz record¬ 
ing stars. Parker is a musician who solves problems so 
quickly that logic often seems dispensed with and sheer 
intuition called forth. He often plays his finest solo on 
the initial take, well before the other musicians have 
worked out their own concepts, let alone digested the 
ensemble parts. Therefore, much wonderful Parker-ania 
has been lost to the public. 

DIAL 901 is an honest effort to restore some of this 
music to its rightful place, on the shelves of collectors 
and musicians, where it may be heard and re-heard for 

Personnel for the 1050 series masters included: 
Erroll Garner, piano; Red Callender, bass; and the late 
Hal West, drums. Earl Coleman does the vocal on 
Shadows. 

For the 1070 series Wardell Gray blows relaxed tenor 
in the Lester Young tradition; Howard McGhee plays 
trumpet; Dodo Marmarosa, piano; Barney Kessell, guitar; 
Red Callender again steadies the rhythm section with his 
bass work; and Don Lamond is the drummer. 

On Bongobop matchless Max Roach is the drummer; 
Tommy Potter, bass; Duke Jordan, piano; and Miles 
Davis, trumpet. 

Charlie Parker must rank in anyone's book as one of 
the handful of geniuses of American jazz. Without argu¬ 
ment he is Mr. Jazz of the 1940-1950 decade, the man 
who laid the major foundations of the "bepop" school, 
set its style, its sound, and explored its harmonies. The 
Bird transformed the alto from a side instrument into 
one of vast beauty and expressiveness, bringing to per¬ 
fection the reed tradition of Lester Young. 

A final note about the blues form. It is and always 
was the idiom most deeply rooted in the sound and 
spirit of jazz. And it is precisely this simple form, often 
scorned Dy modernists, which proves most exacting. If 
these thirteen sides throw their merciless light on Charlie 
Parker, they serve only to reveal him for the figure he is, 
one of a stature with Young, Holiday, Ellington, Morton 
and Louis Armstrong. 


902 

GASLIGHT —ERROLL GARNER 

ERROLL GARNER'S GASLIGHT session is a docu¬ 
ment unique in the discography of this brilliant if oft- 
recorded contemporary pianist. It was made early in 
Garner's career, at one of the informal sessions held in 
the midtown Manhattan apartment of that well-known 
jazzophile, Timme Rosenkrantz. 

Here musical celebrities were commonplace, spirits 
convivial, the atmosphere informal, and gaslights were 
actually used. Most of the outstanding jazzmen of the 
day fell in at Timme's at one time or another and the 
Danish Baron recorded their spontaneous efforts with his 
own apparatus. 

The three minute phonograph record convention was 
o'ispensed with in the present selections on which Garner 
improvises for nine or ten minutes each without interrup¬ 
tion, permitting the ideas that came simultaneously to 
his mind and fingers to flow through the keyboard. This 
is exactly the method which suits Garner best, for he is 
not a pianist who builds intricate rhythmic and harmonic 
patterns after the Tatum school. 

Garner's style is personal, melodic, lyrical and linear. 
He moves within the confines of easy tempos and the 
more melodic creations of Tin Pan Alley, concerning 
himself with the colorful palette of sounds he is able to 
evoke from the piano. The piano for him is not an 
orchestral component, but rather a miniature orchestra 
in itself, through which he communicates in a direct 
manner with his listening audience. 

A contemporary of Gillespie and Parker, Garner has 
little in common with the bebop school except its interest 
in advanced harmonies. Nor is he a linear descendant 
of the line of jazz pianists who came up through Hines, 
Wilson and Tatum. Rather Garner is a throw-back to 
the warm, easy two-handed pianists like Fats Waller. 
Garner emerged at c time when jazz stood in need of a 
relaxed, friendly and uncomplicated spirit. His music is 
always graceful and tranquil. Garner is an ivory tower 
dweller with a roseate outlook on the world, ana this is 
what he shares with the listener. These four long sides, 
made possible through the medium of the long-playing 
record, are among the most delightful things this pianist 
has ever made and are prized possessions of all Garner 


OTHER LONG-PLAYING JAZZ ON DIAL 

Standard Series (No duplicate Masters) 

Ten Inch — 33 1/3 rpm — 8 sides on each 

DIAL 201 CHARLIE PARKER Volume One 
DIAL 202 CHARLIE PARKER Volume Two 
DIAL 203 CHARLIE PARKER Volume Three » 
DIAL 204 DEXTER GORDON Saxophone Moods 
DIAL 205 ERROLL GARNER TRIO 
DIAL 206 ART TATUM TRIO (Comet originals) 

DIAL 207 CHARLIE PARKER Volume Four 
DIAL 208 DODO MARMAROSA TRIO Piano Moods 
DIAL 209 JAMES MOODY and his Saxophone 
DIAL 210 WOODY HERMAN WOODCHOPPERS 
DIAL 211 SAXOPHONIA (Parker, Byas, Gordon, &c) 


NORVO'S FABULOUS JAM SESSION 

RED NORVO'S FABULOUS JAM SESSION, which 
began as a routine recording date at WOR studios in 
New York the morning of June 6, 1945 for the newly- 
formed and short-lived COMET concern, is acknowledged 
by critics and musicians alike to have been one of the 
outstanding sessions of all time. Here was the "all- 
star" session to end all such affairs. 

Beginning with Teddy Wilson and Norvo himself, es¬ 
tablished stars of the Swing Decade, the rhythm section 
was completed by such promising youngsters as Slam 
Stewart on bass and alternate drummers, J. C. Heard 
and Specs Powell. When it came to choice horn players 
Norvo threw orthodoxy to the winds. From Woody 
Herman's roaring new band he brought in Flip Phillips 
on tenor. Then, for the trumpet and alto sax assignments, 
Norvo picked two revolutionaries, scarcely out of their 
teens, but whose reputations were already spoken abroad 
with fear and misgiving, John Burks "Dizzy" Gillespie and 
Charlie "Yardbird" Parker, leading exponents of the 
baffling "bebop” school. 

Actually such a session, which began at an unearthly 
morning hour for professional band musicians and found 
most of them at the tag end of a sleepless night, and 
which also violated the fundamental rule of successful 
recording dates by willfully mixing musical styles, should 
have been at best an interesting failure. But, as may be 
heard, the first take of the day (Hallelujah, Track 1, 903-B) 
found this oddly-assorted band in a high state of musical 
conflagration. 

Perhaps Norvo had wrought better than he knew. 
Perhaps it was his own experience and leadership, per 
haps Teddy's impeccable musicianship and jazz sense, or 
the light but mighty swing of the section that gained so 
much from Slam’s machine-gun bass playing. Perhaps it 
was the infectuous ride of young Flip, fresh from a one- 
nighter with the Herd. Or perhaps it was the violent 
catalytic action supplied by those two instrangieants, Diz 
and the Bird, who ripped into choruses that defied both 
accepted harmony and instrumental virtuosity. Some¬ 
times these wildly ebullient efforts came off. Sometimes 
they did not. Sometimes ragged ensemble work doomed 
brilliant choruses to shellac oblivion. Whatever, there is 
not an inch of sound track on the original acetates, luckily 
located years later perfectly preserved in WOR's air 
conditioned vaults, that is not charged with excitement 
and musical interest. 

On the 903-A side have been arranged the original 
"first" masters, just as released on COMET, but with 
clean surfaces. The 903-B side observes the same se¬ 
quence, beginning with the earlier-mentioned first Halle¬ 
lujah take, a remarkably free and well-rounded perform¬ 
ance. Get Happy is represented by the slow-paced B 
take, which begins (and ends) unsteadily but comes to 
life after Norvo takes over, and has a Parker chorus that 
is purest poetry. The five minutes first cut of Slam Slam 
blues follows and makes a fascinating comparison with the 
B master on 903-A. Congo Blues is represented by three 
tracks, the first two tries which resulted in breakdowns of 
about one minute each, followed by the first complete 
take of the tune. The material here is rich for study. 
In both cases it is Parker who quits cold, obviously dis¬ 
satisfied with his concept of the tricky shift from Afro-Cu- 
ban to jazz rhythm, an obstacle which challenged even 
this superheated band. The section continues alone 
until it is apparent that all is lost, whereupon Teddy 
flags operations down with a raffish glissanao and the 
beginning of a mild rhubard can be heard. 
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The'Best of THE STARLITES 

Featuring 

JACKIE REE 

* . ' ■' " ' • 4r 


SIDE ONE 

1— VALARIE Time 2:35 
(Jackie Rue) 

2— WAY-UP IN THE SKY - Time 2:15 
(Starlites) 

3— AIN’T CHA' EVER COMING HOME Time 2:48 
(Jackie'Rue) 

4— SILVE R^LINIIKIO *Ti me :40, ■ 

(Siarlites) ' 

’ .5—af-FOUND OUT TOO LATE Time' 2:35 - ■ - • 

. ;. T;(Williams-ROBINSON-Dunn) J *»/; . . 

,. I'M COMING HOME. Time 2:35 

V ' (Rue-Robinson-Lewis).- 

f t —DON'T BE AFRAID Time 2:22 
(Sehorn-Starlites) 

% :%■ v , 

"... iS—THEY LAUGHED AT ME Time 3:12 ; 

•~i V (Bobby Robinson-Jackie Rue) 


SIDE TWOv 


Long, playing’ 
Full liriolily 


r— for'ALL WE KNOW Time 2:17 
• (Lewjs'-Cootf) . ■ 

2— I- HEARD YOU Time 2:14 
(Jackie. Rue) 

3— YOU KEEP TELLING Time 2:3! 

(Jackie Rue) 

4— SHA POBO BABY Time 2:32 
(Carl Thompkins) 

5— I'LL BURN YOUR LETTERS Time 2:34 
(Jackie Rue - John Rue) 

6— WALKING FROM SCHOOL Time 2:17 
(Jackie Rue). 

7— YOU PUT ONE OVER OKf ME Time 2:59 
(L.. Simmons) 


8—SEVEN DAY FOOL Time 



F & F 
1000 


2:23 
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in lor the best part blissfully ignorant. Harmony, 
it.reading—these are esoteric phrases to the ladies 







Unit??* States 
of America 


COUNTY OF NEW YORK, a 


BE IT KNOWN. That on the 
date hereof, before me, the under¬ 
signed, a Notary Public, for the 
State of New York, personally 
appeared 


GEORGE FISHMAN 


who being duly sworn according 
to law, did depose and say, that 


This Stereo SPECTRUM Al¬ 
bum is in every way the equiva¬ 
lent of any record at any price 
insofar as tone, fidelity, surface 
and recording quality, wearability, 
presentation, materials used and 
engineering are concerned. The 
lower price does not in any way 
indicate an inferior product. This 
price is made possible by the ex¬ 
tremely high distribution and sale 
of these albums, intelligent man¬ 
agement and manufacturing prin¬ 
ciples . . . and full cooperation 
from our family of artists. In every 
instance, full royalties are paid to 
all artists, composers, writers and 
publishers and except where 
clearly indicated, each album is 
newly recorded, utilizing the most 
advanced recording, mastering and 
pressing techniques known to the 
record industry. 


Sworn and subscribed before me 
this It/ day of August A.D. 1958. 
Signature , 


My commission expires February 

5, 1959. 







































GOIN’ TO 
CHICAGO 

phila record exch 

JII $ -»M C JSHING, blues singer 


whose powerful voice made juke box favorites out of such 
material as Boogie Woogie, Sent For You Yesterday, Good 
Mornin’ Blues, and Coin’ to Chicago. Something of the au¬ 
thentic blues idiom became absorbed in the mainstream of 
popular music. It is undeniable, however, that in making the 
records, preparing arrangements and meeting time limitations, 
some concessions had to be made to commercial demands. 


Sam Price, piano 


Pat Jenkins, trumpet Buddy Tate, tenor sax 

Henderson Chambers, trombone Walter Page, bass 


Ben Richardson, alto and clarinet Jo Jones, drums 


PROGRAM 


1. Coin’ to Chicago 

2. I Want a Little Girl 

3. Leave Me 

4. Sent For You Yesterday 


1. How Long 

2. Boogie Woogie 

3. How You Want 
Your Lovin' Done 


XTO4 HE - N Bessie Smith died in 1937, an era came to an 
MB gSEl end in the history of the blues. The years of depression 
had affected both live music and recording. Of the 
great blues shouters like Ma Rainey, Ida Cox, Blind Lemon 
Jefferson, and Big Bill Broonzy, some were dead and others 
had vanished into obscurity. These names were not even known 
to the general nation wide public for popular music. They were 
known to Negroes in city and countryside who made up the 
main audience for the blues, and to a comparatively few con¬ 
noisseur collectors of authentic blues and jazz music. 

But also, during the late ’thirties, a new era began in the 
popularization of the blues, largely through the agency of 
Count Basie and the voice of Jimmy Rushing. Working with 
remarkable integrity in an atmosphere beset with commercial 
pressures, Basie succeeded in making record after record which 
broke with the formulas of song arrangement and song plug¬ 
ging, and were from beginning to end infused with the spirit 
of the blues. Starring on these records was Jimmy Rushing, 


It is no detraction from the esteem deservedly earned by 
these old Basie records, to say that with this album Jimmy 
Rushing has achieved new stature as an artist. This is due to the 
new possibilities opened up by long-playing records. There are 
no written arrangements to serve as a brake on his exuberance, 
and no confining time limits to his numbers. Although the 
accompanying band has its share of stars, whose influence 
is subtly felt throughout the performances, they subordinate 
themselves to the vocalist in much the same way that Bessie 
Smith’s accompanists did in the 'twenties. And this is but one 
of many parallels to the greatest of all blues recordings, those 
made by Bessie Smith. 

Jimmy Rushing was born in 1902 in Oklahoma City. He 
started his professional career as a pianist with Walter Page 
in a trio in 1919, and went on to become a singer with Page’s 
Blue Devils. His first recording was in 1928, a literally priceless 
Vocalion disc of Blue Devil Blues, in which he did not even 
receive label credit. After that came hundreds of discs with 
Bennie Moten and Count Basie. For the last five years Jimmy 
has been a star in his own right, appearing in theatres, ball¬ 
rooms, and concerts throughout the country and making oc¬ 
casional juke box records. 

In the band are two veterans of the Basie rhythm section, 
Jo Jones and Walter Page. Sam Price, one of the few authentic 
blues pianists extant, is sensitive and imaginative, both at the 
keyboard and as co-writer of two of the tunes. Leave Me and 
How You Want Your Lovin’ Done. Another Texan, Buddy 
Tate, is on tenor sax, and two of the sidemen of his band, 
Pat Jenkins and Ben Richardson, are on trumpet and alto. 
Henderson Chambers is the trombonist. All of them feel at 
home with the blues. 
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Count Basie has called this disc the greatest of Rushing’s 
career, and the recording nothing less than perfection. Boogie 
Woogie, Coin’ to Chicago, I Want a Little Girl, and Sent jor 
You Yesterday are all numbers Rushing featured while with 
Basie. How Long is one of the great blues by Leroy Carr, and 
Jimmy dedicates his performance of it on this disc to the 
memory of his friend, Lips Page. It is one of the most moving 
performances on records today. 


NOTES BY JOHN HAMMOND 

On The Vanguard Jazz Showcase 

LISTEN TO THE BLUES, with JIMMY RUSHING. Jimmy Rushing, 
'blues singer, with Pete Johnson, piano; Emmett Berry, trumpet; 
Rudy Powell, alto sax and clarinet; Buddy Tate, tenor sax; Lawrence 
Brown, trombone; Freddie Greene, guitar; Walter Page, bass; 
Jo Jones, drums _1-12" VRS-8505 

•’IF THIS AIN’T THE BLUES”. Jimmy Rushing, blues singer; Emmett 
Berry, trumpet; Vic Dickenson, trombone; Buddy Tate, tenor sax; 
Roy Gaines, guitar; Aaron Bell, bass; Clarence Johnson, piano; 
Marlowe Morris, organ; Jo Jones, drums .M2" VRS-8513 

THE JO JONES SPECIAL, Jo Jones, drums; Emmett Berry, trumpet; 
Benny Green, trombone: Lucky Thompson, tenor sax; Freddie 
Greene, guitar; Walter Page, bass; Nat Pierce, piano; and Count 
Basie, guest star, on piano -M2” VRS-8503 


A NIGHT AT COUNT BASIE'S. Joe Williams, blues and ballad singer; 
Vic Dickenson, trombone; Emmett Berry, trumpet; Bobby Hender¬ 
son, piano; Marlowe Morris, organ; Aaron Bell, bass; Bobby Donald¬ 
son, drums -M2" VRS-8508 


STREAMLINE. Rolf Kuhn Quartet, featuring Rolf Kuhn, clarinet and 
Ronnell Bright, piano,-with Joe Benjamin, bass and Bill Clark, 
drums .1-12" VRS-8510 

HANDFUL OF KEYS. Bobby Henderson plays Fats Waller and 

others .1-12" VRS-8S11 

BUCKIN’ THE BLUES. Buck Clayton, trumpet; Vic Dickenson, trom¬ 
bone; Earle Warren, alto sax; Kenny Burrell, guitar; Hank Jones, 
piano; Aaron Bell, bass; Jo Jones, drums .1-12" VRS-8514 

FREE WHEELING. The Ted Brown Sextet. Ted Brown, tenor sax; 
Warne Marsh, tenor sax; Art Pepper, alto sax; Ronnie Ball, piano; 
Ben Tucker, bass; Jeff Morton, drums .1-12” VRS-851S 


BRIGHT FLIGHT. 
Clark, drums . 


Ronnell Bright, piano: Joe Benjamin, bass; Bill 
.1-12" VRS-8512 
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THERE AND BACK AGAIN (Grant Geissman) 

Grant Geissman-guitar 
Jimmy Johnson-bass 

SONG FOR A LOST LOVE (Grant Geissman) 


NIRVANA ' [AM (Grant Geissman) 


HEAVEN KNOWS (Grant Geissman) 

Carl Anderson-vocal 
Grant Geissman-guitar 
Pat Coil-acoustic piano 
Gregg Bissonette-drums 
Charles Meeks-bass 

Gordon Goodwin-second keyboard (Kurzweil) 

Produced By GEANT GEISSMAN and JEFFREY WIBIR* 

All selections arranged by GRANT GEISSMAN 

Recorded by ALAN HIRSHBERG at STUDIO SOUND RECORDERS, North Hollywood. Californio 

Assistant engineers: DAVID KOENIG and DEBBIE JOHNSON 

Digital Equipment Courtesy of CMS DIGITAL 

Mastered at FUTURE DISC SYSTEMS, Hollywood, Californio 

Cover Design and Logo: DAN PERRI 

Cover Photos: DAN SUNDSTROM 

Production Art: TOMMY LUCAS 

Hand Color Tinting: KAREN MILLER 

Photo taken at "Cafe 50's," Sherman Oaks, California 

Special thanks to: DON MUPO and DON GRAHAM, JERRY LUBY, JON BAKER, VALLEY ARTS 
GUITAR, DAN PERRI, CMS DIGITAL, STUDIO SOUND, STUART LEVIN, UNRELIABLE CARTAGE, 
LYDIA, "CAFE 50'S," ALAN HIRSHBERG, JEFF WEBER, and all the performers for heroism under fire. 
Extra special thanks to IRVING and CHRISTINE BUTCHER, without whom this album (and a lot of 
other things) would not have been possible. 
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HANDEL: 


ITALIAN CANTATAS 

(TIil (Tt'Uuuauu Bwu'ty 


JANET WHEELER & EILEEN LAURENCE, sopranos 
DOROTHY WALTERS, harpsichord 


FRANCES PAVLIDES, contralto 
THEODORA SCHULZE, director 
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O STEREO O 



COUNTERPOINT/ESOTERIC 



ITALIAN CANTATAS 

SJeltmatut S’urti'Ig 

JANET WHEELER & EILEEN LAURENCE, sopranos FRANCES PAVLIDES, contralto 

DOROTHY WALTERS, harpsichord THEODORA SCHULZE, director 


The Telemann Society is the only U.S. organization 
which has been able to record 17 th and 18 th century 
musical literature on a regular and continuing basis, 
having already created many LP recordings featuring 
The Telemann Society Orchestra, Chorus, and Instru¬ 
mental Ensembles. 

The Telemann Society also produces a weekly syn¬ 
dicated radio show which is broadcast in New York 
and in many other cities throughout the U.S. These 
broadcasts constitute a showcase for Telemann Society 
recordings, and do much to create new audiences for 
Baroque music. 

In addition to its work in LP production and radio 
broadcasting, the Society has also published a number 
of pedagogical works dealing with the basics of musi¬ 
cal technic and style. 

Headquarters of The Telemann Society is in the 
renowned Carnegie Hall Building in New York. Musi¬ 
cal direction of the Society is shared equally by the 
husband-wife team of Theodora and Richard Schulze. 

Theodora Schulze was a protege of the late solo 
oboist of the Chicago Symphony Orchestra, Alfred 
Barthel. M. Barthel held this post from 1903 to 1929, 
and in this capacity was the only remaining exponent 
of the pre-1900 Paris Conservatory Style, having won 
the Grand Prix du Conservatoire in 1892. Since his 
death, Theodora Schulze has continued this tradition 
in her concert and recording activities. 

Richard Schulze has always been occupied with the 
technical as well as the artistic aspects of sound, and 
in the technical area he served for several years as 
Chief of Mechanical Engineering for Fairchild Record¬ 
ing Equipment Corporation. During his stay there, he 
participated in the development of the Fairchild Stereo 
Disc Cutter System, which was used in the mastering 
of this and all other Telemann Society recordings. 

The Schulzes’are discoverers of an important 
aesthetic principle, which they call "Pararhythmic 
Integration!’ By the application of this principle in the 
preparation of their scores and parts and in their style 
of performance, they feel that a giant step has been 
made possible in the direction of more and more 
authentic and convincing performances of the music 
of earlier times. 


Side I 

1. Quel fior che all’ alba ride. Two sopranos. 

2. No, di voi non vo’ fidarmi. Two sopranos. 

3. No, di voi non vo’ fidarmi. Soprano and 
Contralto. 

Side II 

4. Beato in ver chi puo. Soprano and Contralto. 

5. Fronda leggiera e mobile. Soprano and 
Contralto. 

6. Ahi, nelle sorti umane. Two Sopranos. 


It appears that Handel often created his larger 
works by augmentation of smaller compositions by 
himself and others. The great Dettingen Anthem, 
for example, is a giant elaboration of one of Tele¬ 
mann’s sonatas for two recorders unaccompanied. 
From such slender material great monuments were 
built. Among Handel’s collected works are to be 
found dozens of cantatas for solo voice with or 
without instrumental obbligatos, or for two or 
three solo voices with harpsichord — the so-called 
Italian Cantatas, Duetti, and Terzetti. From these, 
he drew heavily for his larger works. The six can¬ 
tatas on this record are from the Duetti, and repre¬ 
sent a selection originally made by Brahms. Brahms 
provided idiomatic piano accompaniments and 
published the six as a set which is still available 
today (Peters Ed. 2070). Because our knowledge 
of earlier performance practices has increased con¬ 
siderably since Brahms’ day, we have stripped away 
the piano accompaniments and editorial markings 
and completely re-edited the music in authentic 
Baroque style with an appropriate continuo real¬ 
ization for the harpsichord. The first two cantatas 
will strike the most familiar chord, because they 
are musically identical to several of the best known 
choral numbers in The Messiah. 


This album Is available In Monaural-624 and Stereo-5624 
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MEAOAH 3 


STEREO 33 C (0—08979-80{«) 


M. C. BAX-r. MAJ1EP 

OOMTA 

1. YBepnopa (m 3 Ckjmtm N2 2, BWV 1067) 2. Rondeau. Badinerie (m 3 Ctombi N2 2, BWV 1067) 

3. Air (m 3 CionTbi N2 3, BWV 1068) 4. Gavotte I, II (m 3 Ctombi N2 3, BWV 1068) 

Jl. SIHA4EK 

CSOUTA 

H3 onepbl ,,npMKfHOHeHM51 J1nCMHKM-nnyTOBKM“ 

1. Andante 2. Andante 

AKAflEMHMECKMl* CHMOOHHMECKHI* OPKECTP JIEHHHrPAflCKOPI rOCyAAPCTBEHHOfl OHJIAPMOHUH 

AupkOKep TeHHaflMM PowflecTBencKHM 


J. S. BACH— G. MAHLER 

SUITE 

I. Overture (from the Suite No. 2, BWV 1067) II. Rondeau. Badinerie (from the Suite No. 2, BWV 1067) 
III. Air (from the Suite No. 3, BWV 1068) IV. Gavotte I, II (from the Suite No. 3, BWV 1068) 


L. JANACEK 

SUITE 

from the opera “Cunning Little Vixen" 

I. Andante II. Andante 

LENINGRAD PHILHARMONIC SYMPHONY ORCHESTRA 
Conductor Gennady Rozhdestvensky 


AnpenoBCKHM opflena JIbhu 


9CTVHOK. 19T7 r. 


Made in USSR 












ONE HUNDRED YEARS OF GREAT ARTISTS AT THE MET 


THE GATTI 



YEARS II 


BOHNEN BORI BRANZELL CHALIAPIN CROOKS DELUCA FLAGSTAD 
GALLI-CURCI GIGU JERITZA JOHNSON LAURI-VOLPI 
MARTINELLI MATZENAUER MELCHIOR MOORE PINZA PONS 
PONSELLE RETHBERG RUFFO SCHIPA SCHORR SmRTHOUT TIBBETT 



































25. Like Rethberg, the S\ 
the company on Februar 
Walkiire made herself vail 
French roles during twent 
KARIN BRANZELL (189M974) was fn 
foremost a Wagnerian, bringing a 
ing voice and authoritative declai 


24. One of the notable singers Gatti acquired after 
Samuel Insult’s Chicago Opera folded in 1932 was 
LOTTE LEHMANN (1888-1976), a native of Perle- 
berg, Germany, who made her debut as Sieglinde 
on January 11,1934. Though technical perfection 
often eluded Lehmann, the directness, sponta¬ 
neity, and involvement that infuse her recording 
of Elisabeth’s greeting made her one of the most 
cherished of modern singers. 




STEN FLAGSTAD (18 
did the full power, clarity, and eas 
become evident. Flagstad’s debut 
broadcast matinee, February 2, IS 
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THE GATTI-CASAZZA YEARS II 1921-1935 
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MENDELSSOHN 

A MIDSUMMER NIGHT'S DREAM 
Die Hochzeit des Camacho 

fiVA MARTON MARTA SZIRMAY 
Budapest Philharmonic Orchestra 

andrAs k6rodi 




FELIX MENDELSSOHN-BARTHOLDY 


"N 


A 

LE SONGE D’UNE NUIT D’fiTfi 

1. Ouverture Op. 21 

MUSIQUE DE SCfcNE Op. 61 — extraits 

2. Scherzo n° 1 

3. Duetto avec choeur n° 3 « Bunte Schlangen i 


A 

A MIDSUMMER NIGHT’S DREAM 

1. Overture Op. 21 

INCIDENTAL MUSIC Op. 61-excerpts 

2. Scherzo No. 1 

3. Duet with Choir No. 3 “Bunte Schlangen” 


EIN SOMMERNACHTSTRAUM 

1. Ouvertllre op. 21 

MUSIK ZU DEM KOM0DIE op. 61 - AuszDge 

2. Scherzo Nr. 1 

3. Duett mit Chor Nr. 3 ,,Bunte Schlangen" 


B 

1. Intermezzo n° 5 

2. Notturno n° 7 

3. Marche nuptiale n° 9 

4. LES NOCES DE CAMACHO - Ouverture Op. 10 


B 

1. Intermezzo No. 5 

2. Notturno No. 7 

3. Wedding March No. 9 

4. THE WEDDING OF CAMACHO-Overture Op. 10 


fiVA MARTON 


MARTA SZIRMAY 


B 

1. Intermezzo Nr. 5 

2. Notturno Nr. 7 

3. Hochzejtsmarsch Nr. 9 

4. DIE HOCHZEIT DES CAMACHO - Ouverture op. 10 


Choeurs de femmes de la Radio-Television Hongroise / The Hungarian Radio and Television Female Choir / Frauenchor des Ungarischen Rundfunks und Femsehens 
Maltre de choeur / Chorus Master / Choreinstudicrung 
FERENC SAPSZON 

ORCHESTRE PHILHARMONIQUE DE BUDAPEST / BUDAPEST PHILHARMONIC ORCHESTRA / BUDAPESTER PHILHARMONIKER 


Dir 


andrAs kOrodi 

Sung in German (A/3) 


J 


UOuverture composee par Felix Mendelssohn-Bartholdy a l’&ge 
de dix-sept ans pour le Songe d’une nuit d'etc de Shakespeare est 
le premier chef-d’ceuvre immortel du jeune genie. On est etonne 
de voir comment le jeune homme, a peine sorti de l’adolescence, 
a su approfondir le monde de reve de Shakespeare. (Ce qui est ca- 
racteristique par ailleurs non seulement pour le jeune Mendelssohn 
mais aussi pour son age mttr, c’est d’entreprendre la composition par 
nne esquisse pour piano a quatre mains. II preferait tracer d’abord 
les contours de 1’oeuvre, le nuancement ne venant qu’ensuite.) 
Les quatre premiers accords enchanteurs de l’Ouverture paraissent 
lever le rideau sur un monde feerique. Une foret apparait, animee 
de luting farceurs et affaires; puis on assiste aux appels nostalgiques 
des amoureux, et pour finir retentit la marche des maitres artisans, 
amateurs gauches et lourdauds. Fcrite en 1826, l’Ouverture n’a etc 
suivie de la musique complete du Songe qu’en 1843. Le Scherzo 
sert de prelude au deuxieme acte, evoquant une « forSt aux environs 
d’Athenes » qui se peuple de sylphes, de fees et de lutins. Le Duetto 
avec choeur (Duett mit Chor) introduit la scene seconde du deuxieme 
acte; c’est l’air ensorceleur chante par les fees de Titania. L’ Intermezzo 
accompagne la fin du deuxieme acte: Hermia, a la recherche de 
Lysander, s’egare dans les bois. La seconde partie du mouvement 
6voque l’arrivee des artisans, venus pour s’occuper des preparatifs 
d’une representation theStrale. Le Notturno soutient la fin du troisifeme 
acte. Puck a di)k fini par bien emm61er tous les fils et de plonger 
dans un profond sommeil tous les personnages qui se recherchent 
k travers la forth. Avec son solo de cor, ce Notturno condense toute 
la beautd romanesque de cette nuit ensorcelde. La Marche nuptiale 
retentit au commencement du quatrikme acte. Cet air, celui des 
amoureux qui se sont en6n retrouv6s et rdunis, est devenu depuis 
la musique la plus populaire de tous les temps pour accompagner 
les c6r£monies de mariage. Mendelssohn composa son op6ra comique 
Les noces de Camacho (Die Hochzeit des Camacho) en 1825, se servant 
comme sujet d’un Episode du Don Quichotte de Cervantes. La pre¬ 
sentation de la piece rencontra maintes difficulty. Spontini, qui emit 
le directeur de l’opdra de Berlin k l’6poque, a tout fait pour empdcher 
1’oeuvre de Mendelssohn d’etre jouee. Lorsqu’enfln, en 1827, apres 
de nombreuses tribulations, sa representation eut enfin lieu, l’accueil 
que tarn la presse que le public lui ont reserve, n’etait gufcre chaleureux. 
C’est probablement cette circonstance, de mfime que le fait qu’il 
n’a jamais pu trouver de livret k son gre, expliquent pourquoi Mendels¬ 
sohn n’a jamais ecrit d’autres operas. 

Istvdn Barna 


The overture to Shakespeare’s “A Midsummer Night’s Dream” 
composed by Felix Mendelssohn at the age of 17, was the first work 
by the young genius to achieve lasting fame. It is almost incredible 
how successfully the composer, still an adolescent, could approach 
the profoundities of Shakespeare’s world of fantasy. (It was char¬ 
acteristic not only of the youthful but also of the mature musician 
that the first version of the overture was composed for piano duet. 
Mendelssohn preferred to draw the contours first, and colouration, 
however, dramatic, came only afterwards.) Four enchanting chords, 
like the raising of a curtain lead one into the realm of the fairy tale. 
Then, we can almost perceive a forest come to life before us, with 
scurrying fairies, and far off in the distance lovers calling to each 
other. Finally, there comes the march of the clumsy tradesmen-players. 
Although the overture was composed in 1826, the rest of the incidental 
music was completed in 1843. The Scherzo is the prelude to the 2nd 
act, which depicts “a wood near Athens” with fairies. The Duet 
with Choir is the beginning of the second scene of the 2nd act: the 
bewitching chorus sung by Titania’s fairy entourage. The Intermezzo 
occurs at the end of the 2nd act, when Hermia looses her way in the 
forest while searching for Lysander. The second half of the movement 
serves as the accompaniment for the arrival in the forest of the trades¬ 
man preparing for their play. The Nocturne is at the end of the 3rd 
act. Puck has done a thorough job of mixing up everything and has 
thrown all of the characters concerned into a deep sleep. The Nocturne 
with its horn solo sums up all the romantic beauty of this magic 
night of dreams. The Wedding March is at the beginning of the 4th act. 
This music which served as the background for the marriage of the 
re-united lovers in the play, has become one of the world’s most 
popular wedding pieces. 

Mendelssohn composed the comic opera Die Hochzeit des Camacho 
in 1825. The subject was taken from one of the episodes in “Don 
Quijote” by Cervantes. There were many obstacles to be overcome 
before the premiere of the opera since Spontini, then the manager 
of the Berlin opera-house did everything he could to prevent it. When 
after many tribulations it was finally performed in 1827, the press 
and the public gave it a cool reception. This circumstance, and the 
fact that Mendelssohn could not find suitable libretti explains why 
he never composed an opera again. 

Istvdn Barna 


Recording producer: Istvdn Juhdsz — Balance engineer: Ferenc Dobd 
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Die zu Shakespeares „Ein Sommemachtstraum“ geschriebene 
Ouverture des siebzehnjkhrigen Felix Mendelssohn-Bartholdy ist 
das erste ewig wertvoll bleibende Meisterwerk eines jungen Titanen. 
Es ist fast unglaublich, wie tief der noch fast im Knabenalter stehende 
Mendelssohn in die Traumwelt Shakespeares einzudringen vermochte. 
(Es ist nicht nur fllr die Beschaffenheit der Ktinstlerpersonlichkeit 
des jungen, sondem auch des reifen Mendelssohn bezeichnend, 
dass die erste Fassung der Ouvertilre fUr Klavier vierhandig gesetzt 
war. Mendelssohn, zog es vor, zunkchst die Umrisse abzustecken. 
Die Fkrbung — so lebhaft sie auch war — folgte erst hinterher). — 
Vier zauberhaft klingende Akkorde eroffiien — wie ein sich hebender 
Vorhang — die Mkrchenwelt vor dem Horer. Dann sieht man fast 
den lebendig gewordenen Wald mit seinen geschkftigen Kobolden 
vor sich, wkhnt den sehnsuchtsvollen Ruf der Liebenden zu horen 
und vemimmt zum Schluss den Marsch der linkischen, unbeholfenen 
Handwerker. Der 1826 geschriebenen Ouverture folgte die Kompo- 
nierung der vollstkndigen Begleitungsmusik des Schauspiels erst 
im Jahre 1843. Das Scherzo ist eigentlich die einleitende Musik 
zum II. Akt, in welcher „der Wald in der Nahe von Athen" belebt 
und von emsigen, aber auch boshaften Feen, Nixen und Gnomen 
in Besitz genommen wird. Das Duett mit Chor bildet den Beginn des 
zweiten Bildes im II. Akt: es ist der zauberhafte Chorgesang der Feen 
Titanias. Das Intermezzo ertont am Ende des II. Aktes, wo Hermia 
ihren Lysander sucht und sich im Wald verirrt. Der zweite Teil 
des Satzes untermalt die Ankunft der im Wald auftauchenden und 
sich zu einem Bllhnenspiel vorbereitenden Handwerker. Das Notturno 
erklingt am Ende des III. Aktes. Puck hat schon grossen Wirrwarr 
verursacht und schliesslich alle Gestalten in tiefsten Schlaf eingelullt. 
Das Notturno mit dem Hornsolo vereinigt alle romantische Schonheit 
dieser zauberhaften Nacht. Der Hochzeitmarsch ertbnt am Anfang des 
IV. Aktes. Seit der ErstauffQhrung ist diese, die Vereinigung der 
versOhmen Liebenden untermalende Musik zum beliebtesten Hoch¬ 
zeitmarsch geworden. 


Mendelssohn schrieb seine komische Oper Die Hochzeit des Camacho 
im Jahre 1825. Als Text verwendete er eine Episode aus „Don Qui- 
jote“ von Cervantes. Der Auffllhrung des StQckes standen grosse 
Hindemisse im Wege. Spontini, der damalige Direktor der Berliner 
Oper, wollte nilmlich die Auffllhrung der Oper mit alien Mitteln 
verhindern. Als dann nach Bekftmpfung der WiderstUnde das Stuck 
endlich im Jahre 1827 aufgefllhrt wurde, fand es sowohl seitens 
der Presse als auch seitens des Publikums eine ktlhle Aufnahme. 
Auf diesen Umstand — und auch auf die Tatsache, dass Mendelssohn 
nie mehr ein geeignetes Textbuch fand — ist es zurUckzufUhren, 
dass er keine Oper mehr schrieb. 


PONO 

SCHALLPLATTEN GMBH 
D - 4400 MONSTER 


Istvdn Bama 
















Ai 



MARGARET MARSHALL 

HELEN WATTS 

ROBIN LEGGATE 

JOHN SHIRLEY-QUIRK 

Liverpool Philharmonic Choir 

Royal Liverpool 
Philharmonic Orchestra 

SIR CHARLES GROVES 


W. Holman Hunt: Tho Light of the World 
Reproduced by kind permission of the 
Dean and Chapter of St. Paul's Cathedral 


















Elgar 

The Light of Life 


File under CLASSICAL: Vocal: Choral 

ASD 3952 


stereo 


1 063 - 07438 ] 

also available on tape cassette 

★ 



Sir Edward Elgar (1857-1934) 

The Light of Life (Lux Christi), Op. 29 
Nos. 1-8 



Nos. 9-16 

Margaret Marshall soprano 
Helen Watts contralto 
Robin Leggate tenor 
John Shirley-Quirk baritone 
Liverpool Philharmonic Choir 
(Chorus Master: Edmund Walters) 
Royal Liverpool Philharmonic 
Orchestra 
conducted by 

Sir Charles Groves 


Recording Producer: John Willan 

Balance Engineer: John Kurlander 

Recorded in the Philharmonic Hall, Liverpool 

©1981 Original sound recording made by EMI Records Ltd. 

This recording has been made possible by the generosity of 

\ 


EMI Records Ltd. 

Hayes Middlesex England 

v___ y 


This comparatively short work, first 
performed at the Worcester Festival on 
10 September 1896, is in reality the prelude to 
the huge uncompleted trilogy of New 
Testament oratorios which occupied Elgar in 
the early years of this century and of which 
The Apostles and The Kingdom remain as 
evidence of the scale of the project. It is 
known that Elgar cherished the idea of such a 
work from his schooldays, but no one can 
know for how long he was making sketches 
for it. His method of working was to note 
themes and motifs when they occurred to him 
and to wait, sometimes for years, until the 
right context arose for their use or until, as 
he put it so vividly, they had ‘incubated'. 
Thus, it is obvious that the dates of first 
performance of The Apostles and The 
Kingdom (1903 and 1906 respectively) have 
little relevance to the dates of the music's 
composition; and listeners who know these 
works well will notice resemblances to some 
of the themes in The Light of Life. To quote 
Elgar again, they come ‘from the same oven’. 

The Light of Life has perhaps not received 
the attention from Elgarian commentators 
which is its due. The concentration has been 
on its defects and immaturities rather than on 
its strengths and virtues. True, the expansion 
of the biblical text with additions by trie Rev. 
Edward Capel-Cure did not lead to a 
masterpiece among libretti and must have 
persuaded Elgar that he would be wiser, in 
the subsequent oratorios, to do the job 
himself. But the music is another matter. 

Once one has heard The Light of Life one 
should no longer be surprised by the 
Italianate fluency of the writing for solo tenor 
in The Dream of Gerontius (1900), nor by the 
assurance with which the orchestra is handled 
in that later work, nor by the imaginative use 
of the choir. The score contains several 
prophetic passages, prophetic of Gerontius 
and The Apostles at many points, of the 
choral writing in the last of his choral works 
of twenty years later, The Spirit of England, 
and even of the autumnal mellowness of the 
Cello Concerto. The influences on the music 
are plainly discernible. In the 1890s Elgar 
spent several holidays in Bavaria and 
attended performances of Wagner's operas. 

He was an admirer of Verdi’s Requiem. Also, 
and this is perhaps most significant of all, 
there were performances at Covent Garden in 
this period of operas by Massenet which it is 
safe to assume that Elgar attended, for he 
went to London to hear new music whenever 
he could. The spirit of Massenet seems to me 
to brood beneficially over The Light of Life, 
and it throws light on Elgar's often-quoted 
reply to Delius in 1933 wnen he was asked 
wny he had wasted so much of his time 
writing 'long-winded' oratorios: ‘That is the 
penalty of my English environment’. Oratorio 
and cantata were the favoured and 
fashionable forms for an English composer in 
1895, opera a hopeless eccentricity. Yet there 
are passages in The Light of Life, notably the 
tenor's ‘As a spirit didst thou pass before 
mine eyes', where the music seems to be 
crying out to belong not to a Three Choirs 
festival commission but to a romantic opera 
in the style of Werther. 

Elgar's original title for this oratorio was 
Lux Christi, but this was considered too 
provocatively Roman for an Anglican festival. 


The subject is Jesus’s restoration of the blind 
man's sight, as recounted in the Gospel 
According to St John. It was the longest 
work Elgar had yet written and he conducted 
the first performance. The instrumentation is 
for double woodwind with double-bassoon, 
four horns, two trumpets, three trombones 
and tuba, harp, percussion, organ and strings. 

The Light of Life begins with an orchestral 
prelude which Elgar calls Meditation. This 
contains the work’s principal leitmotiv — a 
theme for the blind man, heard on three 
horns, followed by the gentle melody in G 
major for violas, cello and flutes representing 
his 'longing for light' and rising to a maestoso 
E flat climax. Another flowing theme for 
strings and clarinets is later associated with 
the words ‘I am the Light of the World'. 
Finally, again in G major, there is the very 
Elgarian dolcissimo melody, also used in The 
Apostles, which stands for Jesus as the giver 
of the Light of the World and pervades the 
whole work in some shape or other. As the 
climax arising from this motif dies away, the 
chorus of Levites enter quietly with the 
opening words of ‘Seek him that maketh the 
seven stars', a movement which could well 
have come from either The Apostles or The 
Kingdom. Alternating with the chorus's 
voices from within the Temple is the solo 
tenor voice of the Blind Man praying for 
light, anticipating Gerontius quite remarkably 
at the phrase ‘I cannot prove Thy truth and 

A brief andantino for strings introduces the 
contralto narrator, the disciples and the 
Mother of the Blind Man (soprano) whose solo 
‘Be not extreme, O Lord', accompanied by 
complex string writing and touching 
woodwind decoration, reaches a superb climax 
at ‘Lighten mine eyes, O Lord'. The voice of 
Jesus (baritone) is first heard in the fifth 
number, ‘Neither hath this man sinned’, 
where it immediately becomes evident that 
Elgar's treatment of Our Lord is not to be 
treacly or sanctimonious but straightforward 
and virile as he declares: 'As long as I am in 
the world, I am the Light of the World'. This 
is succeeded by the chorus’s ‘Light out of 
darkness' where special note should be made 
of the sopranos’ theme in triplets, 
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accompanied by clarinets, at 'Thou hast borne 
the sinner's sentence', fof it is the germ of the 
'New Faith' theme in The Kingdom. Elgar's 
relative inexperience shows in the rather 
conventional ending of this chorus, but it is 
so well done, with repetition of the triplet 
theme in the woodwind, that criticism is 
partially disarmed. Jesus's instruction to the 
Blind Man, 'Go, wash in the pool of Siioam’. 
set to a memorable phrase, is followed by the 
canonic chorus 'Doubt not thy Father's care' 
for women's voices. 

The restoration of the Blind Man s sight is 
prosaically passed over, the subsequent 
chorus demonstrating that Elgar could be as 
foursquarely and fugally academic as anyone 
when the text provided no sparks for ignition: 
but when the sparks came, as at the adagio 
declamation ‘the eyes of the blind shall see', 
there is a triple forte outburst for eight-part 
chorus, a glimpse of visionary ecstasy. Now 
come the splendid tenor solo. ‘As a spirit 
didst thou pass', impassioned, rapturous, 
operatic, the orchestration marvellously apt 
and fluid, and the vigorous chorus of 
Pharisees who object to healing when it is 
done on the Sabbath. 

Gerontius is again anticipated by the 
insinuating writing for woodwind and horn in 
the introduction to the contralto's 'Thou only 
hast the words of life', a short but beautiful 
pointer to the Angel's music. No. 13 is a 
dramatic section in which the Jews' disbelief 
that the man had ever been blind is answered 
by the Mother and then by the Man himself, 
who declares his faith in his healer's divinity 
and is cast out by the Jews. 'Woe to the 
shepherds of the flock' is an interlude for 
soprano and women's chorus, but the 
gracefulness and delicacy of the orchestral 
scoring are even more impressive than the 
effectiveness of the choral writing. • 

The oratorio's closing section begins with a 
dialogue between Jesus and the Man who was 
blind. The Man affirms his belief in Christ's 
divinity, his worship of Christ being 
expressed in an orchestral passage which is 
the most exquisite piece of mature Elgar in 
the work. Jesus then sings ‘I am the good 
Shepherd’ with solo violin leading the 
accompaniment. The luminous and striking 
orchestral writing preceding Jesus's ‘Father, I 
will that they be with me' is the sign of the 
hand of genius on this score. In the final 
number, the predictable choral apotheosis of 
the 'Light of the World' theme reminds 
today's listeners how far Elgar was to travel 
in the next four years when ne worked on 
Cardinal Newman's text, but there is enough 
in this oratorio as a whole to show that the 
journey would be likely to be crowned with a 
triumph, as we know it was. 

© Michael Kennedy, 1981 
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Side 1 

1. SPITFIRE PRELUDE AND FUGUE (Walton) (7:59)* 

2. HENRY V (Walton (6:52)* 

3. OLIVER TWIST (Bax) 1. Fagin’s Romp 2. Finale (6:55) 
4.49TH PARALLEL (Vaughan Williams) (3:20) 

Side 2 

1. RICHARD III - Prelude (Walton) (9:56) 

2. ESCAPE ME NEVER (Walton) (3:14) 

3. THINGS TO COME - Suite (Bliss) (14:20) 

1. Prologue 2. March 3. The Building of the New World 

4. Attack on the Moon Gun 5. Epilogue 
*London Festival Orchestra/Stanley Black 
National Philharmonic Orchestra 
Bernard Herrmann 

I n Britain, as elsewhere, many of the finest composers 
have been attracted to the film medium and one of its 
pioneers was Sir Arthur Bliss, whose 1935 Things to 
Come is a landmark. Bliss’s art, always one of gesture and 
action, added a new dimension of spectacle and visionary 
intensity to this early sci-fi fantasy. The suite here recorded 
incorporates several important sequences which do not 
form part of the familiar concert suite, namely the 
Prologue, ‘The Building of the New World’ (later used in 
the ballet Checkmate), ‘Attack on the Moon Gun’, and an 
extended version of the Epilogue. 

Sir William Walton made his film debut at much the 
same time as Bliss — in 1934, with Paul Czinner’s Escape 
Me Never, in which the ballet heard here was supposed to 
be the work of a struggling young musician torn between 
his personal and professional responsibilities. Then in 


1942 came The First of the Few, a film starring Leslie 
Howard as the designer of the fighter aircraft known as the 
‘Spitfire’ — hence the title of Walton’s concert piece. The 
‘Prelude’ is actually the film’s title music, while the ‘Fugue’ 
follows the piece-by-piece construction of the aircraft. Two 
years later, in 1944, came Walton’s cine-musical master¬ 
piece, Fienrp V A brief overture, ‘The Globe Playhouse’, 
leads into the Agincourt battle sequence, recognized as 
a triumph of creative partnership between director, pho¬ 
tographer, composer and sound-effects supervisor. Henri/ 
V was the first of Walton’s three renowned collaborations 
with Sir Laurence Olivier: Richard III (1955) was the last. 
Conductor Muir Mathieson assembled this ‘Prelude’ from 
several areas of the score: a flourish of brass and drums 
comments on Edward IV’s coronation; a broad nobil- 
mente string melody is directed by Walton to be played 
“with ham, lamb and strawberry jam” and needs no 
further comment; and the bleak and sinister music at the 
center of the piece is associated with the princes in the 
tower. 

Walton was in his thirties when he embarked on film 
music composition; Ralph Vaughan Williams was more 
than twice that age, when in 1941 he produced his first film 
score, for Michael Powell and Emeric Pressburger’s 49th 
Parallel. The Prelude, an orchestral hymn in praise of 
freedom and mutual trust, accompanies the film’s pro¬ 
logue which is spoken over majestic shots of the Canadian 
Rockies. 

Sir Arnold Bax was much less suited by inclination 
and temperament to the genre, although this could 
scarcely be deduced from the quality of his music for 
David Lean’s 1948 film version of Oliver Twist. ‘Fagin’s 
Romp’ reveals an unfamiliarly extrovert side to the 
composer’s nature, while the ‘Finale’ returns to the poetic 
idiom and Celtic inflections we normally associate with 
Bax. Christopher Palmer 

® © 1984 The Decca Record Co., Ltd. Manufactured and marketed by London 
Records, a division of Polygram Records, Inc., 810 Seventh Avenue, New York, 
N.Y. 10019. Warning: All rights reserved. Unauthorized reproduction is prohib¬ 
ited by law and may result In criminal prosecution. ALL THE SELECTIONS ON 
THIS RECORDING HAVE BEEN PREVIOUSLY RELEASED. 
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RECORD ONE-THE 20’s SIDE I 

1. Blossom Seeley: YES SIR, THAT’S MY BABY 
2. Bing Crosby: GREAT DAY 
3. Helen Morgan: BILL 

4. Miff Mole: YOU TOOK ADVANTAGE OF ME 

5. Ruth Etting: BUTTON UP YOUR OVERCOAT 
6. Tess Gardella: CAN’T HELP LOVIN' DAT MAN 

7. Rudy Vallee: OUTSIDE 
8. Ethel Waters: AM I BLUE? 
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RECORD ONE-THE 20’s 
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SIDE II 
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Louis Armstrong: AIN’T MISBEHAVIN’ 

2. Bix Beiderbecke: MARGIE 

3. Lee Morse: MOANIN’ LOW 
Buck and Bubbles: OH, LADY BE GOOD! 
5. Cass Hagan: THE VARSITY DRAG 
Bessie Smith: I’VE GOT WHAT IT TAKES 

7. George Gershwin: 

SOMEONE TO WATCH OVER ME 
8. Isham Jones: STAR DUST 
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RECORD TWO-THE 30’s SIDE I 

1. Bing Crosby: BROTHER, CAN YOU SPARE A DIME? 

2. Boswell Sisters: FORTY-SECOND STREET 

3. Fred Astaire: THEY CAN’T TAKE THAT AWAY FROM ME 

4. Mary Martin: MOST GENTLEMEN DON'T LIKE LOVE 

5. Frances Langford: I’M IN THE MOOD FOR LOVE 

6. Eddie Cantor: WHAT A PERFECT COMBINATION 

k 7. Ruth Etting: TEN CENTS A DANCE J 

8. Duke Ellington: 

THERE IS NO GREATER LOVE , 
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RECORD TWO-THE 30’s SIDE II 

1. Billie Holiday: BODY AND SOUL 

2. Russ Columbo: TOO BEAUTIFUL FOR WORDS 

3. Connie Boswell: BLUE MOON 

4. Fred Astaire: A FOGGY DAY 

5. Ethel Merman: I GET A KICK OUT OF YOU 

6. Alice Faye: I’VE GOT MY LOVE TO KEEP ME WARM 
7, Gene Austin: EVERYTHING I HAVE IS YOURS 


8. Duke Ellington: 
TOOTIN’ THROUGH THE ROOF 
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FESTIA 

PETER AND THE WOLF 
PRIME TIME TONIGHT 
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WHERE NO MAN HAS 
GONE BEFORE 
JUBILEE! 

MARCH OF BACCHUS 
NORTH AND SOUTH 
MARCHE SLAVE 
THIS IS MY COUNTRY 
HYMNE 


8 DANCING ON THE CEILING 
9. STAR SONG 

10 FARANDOLE 

11 FOGGY, FOGGY DEW 

12 /NOW THE DAY IS OVER 
ri. BACH ORGAN SUITE 
14 1812 OVERTURE 
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2. FRIENDS AND LOVERS 
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10 SWEET GEORGIA BROWN 

11. STRIKE UP THE BAND 

12. STARS AND STRIPES 
FOREVER 

13. MARCH OF THE 
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17. THEMONKEES 
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STOMPIN'AT THE SAVOY 
STRIKE UP THE BAND 
SEND IN THE CLOWNS 
BIRDLAND 
I CAN’T GIVE YOU 
ANYTHING BUT LOVE 
STUCK WITH YOU 
MOONLIGHTING 
WHEN WE’RE TOGETHER 


HOW LONG HAS THIS 
BEEN GOING ON? 

SAX ALLEY SHUFFLE 
HIP TO BE SQUARE 
FRIENDS AND LOVERS 
DANGER ZONE 
S’WONDERFUL 
LITTLE BROWN JUG 
APRIL IN PARIS 
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ADVANCED EDITION 


SIDE 

TWO 






CB22JE18A87AD 
ADVANCED EDITION 


NOT FOR SALE 

SIDE 

THREE 


1. BOURBON ST. PARADE 

2. LABAMBA 

3. MONY, MONY 

4. FANDANGO FOR FLUTES 

5. JAILHOUSE ROCK 

6. YOUR FATHER'S MUSTACHE 

7. MACK THE KNIFE 

8. ABIDE WITH ME 

9 A STEPHEN FOSTER 
PORTRAIT 

10 COUNTRY GARDENS 


11 OLYMPIC FANFARE AND 
THEME 

12. GLOWWORM 

13. GEORGIA ON MY MIND 

14. THE KITCHEN KONCERTO 

15. TRUMPETS R’US 
16 LABAMBA 

17. BAD 

18 SHAKEDOWN 
19. I JUST CANT STOP LOVING 
YOU 


©® JENSON PUBLICATIONS, INC. 1987 





IN CONCERT 

CONCERT BAND VOL. 22 
JAZZ ENSEMBLE VOL. 18 


season 


publications inc 

2770 SOUTH 1 71 ST STREET • PO BOX 248 
NEW BERLIN. W! 53151-0248 


CB22JE18A87AD 
ADVANCED EDITION 


resources for education 

NOT FOR SALE 

SIDE 

FOUR 


MACK THE KNIFE 

9 

IVORY BLUES 

SOMEONE TO WATCH OVER 

10 

BAD 

ME 

11. 

1 JUST CAN’T STOP LOVING 

LA BAMBA 


YOU 

BAD 

12 

LA BAMBA 

SHAKEDOWN 

13 

MONY. MONY 

1 JUST CANT STOP LOVING 

14 

SHAKEDOWN 

YOU 

SINCE 1 FELL FOR YOU 
SNEAKIN’ AROUND 

15. 

ROCK AROUND THE CLOCK 


©© JENSON PUBLICATIONS. INC 1987 




ric masfert 
LIT IT 

BE A DANCE 


^SUN¬ 
FLOWER 
RECORDS 

palo Colorado canyon, coast it 
monterey, California 93940 


33% stereo 
SF-1002-A 

Mastensville 

(BMI) 







lie masteri 
LET IT 

BE A DANCE 


SIDE TWO 




33 y 3 stereo 
SF-1002-B 

Mastensville 

(BMI) 


1. COFFEE TABLE DANCER 3 37 

2. MEDICINE HAT 3 so 

3. I, THE CATERPILLAR 2 43 

4. ROBERT & NANCY 3 20 

5. LONELINESS 4 05 

6. DEMIAN’S MIRROR 327 





THE HAMMOND FAMILY 


Having Fun With 


Recorders 


SIDE ONE 
CRS4166-A 


Hera Staccato-Drr*ciu/Heifetz-2:0i 
Orientale-Cesar Cui-2:10 
Minute Waltz-F, Chopin-2:10 
On Wings Of Song-F. Mendelssohn-2:35 
Polka Medley (Beer Barrel & Clarinet Polkas-3:47 
Moonglow-Moonffght in Vermont-Tenderly-7:1 

Flight Of The Bumble Bee- A 

Ik Rimsky-Korsakoff-1:26 

(p) 1978 Golden Crest Records 






THE HAMMOND FAMILY 


Having Fun With 


Recorders 


SIDE TWO 
CRS4166-B 


Bluesette-Jean Thielemans-1:48 
Tico-Tico-Zequinha, Abrue, Drake, Olfverra-3:1 3 
Waltz in Cn Minor-F. Chopin-3:23 
Chinese Dance-Tschaikowsky-1:15 
Have You Met Miss Jones/ 

, Stompin' At The Savoy-3:04 

k Beethoven Minuet in G-2:32 

Bk Stars And Stripes Forever- A 

John Phillip Sousa-2:25 

(?) 1978 Golden Crest 
Records 








ACTURE P W 



1 . GUY LAMBERT -Y' A DU SOLEIL SOUS MONTREAL *(Noelline Curadeau) 
2. JEAN BEAUDOIN -C'EST PARTI *(Jean Beaudoin) 

3. CHARLAINE -J'SUIS LAIDE # (Charlaine Potvin) 

4. ETHIENNE NELLIS -LA VEDETTTE DU METRO *(Ethienne Nellis) 

5. CHARLAINE -C'EST DANS L'AIR *(Noelline Curadeau) 

6. DIDIER ET MARC -SLOW SEA “(Didier Manchione) 


*Les Editions Pad/Les Editions Mosa International 
(CAPAC). **Les Editions Coup De Foudre/Les 
Editions Dimore International (SDE). 
Arrangement et Realisation: Manuel Brault 
fy-, ® 1984 Les Editions Pad Inc. ^ 

© 1984 Les Productions aS 

vamp " sL,ss 

. APit °L-EMI DU CANADA ^ 


ABs 0LUM ENT INTERO' 




hAU ~\arr. iraa.: Noelline Curadeau) 

2. GEORGES L'HEUREUX -LA DESTINEE, LA ROSE AU BOIS *(arr. trad.: 
Noelline Curadeau) 

3. CHANTALE ET GERALD -LE MARAIS *(Gerald Cabot) 

4. SYBIL ANGELICA -JE REVIENS VERS TOI *(arr. trad.: 

Noelline Curadeau) 

5. GREG DUNLEVIE -METRO NO 4 *(Gregoire Dunlevie) 

6. MICHEL LEFEBVRE -SOMBRE NUIT D'ETE 

*(Michel Lefebvre) ^ 

*Les Editions Pad/Les Editions Mosa International ^ 

(CAPAC). **Les Editions Coup De Foudre/Les <$$ 

Editions Dimore International (SDE). ^y> 

Arrangement et Realisation: Manuel Brault <£$> 

/RN 1 QQ/1 I Crlifinnr Ino ^ 


® 1984 Les Editions Pad Inc. 
© 1984 Les Productions 


^ /s Q(j£o Vampire Ltee - 

CAP 'T0L-m DU CANAO*^ 


ABs OLUM ENT INTEI 




SHEPHERD’S BUSH RECORDS 


OLD ROAD MUSIC 

RESPECTABLE 


SIDE A 

PRODUCED BY 
KEN LAUBER 


MUSIC (ASCAP) 


SUSAN RHEE AND THE ORIENTALS 


1. LITTLE MISS PROPER 

2. YOU CANT DO THAT TO ME 

All Selections Composed by 
E. Ekstrand & S. Rhee 
Arranged by E. Ekstrand 





















































POWERHOUSE 

NIGHT LIFE 




1 


. Y~ Produced by, Bill Hancock, 
SIDE 1 \ // Obie Obrien & Powerhouse 

- \ '1 • 

1. POWERHOUSE / 

(b.b. King) Modern Music B.M l. 2:05 

2. LOVIN MACHINE 

(Mann, Merritt, Lambert) Rockaway B.M.I. 2:23 

3. BLOODSHOT EYES 

(H. Penny) Lois Music B.M.I. 3:54 

4. HARP TIMES 

(Ray Charles) Progressive Music B.M.I. 4:37 

5. JAIL BIRD 

(D. Bartholomew) Commodore Music B.M.I. 4:24 
Is G\ 




O’ 


% 




Co 


company 








POWERHOUSE 


NIGHT 




A 


\ 


ALPS 103 B j . Y "v- ■ Produced by, Bill Hancock, 

/ Obiei Obrien & Powerhouse 

1. I NT rodLict IONBY bu l lmoose 

(Bullmoosa Jackson) :15 

2. NOSEY JOE , 

(Lieber & StOllerr-R-s-gcnt' Music B.M.I. 3:00 

3. ROLLER COASTER 

(W. Jacobs) Arc Music B.M.I. 3:25 

4. SAFRONIA B 

(C. Boze) Aladdin Music B.M.I. 2:20 

5. SHUT YOUR MOUTH 

(B.B. King) Modern Music B.M.I. 2:40 

^ 6. NIGHT LIFE 


— — - - --- 

(Willie Nelson) Pamper Music B.M.I. 6:08 <v 








C °Rq 


COMPANV.'W^ 


.s* 






TCA-105 

TCA —71279 —A 
PRODUCED BY 
CLYDE G. CARTER 
FOR 

TONY CARTER ENTERPRISE 



STEREO/MONO 
© 1979 TCS RECORDS 
CARTERS MUSIC PUB. 
BMI 

Special Thanks to 

MR. ELIGAH CUNNINGHAM 


JUST A FEW MORE DAYS 

OLD RUGGED CROSS 

LEANING AND DEPENDING ON JESUS 

I WANT TO GO 

LEANING AND DEPENDING ON JESUS (Encore) 


% 






Walnut St., 


pViW® 




V> v 






THE FANTASTIC 
HEAVENLY FIVE 


TCA-105 

TCA—71279—B 
PRODUCED BY 
CLYDE G. CARTER 
FOR 



Music is 
our Messaae 

©1977 Tony Carter Ent 


STEREO/MONO 
© 1979 TCS RECORDS 
CARTERS MUSIC PUB. 
BMI 







Mrs 

PRODUCTION 

MLP-1001 


CHEROLD 

Ghristophe 


SOLUTION A 
PLUS BELLE. 
MOU PAYSAN 


TOI 




PRODUCTION 

Ml.P-1001 


SIDE B 


WEROLD 

CHRISTOPHE 


1 - 

LA REVEUSE 


2- 

NOSTALGIE 


3- 

MA RAISON DE 

VIVRE 

4- 

LAISSEZ-MOI 

CHANTER 





M.M.I. RECORDS 


LOU BERT CHANCY 
a FRSENDS 


£SACEM<| 
c SDRM ? 


1. BAMBOCHE 5:10 

2. SUKIANA 4:40 

3. YAVEH 4:45 

4. L’AN 2004 6:00 

All songs written by Loubert Chancy. 

All songs arranged by Loubert Chancy and Mark Asch. 
Produced by: Loubert Chancy, Mark Asch; Lionel Duperval 
& Jeff Wainwright for Melodie Makers, Inc. 

* % 
X, C&P 1991 MELODIE MAKERS, INC. -op'''* 

■kL'7/c/„ <• «V- 

’paAjasai lW 


MELODIC 







• (n the U.S.A. 




RECORDS 


LOUBERT CHANCY 
& FRIENDS 


SACEM 


MMI LP 1013 


PEACE AND LOVE 4:40 
2. AVANSE 5:06 

3. AN KACHET 4:50 

4. SOUVENIRS 5:25 

All songs written by Loubert Chancy. 

All songs arranged by Loubert Chancy and Mark Asch. 
Produced by: Loubert Chancy, Mark Asch; Lionel Duperval 
& Jeff Wainwrlght for Melodie Makers, Inc. 

-C & P 1991 MELODIE MAKERS, INC. «?• 

JO<fl0eiJ n 'pMjasaj 
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RAYCRAFT 

RECORDS 

DICK TURNER QUARTET 


SIDE 1 

RAS-422-8 



STEREO 
33 Vz RPM 


1. SOMETHING'S COMING (Bernstein) 3:15 
G. Schirmer, Inc. & Chappell ASCAP 

2. SO IN LOVE (Porter) 2:10 
Chappell and Co., Inc. ASCAP 

3. CAMELOT (Loewe) 3:00 
Chappell & Co., Inc. ASCAP 

4. HERE'S THAT RAINY DAY (Van Heusen) 5:28 
Burke & Van Heusen Inc. ASCAP 

5. LOVERS IN NEW YORK (Mancini) 3:27 
Famous Music Corp. ASCAP 



g f RAYCRAFT 

RECORDS 

DECK TURNER QUARTET 


SIDE 2 f~\ STEREO 

RAS-422-8 3314 RPM 

1. UP, UP AND AWAY (Webb) 3:50 
johnny Rivers Music BMI 

2. MY FUNNY ETUDE (Rodgers, Chopin) 2:12 
Chappell & Co., Inc. ASCAP 

3. CHARADE (Mancini) 3:30 
Southdale Music Corp. & Northern Music Corp. ASCAP 

4. CHATTANOOGA CHOO CHOO (H-Warren) 2:28 
Leo Feist, Inc. ASCAP 

5. MAZURKA ON THE CEILING (Chopin, Rodgers) 2:57 
MPH (HARMS, INC.) ASCAP 

6. FREEDOM TIME (Turner) 3:13 
Back Bay Music BMI 




SIDE 1 

STEREO 


33V3 RPM 
CAV 85-2-A 




RUSH HOUR SHUFFLE 


SIDE 2 
STEREO 


University of Utah 
Jazz ’85 

Alan Weight, Director 




33V& RPM 
CAV 85-2-B 


HAVE YOU MET MISS JONES? (4:28) 

Rodgers and Hart/arr. LeCheminant 

AMY (5:04) 

Booth 



RUSH HOUR SHUFFLE (6:16) 

Wolking 


HARVIE SWARTZ 
IT’S ABOUT TIME 


GAIA 

RECORDS 

13-9011-1 
33 1/3 RPM 

1988 GAIA RECORDS LTD. 

FOR PROMOTIONAL 
USE ONLY 


SIDE I 


1. IT’S ABOUT TIME 6:27 

2. WINTHROP BEACH 6:35 

3. ELECTRIC RAINBOW 5:35 
All Songs Composed by Harvie Swartz 
Co-Published by Big Wave Music (BMI) 
in the USA only & Ondine Music (ASCAP) 



HARVIE SWARTZ 
IT’S ABOUT TIME 


GAIA 

RECORDS 

13-9011-1 
33 1/3 RPM 

1988 GAIA RECORDS LTD. 

FOR PROMOTIONAL 
USE ONLY 


SIDE 


1. IT’S ABOUT TIME 6:27 

2. WINTHROP BEACH 6:35 

3. ELECTRIC RAINBOW 5:35 
All Songs Composed by Harvie Swartz 
Co-Published by Big Wave Music (BMI) 
in the USA only & Ondine Music (ASCAP) 




13-9011-1 
33 1/3 RPM 

© 1988 GAIA RECORDS LTD 



SIDE 





TTI-n961 


1 Saraguey Santoja (A. Canales) 

2 El Cantante y la Orquesta (D.R.) 

3 El Sentimiento del Latino en NY (G. Borrero) 
























STEREO 
33 1/3 RPM 
TTH1961 


1 Perico Macumba (D.R.) 

2 Bomba Carambomba (M. Amadeo) 
3 Ana Isaoco (A. Canales) 









RECORDS 


It’s A Magic Night, Tonight 

1. Let's Ba Happy (3:36) 

(By FRANCO / Arranged by DICK HAMILTON, BMI.) 


2. Whan I TMtk 0 f Tan (4:00) 

(By FRANCO / Arranged by BOB SHUSTER, BMI.) 

3. Exotic Maoris (iRitramaataQ (414) 

(By FRANCO / Arranged by BOB SHUSTER, BMI.) 

4. It’s A Magic Nlffct (4 03) 

(py FRANCO / Arranged by DICK HAMILTON, BMI.). 


ALL MUSIC Md LYRICS BY 
Fraaea Oa jfattart 

© 1982 Alpine Records 


DICK 


STEREO 









RECORDS 


SIDE TWO 


2. Aprs La All (I Opsn My (Msgs) (3:43) 

(By FRANCO / Arranged by DICK HAMILTON, BMI.) 

3. Tom and I (3:02) 

(By FRANCO / Arranged by DICK HAMILTON, BMI.) 

4. Marflalgas, MartMgna (2:51) 

(By FRANCO / Arranged by DICK HAMILTON, gMI.) 

5. Plant Earth (3:00T —- 

(By FRANCO / Arranged by LARRY'MC KENNA, BMI.) 


AIL MUSIC and LYR($| ; gt 
Franco Do Vattarl 

® 1982 Alpine Records 


It 


A 


Tonight 


1. Ksy Biscay** (3:01) 

(By FRANCO / Arranged by DICK HAMILTON, BMI.) 


STEREO 

Al-2255 















SIDE 

2 


NEO-FUSION 

copious 



SPCN7900 

600019 


1 Logo-Motif (Greg Brown) 6:13 

2 Creation (Greg Brown, Roy Schoombie, Gabby LeRowc) 5:43 

3 Seasons (Greg Brown) 6:47 


*1986 FORTRESS RECORDS. Distributed by 
Refuge Music Group, 944 Marcon Bivd., Suite 






tacturer and off/, 



to 6ui)seopeo^ ^ 












reo dimension recording 


2005 

( 38105 ) 

INSTRUMENTAL 


1. ELEPHANT DRUMS (Elephant Trumpeting) (2:16) 

2. CROCODILE RIVER (River, Bird and 
Animal Sounds, Plus Running Water) (2:42) 

3. THE LION IS A PUSHY CAT (Lion Roars) (2:29) 

4. IMPALA PIROUETTE 

(Bird Plus Small Animal Sounds) (2:32) 

5. MADAME HIPPO (Hippo Grunts) (2:39) 

6. RHINO’S TALE (Rhino Sounds) (2:14) 

7. WARTHOG HOLLOW (Bird Sounds) (2:07) 

Time: 17:25 

A Recording of RPM Record® - South Africa 


^TTNAUER 





stereo dimension rec 


2005 

( 38106 ) 

INSTRUMENTAL 


HYENA HIPPIES (Laughing Hyena Sounds) (2:45) 
BUFFALO COUNTRY (Bird and Animal Sounds) (5 
MONKEY PUZZLE (Chattering Monkey) (2:29) 
WILDEBEEST TRAIL (Wildebeest Call) (2:08) 
GIRAFFE’S GAIT (No Animal Sounds) (2:04) 
LEOPARD’S LEAP (Growling Leopard) (1:52) 

"Z" FOR ZEBRA (Zebra’s Bark) (2:02) 

Time: 16:36 

A Recording of RPM Records - South Africa 


'WTTNAUER COMPW^ 







COLUMBIA 


SOLD IN.U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 


JUNGLE DRUMS 

1. TABOO (Lecuona) Latin-American. Southern. Mecolico. BIE'M. NOB. 

2. YELLOW BIRD {Luboff—Keith—Bergman) Frank Mus. Ltd. Chappell 
Mecolico. 3. AFRIKAAN BEAT (Kaempfert) Roosevelt Mus. Ltd. 

Mecolico. BIEM. NCB. 4. EL WATUSI (Barretto) Planetary-Nom Ltd. 
Chappell. 5. SKOKIAAN (Msarurgwa) P. Maurice. Burlington 
Mus. World Mus. BIEM. NCB. 6. THE LION SLEEPS TONIGHT 
fc (Wimoweh) (Paretti—Creator©—Weiss—Stanton— 

Campbell) Cromwell Mus. Ltd. Mecolico. ^ 

BIEM. N C B 

THE SHAINIGAANS 

**««*.,..*• 

% ffffft corn urnov Ml 1?!^' ^ 






, 


SOLO IN U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 


(YAX.1317) 331 

® 1965 


TWO 109 


JUNGLE DRUMS 

1. ZAMBEZI (Carstens—De Waal) Shapiro Bernstein Ltd. Southern. 
P.F.D. Mecolico. BUM. NCB. 2. A SWINGIN' SAFARI (Kaempfert) 
Roosevelt Mus. Ltd. Mecolico. BIEM. NCB. 3. NTJILO NTJILO 
(Makeba) Chappell & Go. 4. UNHLAZANE (J. Miotshwa arr. 

The Shangaans) (Penny Whistle: ieremy Taylor) 

Ardmore & Beechwood Ltd. 5. JIKAL’EMAWENI (Makeba) 
Makeba Mus. Gorp. 6 VOODOO DRUMS 
(The Shangaans) Ardmore & Beechwood Ltd. * 

\ THE SHANGAANS ^ 


in Gt.BRlT^ 

° frHl RECORDED WORK 


COLUMBIA 


IP 






JZ 35436 
STEREO 


SIDE 2 

BL 35436 

® 1978 CBS Inc. 


LALO SCHIFRIN 

GYPSIES 

1. GAUCHOS 5:34 

2. PAMPAS 5:32 

3. PROPHECY OF LOVE 3:39 

4. RING AROUND THE MOON 5:23 
-L. Schifrin- 





AL 9570 

(AL 9570 SB) 

® 1981 ARISTA 
RECORDS, INC. 


OSAMU KITAJIMA 

DRAGON KING 

1. DRAGON KING (6:55) 

(Osamu Kitajima) 

2. WILLOW PATTERN (6:48) 

(Osamu Kitajima, Geoffrey Hales) 

3. YAMAME (5:20) 

(Osamu Kitajima) 

Produced by Richard Evans 
and Osamu Kitajima 

Unauthorized duplication is a 
violation of applicable laws. 






STEREO 
SIDE 1 




MOOGROCK 
Greatest Classical Hits 

LES BAXTER 


GNPS-2.053 


1. BORODIN - NOCTURNE 2:24 

2. RACHMANINOFF - PRELUDE C# MINOR 2:50 

3. FANTASIE IMPROMPTU 4:34 

4. RACHMANINOFF - 2nd PIANO CONCERTO 2:09 

5. GRIEG-PIANO CONCERTO 1:46 




0 



MOOGROCK 
Greatest Classical Hits 

LES BAXTER 






STEREO 
SIDE 2 







TAMOURE’ 
CARLOS RUBIO 
And His Orchestra 


A Stereophonic 
High Fidelity 
Recording 


POTO POTO TAMOURE • 2:40 
PLENTY RUM - 2:04 
LA TAHITITE EST ARIVEE 
DESAFINADO - 2:08 
BOSSA NOVA GUITAR - 1:58 
CAFEZHINO - 2:00 


A. 


3. 


2:00 


6 . 


V£ Hdor: mercuR ' 1 w 






1. OPENING (STATEMENT) 4:22-S. Clarke- 

2. HE LIVES ON (STORY ABOUT THE LAST JOURNEY OF A 
WARRIOR) 4:24 -M. Mauerer - S. Clarke- 

3. MORE HOT FUN 4:31 -S. Clarke- 

4. SLOW DANCE 3:16-S. Clarke- 
,5. INTERLUDE: A SERIOUS OCCASION :21 -S. Clarke- 
6. GOT TO FIND MY OWN PLACE 3:17 ^ 

-S. Clarke - M. Garson - R. Gomez - J. Brown- 

Produced by Stanley Clarke y 

< A NEMPEROR XVII _ /, 


JZ 35303 
STEREO 


smei 

AL 35303 

® 1978 Nemperor 
Records. Inc. 





STANLEY CLARKE 

MODERN MAN 


JZ 35303 SIDE 2 

STEREO W “• BL 35303 

’ . > ® 1978 Nemperor 

Records, Inc. 

1. DAYRIDE 4:06 -S. Clarke- 

2. INTERLUDE: IT’S WHAT SHTE DIDN’T SAY 1:24 -S. Clarke- 

3. MODERN MAN 3:31 -S. CIarke- 

4. INTERLUDE: A RELAXED OCCASION 1:24 -S. Clarke- 

5. ROCK ’N’ ROLL JELLY 5:07 -S. Clarke- 

6. CLOSING (STATEMENT) 2:37 
-S. Clarke- 

Produced by Stanley Clarke 
NEMPEROR XVII 


Jp 

V 



AR4/if 





SHOCK MUSIC IN HI-FI 

THE CREED TAYLOR ORCHESTRA 




STEREO 

33 i/a RPM 


F.F.S.* - PULL FREQUENCY STEREO 

ABCS-2$i-A 
SIDE ! 


1. 


(3:26) 


2 . 


3. 


A 


HEARTBEAT 

(K. Hopkins) 

THE CRANK 

(K. Hopkins) (2:22) 

GLOOMY SUNDAY 

(S. M Lewis-R. Seress) (3:16) 

4. THE SECRET (Valse Tristft) 

(Arr. K. Hopkins) (2:13) 

5. JUNGLE "EVER 

(K. Hopkins) _(l:5f> " 

6. THE LONG WALK 

■ (K. Hopkins) (2,55) Q? . 

^ or 





?ARA/if 



SHOCK MUSIC IN HI-FI ® 


THE CREED TAYLOR ORCHESTRA. 

STEREO 

$3i% tm 

\ 1. HAUNTED HOUSE 

(K. Hopkins) (3:01) 

\ 2. SPELLBOUND 

\ (Miklos Rozsa) (2:50) 



FULL FREQUENCY STEREO 

ABCS-259fB 
SIDE 2 


3. IN BEDLAM 

(K. Hopkins) (2:08) 

A,. TIME RUNS OUT 

(K. Hopkins) (2:33) 

5. HIGH ON A WINDY HIU. 

(J. Whitney-A. Kramer) (3:06) 


6 

4 


IT'S SO PEACEFUL IN THE COUNTRY 
(Alee Wilder) (2:42) 

, ‘* oo Uct tr0 »o ^ ' 

° T of AM-PAR R tC 




THE DISTANT GALAXY—: 13 

DANCE THE NIGHT AWAY—3:04 
(Bruce-Brown) Soseb Music—BMI 

THE SOUND OF SILENCE—4:48 
(S<mon) Charing Cross Music—BMI 

MARTIAN STORM—: 12 

SOUL LADY—2:58 

iSebesky) Thursday Music—BMI 

REFLECTIVITY—:11 

MR. TAMBOURINE MAN—2:59 

v. Dylan) 

Witmark— ASCAP 
COSMIC FORCE— :17 

WATER BROTHER—3:50 

(Sebesky) 

Thursday Music—BMI - 


THE DISTANT 
GALAXY 


Prod. By 

Esmond Edwards 
Arr. and Cond. By 
Don Sebesky 


STEREO 

V6-5063 


^ °F METR O-GOUD^^'^ 




SPIRAL NEBULAE—: 28 

THE BLUE SCIMITAR—3:55 
(Edwards) Discus Music—BMI 

SATELLITE-508 

ELVIRA MAD1GAM THEME— 
HONEY—2:58 

(Mozart-Arr,? Deni Sebesky/ 

Ssii Russell) Thursday Music— BMI/ 
Russell-Cason Music—ASCAP 

SOLAR EMISSIONS—:10 

0URU-VIN—4:34 

'Sebesky) Thursday Music—BMI 

I WISH IT WOULD RAIN—2:42 

(Whitf ield-StrcmgPenzabene) 

Jobete Music—BMI 

LADY MADONNA—2:36 
(Len non-McCartney; 

Maclen Music—BMI ^ 


THE DISTANT 
GALAXY 


Prod, By 

Esmond Edwards 
Arr. and Cond. By 
Don Sebesky 


STEREO 

Vi-5063 


^ Qp M ETRO-GOLO^^'^ 



GUS VALI AND HIS ORCHESTRA 

1. KA LAM ATI A NOS 

2. TAMZARA 

3. TO TAKOUNAKI 


4. LORGE 

5. PSARA TO KRIMA 

6. TSIOU TSIOU 

7. VALI TAXIM # One 


<A 

' ? °®' INC. MEW VOB" '®' 






GUS VALI AND HIS ORCHESTRA 

1. GOLFO 

2. HAVA NAG I LA 

3. YASENA MANA 

4. ADANALI 
5 GLARI 

6. FETA 

7. VALI TAXIM # Two 


NEW V 






® & © 2000 Armed Records Inc 
All rights reserved 

Unauthorized duplication is a violation of applicable laws 
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All rights reserved 

Unauthorized duplication is a violation^ applicable laws 







® & © 2000 Armed Records Inc 
All rights reserved 

Unauthorized duplication is a violation of applicable laws 





© & © 2000 Armed Records Inc 
AU rights reserved 

Unauthorized duplication is a violation of applicable laws 




® & © 2000 Armed Records Inc 
All rights reserved 

Unauthorized duplication is a violation of applicable laws 








0 & © 2000 Armed Records Inc 
All rights reserved 

Unauthorized duplication is a violation of applicable laws 





0 & © 2000 Armed Records Inc 
AU rights reserved 

Unauthorized duplication is a violation of applicable laws 





® & © 2000 Armed Records Inc 
All rights reserved 

Unauthorized duplication is a violation of applicable laws 






USE ON r*ARACID. PRETZELS &WIX 

'^f^N n - d tfo^ ced by 'lTi4 .^Presets. : Published E% wfe^PElishing 
Ad^«K^^9yr1glit^^)l. P&© Mod&Jar, Recordings P6 Bo* 1666 DarlingliurlfNSW 1300 
Austral.'All rights of trfe.(panufactlirer and of the owner of the work produced reserved. 
Unauthorised.-copying; -tending; hiring, public ^performance and broadcasting of the work 
prohibited. Made in the Czech Republic. MOBVL076. thepresets.com modularpeople.com 



ATLANTIC! 


ST* 80009-1 “ 

ds of 

TOMORROW S EDITION 
A SONG FOR EVERYONE 


© 1982 
Atlantic 


A SONG FOR EVERYONE (5:37) 

M. Odoms-G. Radford-Tomorrow's Edition 
BELIEVE IN YOURSELF (4:30) 

A. Bayyan-A. Richardson-Tomorrow's Edition 
IN THE GROOVES (5:47) 

A. Bayyan-J. Phillips-M. Odoms-A. Mathis 
WALK ON THE WILD SIDE (3:32) 

Lou Reed 


ST-A-824969-SP 


'Eller plaza, n.y., n.y. 









RECORDS 


80009-1 


RFC Trademark 
of RFC Records 


TOMORROW S EDITION 
FOR EVERYONE 


TWO 


<E> 1982 
Atlantic 


NM 


U TURN ME ON (4:34) 

W. Thomas-G. Radford-Tomorrow's Edition 
HAVE A GOOD TIME (5:18) 

A. Mathis-A. Bayyan-M. Odoms 
PART TIME LOVE (5:23) 

M. Odoms-G. Radford-A. Mathis 
EVERYBODY SMILES (4:09) 

Meekaaeel Muhammad 


ST-A-824970-SP 












DukeyMan 


Executive Producers: Michael D. Jackson, Dukey Man 


BPR017 


Side One * 
33 1/3 RPM 
STEREO 



Big Play 
Club Trax 





Du key Man 


Executive Producers: Michael D. Jackson, Dukey Man 


f 

BPR017 , 

Side Two,' ! 

33 1/3 RPM 


f 
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i 

n 

Big Play 
Club Trax 

STEREO 
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All songs published by 81 Music/CBMID ©1998 Big Play Entertainment, Inc. 
All rights reserved. Unauthorized duplication is a violation of applicable laws. 
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FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 

Long Playing Non-Breakable Micro Groove 331/3 RPM 
© 1980 by Folkways Records & Service Corp. 

AFRO-AMERICAN FOLKTALES 
AND PLAYSONGS 

Told and Sung by LINDA GOSS with 
participating young children 


SIDE 1 


FCS 77865 A 


. Ringing of the welcome bells 
The storyteller's chant; "All Hid" 

(c) 1980 by Linda Goss 

"Do you want to hear a story?" 

©1980by Linda Goss 

"Creation of the Magical Forest" 

Tale: "Rabbit at the waterhole" 

Tale: "Rabbit and The Magic Guitar' 1 
"The rabbit's birthday party" 

(A neighborhood playsong) 

"Mister Rabbit, Mister Rabbit" 
(American folksong) 




FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 

Long Playing Non-Breakable Micro Groove 331/3 RPM 
© 1980 by Folkways Records & Service Corp. 

AFRO-AMERICAN FOLKTALES 
AND PLAYSONGS 

Told and Sung by LINDA GOSS with 
participating young children 


SIDE 2 




FCS 77865 


1. "Do you want to hear a story" 

Tale: Anansi the spider and the pot of beans 

2. Play songs from the neighborhood 

"Anansi had a party, Chitty, chitty, bang, bang, 
"Aunt Dinah died. Hands up, tootsie. 

Now I never went to college." 

3. Tale: Anansi went down to the water 
©1980 by Linda Goss 

Play songs: "One potato, two potato etc.,. 

Story: "The twelfth Annual Universal 
Web Weaving Contest" 

© 1980 Jo-Anne McKnight 




DJ TECHNICS 


THIS SIDE / 
THE PROJECT/S 


OTHER SIDE 
THE PERFECT MATCH 



New Release 


BALTIMORE BREAKBEAT 
RECORDS 


Presents 
ROD LEE 

"PLEASE YOU" (DIRTY) 
"PLEASE YOU" (CLEAN) 
"PLEASE YOU" (INSTR.) 
"HOLLA" (DIRTY) 
"HOLLA" (DUB MIX) 
"HOLLA" (ACCAPELLA) 


^ O BY BA^ 
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BALTIMORE BREAKBEATS 
Presents 

Club Kingz Records 
ROD LEE 


a 

a 

o 


T- 

r£> 


mm 


CBR-CK/019 


-\ 

o 

% 


THIS SIDE 1. PLEASE YOU (DIRTY) 

2. PLEASE YOU (CLEAN) 

3. PLEASE YOU (INSTR.) 


THAT SIDE 




1. HOLLA (DIRTY) 

2. HOLLA (CLEAN) 

3. HOLLA (INSTR.) 
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CLUB BEATZ 

RECORDINGS 

; 



> 


BALTIMORE BREAK BEATS RECORDS 2002 
201W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIE R. 



“halfcrazy 



IN STORES MAY 7 




•c.U- 



STERE0PHONIC 


STEREOPHONIC 


tflERE’S A WHOLE LALO SCHIFRIN GOIN 


pictures co 


Composed and Conducted by Lalo Schifrin 


LPS F6,663 


1. Secret Code (Synthesizer: Lalo Schifrin) 2:27 // 
2. Dissolving 2:30 fe 

3. Machinations 2:40 / 

4. Bride Of The Wind 2:30 / 

X 5. Life Insurance 2:06 

6. How To Open At Will 
The Most Beautiful Window 2:51 S 


B80q 6 




P 'CTURES CO 


STERE0PHONIC 

i . 


STEREOPHONIC 


lERE’S A WHOLE LALO SCHIFRIN GOIN’\bH 


11 LPS tp, 664 

\\ Composed and Conducted by Lalo Schifrin II 

IV Vaccinated Mushrooms (Piano Solo: Lalo Schifrin) 

\ 2. Two Petals, A Flower, And A Young Girl / 

(Piano Solo: Lalo Schifrin) 2:09 
\ 3. Wheat Germ Landscapes 2:26 C> 

\ 4. The Gentle Earthquake 3:29 y ^ « 

\ 5, Hawks Vs. Doves 2:24 / 

b v O' / 

sf'o* " ^ Produced by Tom Mack. vCp 


V 'N. 




ITCO 


RECORDS 

THE EVOLUTION OF THE BRASS RING 

THE BRASS RING 


ILS-10002 

STEREO 



SIDE A 
33% RPM 


\ 


1. I’LL NEVER FALL IN LOVE AGAIN (Bacharach-David) 
E. H. Morris-Blue Seas-Jac-ASCAP-jU42^ 2- 

2. SPINNING WHEEL (David C. Thomas) 
Blackwood Music, Inc.-Minnesingers Pub. Ltd.-BMI-2:21 

3. TRUE GRIT (Elmer Bernsfein-Don Black) 
Famous Music Corp.-ASCAP-2:44 

4. DON’T LEAVE ME (Nilsson) 

Dunbar Music, lnc.-BMI-2:04 

5. JUMPIN’ JACK (Mark Bodner) 

Marnel Music Co., lnc.-ASCAP-2:24 

6. STORMY (B. Buie & J. Cobb) 

Low-Sal Music Co.-BMI-2:37 



ITCO 


RECORDS 

THE EVOLUTION OF THE BRASS RING 

THE BRASS RING 


ILS-10002 

STEREO 


SIDE B 
33% RPM 


1. ON DAYS LIKE THESE (Quincy Jones-Don Black) 
Famous Music Corp.-ASCAP-2:14 

2. IT’S GETTING BETTER (Barry Mann-Cynthia Wile) 
Screen Gems-Columbia Music, lnc.-BMI-2:05 

3. THEME FROM LAST SUMMER (John Simon) 
Allied Artists Music Co.-ASCAP-2:29 

4 . LOVE THEME FROM ROMEO & JULIET (Nina Rota) 
Famous Music Corp.-ASCAP-2:42 

5. CINNAMON BAY (Neal Bodner) 

Marnel Music Co., lnc.-ASCAP-2:03 

6. YESTERDAY WHEN I WAS YOUNG 
(Charles Aznavour) Dartmouth Music, lnc.-ASCAP-2:25 



SANCTIFIED SOUND 
STU GARDNER 


VOS-9503 

VS-0573 


DEVIL IN A MAN S.G. Music, East/' 

?mphis Music (S^^Gaidner) 4:31 (BMI) 

©1974 STAX RECORDS INC 


2. ADDING TO BROKEN HEART S.G. 

Music, East/Memphis Music (Stu Gardner) 

4 11 (BMI) 

3. IN A FUNKY NEIGHBORHOOD S.G. 

Music East/Memphis Music (Stu Gardner) 

3:14 (BMI) 

4. HOME ON THE RANGE (TRADITIONAL) 

5. G. Music, East/M^mahis Music (Stu Gardner 
James Gadson) 5:02 (BMI) 

5. MATHILDA (INSTRUMENTAL) S.G. 
Music, East/Memphis Music (Stu Gardner c > 
James Gadson J 06 (BMI) ■o 

Producers James Gadson 

4 Arrangers: Ray Jack son-James .e^ 

Gadson-Stu Gardner ^ 

'otatqipeers: Wiley Broo^ ^ 
tie coras Inc., 










ICTIFI ED SOUND 
TU GARDNER 


VOS-9503 

VS-0574 


1. SANCTIFIED S 


G. Music, East 
Memphis Music (Stu Gardner James Gadson) 
5:55 (BMI) _ 


2. SISTER MATI LDAS.G.Music, East/ 
Memphis Music (Stu Gardner) 4:10 (BMI) 

3. LEAVE HIM ALONE S.G. Music East/ 
Memphis Music (Stu Qardner) 3:28 (BMI) 

4. THE SWEETEST SONG (PART I) 

5. G. Music East/Memphis Music (Stu 
Gardner) 5:12 (BMI) 

5. THE SWEETEST SONG (PART II) 

S.G. Music East/Memphis Music (Stu- 
Gardner) 1 25 (BMI) 

Producers: James Gadson 
Arrangers: Ray Jackson James 
^ Gadson-Stu Gardner 

Engineers: Wiley Brooks 


Records »nc., 9^ 














1. WEEBIE JEEBIES (What A Night) 

(Dick Monda) 

2. NASTY LOVIN' 

(Dick Monda) 


MONDA HARRIS 2 

SUNNY SIDE UP 


BMI 3:30 
BMI 2:50 


ST-11437 


(ST 1-11437) 


3. IF YOU GONNA TRY A WOMAN/ 

(Dick Monda) / BMI 3:26 

4. GET TO THE GRITS 

(Dick Monda) BMI 3:49 

5. MONKEY MONKEY IN THE COCONUT TREE 

(Dick Monda) BMI 3:28 

Produced by Dick Monda and Don Sciarrotta 
a Slick Production 
<©1975 Capitol Records, Inc. 
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33 1/3 RPM 
AS-11409-A 
LONG 

(SP) 

ASCAP 

Hurrah Pubtishing 
and Chas Music 
Time 8:29 
® 1979 by 
Elektra Records 

STEREO 


DEE DEE BRIDGEWATER 
BAD FOR ME 


(Deborah Thomas/Charles Veal, Jr.) 

Produced by George Duke for George Duke Enterprises, Inc. 
Executive Producer: Don Mizell 
Mixed by Larry Levan and Billy Kessler 
4 a From Her Album "Bad For Me" 


} Qa B/vd., Los Angeles. 








33 1/3 RPM 
AS-11409-B 

(SP) 

BMI 

Skyforest 
Music Co. Inc. 
Time 3:17 
© 1979 by 
Elektra Records 

STEREO 


DEE DEE BRIDGEWATER 
BACK OF YOUR MIND 


(Eugene McDaniels/Raye Styles) 

Produced by George Duke for George Duke Enterprises, Inc 
Executive Producer: Don Mizell 
From Her Album "Bad For Me" 


° e 9a Blvd„Los Angeles, 




AHEAD OF THE CRpWD 
The Adams Brothers \ 


PAINT THE TOWN/3:11 
MEMORIES OF YOU/3:15 / 
BRENUlE'S DREAM/3:50 
ME & BOBBYMaG£€/3:56 
OUR SA VIOR ROSE/2:52 


s °un0 Productions, 


v *nfa 







OLDIES BUT GOODIES 



SIDE ONE 


LIAR LIAR 
LOVER'S ISLAND 
CHAPEL OF LOVE 
SO MUCH IN LOVE 
THE BIRDS AND BEES 
SUSPICION 

THOSE OLDIES BUT GOODIES 


KNR-3 

I 

The Castaways 
The Blue Jays 
The Dixie Cups 
The Tymes 
Jewel Akens 
Terry Stafford 
Little Caesar 


OLDIES BUT GOODIES 

/ 

/ 

SjlDE TWO 

KNR-3 

: 

i 

HE'S SO FINE 

The Chiffons 

SAY YOU 

Ronnie Dove 

1 KNOW 

Barbara George 

I'M LEAVIN' IT ALL UP TO YOU 

Dale and Grace 

PEPPERMINT TWIST 

Joey Dee 

EASIER SAID THAN DONE 

The Essex 

BOY FROM NEW YORK CITY 

The Ad • Libs 




Roger Akers 

and 

THE CHOSEN PEOPLE 

WE CAN MAKE IT 
BY FAITH" 


Side 1 

COMPATIBLE STEREO 


1. SWINGLE SINGING (0:45) 

2. WE CAN MAKE IT BY FAITH 
(Murline Fells) (Cornsim/BMI 4:00) 

3. SOMEBODY NEEDS TO KNOW 
(Murline Fells) (Cornsim/BMI 4:20) 

4. PLENTY GOOD ROOM 

(Arrang. Roger Akers) (Cornsim/BMI 2:56) 

5. COME TO JESUS 

(Roger Akers) (Cornsim/BMI 5:00) 


0/ -Jq 

8r ' a 9e 0 \<&* 

c ° r c is Midwest 


E 7543 
Produced by 
Les Matthews 
Arranged by 
Benjamin F. Wright 
®1975 J-Bridge 
Records, Inc. 
1975 J-Bridge 
Records, Inc. 





Roger Akers 

and 

THE CHOSEN PEOPLE 

WE CAN MAKE IT 
BY FAITH" 


Side 2 

COMPATIBLE STEREO 


1. SOON-A WILL BE DONE 
(Murline Fells & Roger Akers) 
(Cornsim/BMI 4:40) 

2. HE PROMISED 

(Roger Akers) (Cornsim/BMI 3: 

3. I'LL GO 

(Murline Fells & Roger Akers) 
(Cornsim/BMI 3:37) 

4. ENCORE (1:20) 


Produced by 
Les Matthews 
Arranged by 
Benjamin F. Wright 
®1975 J-Bridge 
Records, Inc. 
©1975 J-Bridge 
Records, Inc. 

10 ) 
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MARMALADE 


SIDE 1 


GP.1001 


1. LADY JANE 3:32 
(Jnr Campbell) ASCAP 

2. AMERICA 3:07 
(Jnr Campbell) ASCAP 

3. HEAVENS ABOVE 3:16 
(Sandy Newman) ASCAP 

4. GOOD LUCK TO YOU 3:23 
(Sandy Newman) ASCAP 

5. BACK ON THE ROAD 4:30 

(Jnr Campbell) ASCAP 

All Rights Reserved 
Unauthorized duplication 
is a violation of applicable laws. 
Produced by JNR CAMPBELL 

©1980 G & P RECORDS INC. 
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Good Mon ami Gm>i Pmipte 

MARMALADE 


GP. 1001 


1. THE JUDGE AND ANNA LEE 3:49 
(Jnr Campbell) ASCAP 

2. MADE IN GERMANY 4:07 
(Mike O'Brian) ASCAP 

3. OOH BABY 4:42 
(Sandy Newman ) ASCAP 

4. CAN’T YOU FEEL THE THUNDER 3:45 
(Sandy Newman) ASCAP 

5. OH SUSIE 4:32 
(Sandy Newman) ASCAP 

All Rights Reserved 
Unauthorized duplication 
is a violation of applicable laws. 
Produced by JNR CAMPBELL 
© 1980 G & P RECORDS INC. . ’ 







Side 1 ^ 

Aren't You Glad* (Rev. James Cleveland) [3:53] 
Lead Vocals: James "Butch" Galloway 
In My Mind* (Rev. James Cleveland) [3.58] 

Lead Vocals: James "Butch" Galloway 

Your Grace (Victor Bell) [3:22] 

Lead Vocals: James "Butch" Galloway 

All About You, Lord (James Galloway) [5:12] 

Lead Vocals: James "Butch" Galloway 

I’m Expecting Somebody (James Galloway) [3:04] 

Lead Vocals: James "Butch" Galloway 


all songs published by JBG Music/BMI ©1989 James "Butch" Galloway 
except (*) published by James Cleveland Music/BMI ©1989 James Cleveland 


Marketed and distributed by Paradise Records 
5709 N.Broad St., Philadelphia, Pa19141 (215)424-0888 
© & © 1989 PARADISE RECORDS/PURE GOSPEL SOUND 

PGS104 NJ 27003 





Side 2 ^ 

Freedom (James Galloway) [2.30] ^ 

Lead Vocals:James "Butch" Galloway & Michelle Greenwood 

We Need You (Victor Bell/James Galloway) [4:45] 

Lead Vocals: Alice Spencer 

Wait on God (James Galloway) [4:17] 

Lead Vocals: James "Butch" Galloway & Janet Fuller 

Mansion There (James Galloway) [3:05] 

Lead Vocals: James "Butch" Galloway & Janet Fuller 

Softly and Tenderly (P.D.) arrangement: Glen Burleigh [4:19] 
Lead Vocals: James "Butch" Galloway 


all songs published by JBG Music/BMI ©1989 James "Butch" Galloway 
exoept (*) published by James Cleveland Music/BMI ©1989 James Cleveland 


Marketed and distributed by Paradise Records 
5709 N.Broad St., Philadelphia, Pa 19141 (215) 424-0888 
© & ® 1989 PARADISE RECORDS/PURE GOSPEL SOUND 

PGS104 NJ 27003 








PUPI EN VENEZUELA 

PURI Y SU CHARANGA 


_PR-1547 
LADO B 


1. HARINA CON BONIATO 

Martha Valdez 

2. PARE COCHERO 

Marcellno Guerra 

3. AYCARlRo 

Federico Baena 

4xHE HA BOOGALOO 

Pu'pl4 aga r ret a 

5. RITMO CHARANGA 

Pupi Lagarreta 






SONGS YOU ASKED FOR 



BRUNO PISANI COMBO 


Ql 


33 R.P.M. 


1. THE SHADOW OF YOUR SMILE, Mandel-Webster 

2. DANNY'S ROCK, Danny Brought 

3. A MAN AND A WOMAN, Lai-Barouh f 

4. PEOPLE WILL SAY WE'RE IN LOVE, Richard Rodgers 

5. POLKA DOTS AND MOONBEAMS, Van Heusen-Burke 



SONGS YOU ASKED FOR 


SIDE 


BRUNO PISANI COMBO 



1. MORE, Ortolani-Oliviero 

2. I'LL GET ALONG, Chuck Wayne 

3. WHO CAN I TURN TO, Newley-Bricusse 

4. MEDLEY — 

AL Dl LA, Donida-Drake 
STRANGERS IN THE NIGHT, 
Kaempfert-Singleton-Snyder 
MALA FEMMENA, Toto 

5. INSPIRATION SAMBA, Caruso-Braught 



The 

Saint Judas Passion 

Music and Lyrics by STEVE ENGLE 

SE-1001 , *\ STEREO 

Side 1 W’ 33 V 3 RPM 

1. OVERTURE - Orchestra (3:08) 

2. HOW IT ALL BEGAN - Judas (1:25) 

3. BLESSED ARE THEY - Jesus & Chorus (5:58) 

4. THREE YEARS ON THE ROAD - Apostles (3:19) 

5. WHAT COULD I GIVE HIM (2:16) 

The Other Mary 


STEWART-ENGLE MUSIC 



The 

Saint Judas Passion 

Music and Lyrics by STEVE ENGLE 

SE-lOOl STEREO 

Side 2 \ ’ 33 V 3 RPM 

1. THE ANOINTING / THE ENCOUNTER/ 

TRY NOT TO BE SO HARD ON HIM (3:59) 

Judas, Jesus, Mary Magdalene 

2. WHAT'S REALLY ON YOUR MIND - Judas (2:58) 

3. WEEP, MARY, WEEP - Jesus (2:53) 

4. I'VE WATCHED HIM CHANGING (3:36) 

Judas & the Furies 

5. EVERYBODY'S IN TOWN THIS WEEK (2:23) 

Caiaphas & Annas 

6. THE MEETING - Judas, Caiaphas & Annas (4:37) 


STEWART-ENGLE MUSIC 



The 

Saint Judas Passion 

Music and Lyrics by STEVE ENGLE 

SE-lOOl /|\ STEREO 

Side 3 V / 33 V 3 RPM 

1. WONDER WHO I'D BE / APOSTLE TALK - Apostles (4:33) 

2. WHEN WE GET TO JERUSALEM - Apostles (2:02) 

3. JERUSALEM, JERUSALEM - Jesus (2:38) 

4. THE LAST SUPPER - The Cast (5:00) 

5. GETHSEMANE - Judas, the Furies, Jesus (3:23) 

6. THE ARREST - Judas, Jesus, Apostles, the Mob (2:44) 


STEWARL- EI^CkE MUSIC 



The 

Saint Judas Passion 

Music and Lyrics by STEVE ENGLE 

SE-lOOl STEREO 

Side 4 1 ' 33 V 3 RPM 

1. PILATE AND SPOUSE (11:22) 

Pilate, Claudia, Caiaphas, Annas, Chorus 

2. READ ALL ABOUT IT - Street Urchins (1:51) 

3. THE CRUCIFIXION - The Cast (5:08) 

4. JUDAS BEFORE DEATH / FINALE (5:11) 

Judas, Chorus and Orchestra 


STEWART-ENGLE MUSIC 




NASHBORO 

RECORDS 


n OMMY El 
E FIVE SIN 


SIDE 1 
STEREO 

Produced by Shannon Williams 


ISIA 7224 

(7224-A) 


®(£) 1980 Nashboro 


1. SINCE I MET JESUS 5:07 
(Hunter, Progressive Music BMi) 

2. YES JESUS LOVES ME 3:33 
(PD) 

3. HE IS REAL 4:45 

(8. Hardte, Exceiforec Music Co. BMI) 

4. JESUS IS WALKING WITH ME 4:26 
(T. Ellison, Excellorec Music Co. BMI) 


AN Dst., NASHVlLUt^ 







NASHBORO 

RECORDS 


•TOMMY ELL 
THE FIVE SING 1 


NA 7224 

(7224-B) 

(?)© 19^0 Nashboro 


SIDE 2 

STEREO [ 

Produced by Shannon Williams 


1. AN UNDERSTANDING 4:58 

(B. Hardie, Excellorec Music Co. BMI) 

2 . FURTHER ALONG (We’ll Understand) 5:22 
(T. Ellison, Excellorec Music Co. BMI) 

3 . PRAISE HIS HOLY NAME 3:09 

(T. Ellison, Excellorec Music Co. BMI) 

4. HEAVENLY HOME 2:39 

(T. Ellison, Excellorec Music Co. BMI) 


10 ST., NASH' 








^cANnER^ae^c 




AMERICAN 

MUSIC 


P 11683 
Stereo 


AS 11688 

•• 

33 J6 rpm 


SIDE 1 

1. THE RINGING OF THE LIBERTY BELL 

2. Philip Phile-THE PRESIDENT’S MARCH 

3. William Billings—CHESTER 

4. SOMETIMES I FEEL LIKE A MOTHERLESS CHILD 

5. Kid Ory-CREOLE SONG 

6. GREEN GROW THE LILACS 

7. THE OLD CHISHOLM TRAIL 

8. Stephen Foster-JEANIE WITH THE LIGHT BROWN HAIR 

9. Robert Johnson-PREACHING BLUES 

10. John Philip Sousa— 

THE STARS AND STRIPES FOREVER 




& 




heritage , fCo ^ 

AMERICAN 

MUSIC 


P 1168$ 

Stereo 


BS 11688 
33% rpm 


SIDE 4 

1. Charles Ives-FROM THE STEEPLES AND THE MOUNTAINS 

2. Carl Ruggles—Andante con fantasia (No. 2) from 
EVOCATIONS (FOUR CHANTS FOR PIANO) 

3. Henry Cowell—ADVERTISEMENT (1914); THE BANSHEE (1925) 

4. Leonard Bernstein—Galop from FANCY FREE 
_ 5. Virgil Thomson—Tempo di Valzer, 

ixV Second Movement of STRING QUARTET NO. 9 

6. Igor Stravinsky—CIRCUS POLKA 
7. Morton Gould—Rag, Third Movement of 
DERIVATIONS FOR CLARINET AND BAND 
$7 Aafon Copland— 

FANFARE FOR THE COMMON MAN 


r © 






'0 N 


W,TH COLUMBIA SPE 0 '^ 




& 


. 0 ° 






^tWCAN HERITAGE,^ 


AMERICAN 

MUSIC 


11689 
'3 rpm 


P11689 
Stereo 


SIDE 2 


1. Aaron Copland—Celebration from BILLY THE KID 
. 2. Charles Ives—from The Housatonic at Stockbridge, * 

k Third Movement of THREE PLACES IN NEW ENGLAND / 

\ 3 Roy Harris—Fourth Movement of SONATA FOR VIOLIN AND PIANO g 
4. Ferde Grofe—On The Trail from THE GRAND CANYON SUITE g o 
5. Edgard Varese—IONISATION m ^ 

L°°X /#'A 

Sc? A 







HERITAGE 


AMERICAN 
MUSIC _ 


11689 


SIDE 3 

1. Edward MacDowell—To A Water Lily (No. 6); 

From Uncie Remus (No. 7) from WOODLAND SKETCHES, OP. 51 

2. William Schuman—Caprice (No. 2) from 
VOYAGE (A CYCLE OF FIVE PIECES FOR PIANO) 

3. John Cage-TOSSED AS IT IS UNTROUBLED 

4. Samuel Barber—The Crucifixion (No. 5) from HERMIT SONGS 

5. Virgil Thomson—And Did Those Feet (No. 5) 
from FIVE SONGS FROM WILLIAM BLAKE 

6. George Gershwin—Summertime from PORGY AND BESS 

7. Roger Sessions—Allegro pesante (No. 4) 

, \ from FROM MY DIARY J 

8. Louis ftrtoceau Gottschalk—Grand^Walkaround < 

from CAKEWALK 

9. Elliott Carter—Risolute, First Movement of 

SONATA FOR FLUTE, OBOE, CELLO A 

AND HARPSICHORD (1952) 


Columbia si 





(C)(P)1995 

Prod. By Shocking Vbes Crew 
Exec.Prod. Patrick Robeys 


VP. RECORDS DIST. 
89-05 138 STREET. 
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SILVER SEAL 


KAY STARR 


3fP/s RPM 

SIDE A 


LONG PLAYING 

PRINTED IN U. k A. 


I’M CONFESSIN’ 
WHO’S FOOLIN’ WHO 
SUNDAY 
SWEET LORRAINE 
STORMY WEATHER 


UT 148 






SILVER SEAL 


RPM 


KAY STARR 


LONG PLAYING 

PRINTED IN U. S. A. 


HONEYSUCKLE ROSE 
ALL OF ME 
DIXIELAND BAND 
FRYING PAN 
AFTER YOU’VE GONE 

Imt ■ 

V a a "fO 




Distributed By 

UR RECORDS 

89-05 138 Street, 
^Jamaica, N.Y. 11435 
Tel: (718) 291-7058 


Produced by: 
MORGAN HERITAGE 
& DENROY MORGAN 
for 71 Recording Productions 
Published by: 
DENROY MUfelC (ASCAP) 
WARNER CHAPPEL 
ornnyi 
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89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 

IN FLORIDA 

5893 S.W. 21st. Street, 
W. Hollywood, FI. 33023 
Tel: (305) 966-4744 


ASCAP) 


PHILSTER MUSIC (ASCAP) 
BEHIND BARS ADMINISTRATE 


Peter Morgan/Ro 
J/. 71 Recordi 


'Phil Roy & Bob Then 
/lixed at: |.$ 

Inc., Bklyn. NY o'v"^ 







POETRY IN JAPAN 

CARMEN CAVALLARO 


SDL-10090 

(SM-10007) 


1. KOJYO NO TSUKI (2:42) 

2. RAIN OF ZYOQASHIMA (3:02) 

3. HANAYOME-NINGYO (2:16) 

4. AT THE TOWN IN THE SNOW (3:01) 

5. FLOWER (2:54) 

6. SONG OF THE SHORE (2:40) 




RESERVED^ 


POETRY IN JAPAN 

CARMEN CAVALLARO 



SDL-10090 

(SM-10008) 


1. YOIMACHI GUSA (3:00) 

2. DEFUNE (2:26) 

3. SHIKARARETE (2:58) 

4. UTSUKUSHIKI TENNEN (3:23) 

5. SAKURA-SAKURA (3:51) 

6. HAMACHiDORI (3:20) 






LONG PLAYING 


A PRODUCT OF CBS 

SCHUBERT 

SONATA IN BFLAT MAJOR, Op. Posth, 

CLARA HASKIL, Piano 


LC 3031 

MONBREAKABLE 


SIDE 1 

(XEM 30359) 


Band 1: First Movement: Molto moderato 


Band 2: Second Movement: Andante sostenuto 


Marca Regis' 1 *^*' 




LONG PLAYING 


A PRODUCT OF CBS 


SONATA IN B FLAT MAJOR, Op. Poifh, 


SIDE 2 

(XEM 30360) 


Band 1: Third Movement: Scherzo 

Band 2; Fourth Movement: Allegro, ma non troppo 

Band3: SCHUMANN: BUNTE BUTTER, Op. 99 
(Nos. 1 - 8) 

CLARA HASKIL, 

, Piano 


Ms ,ea ,<sg istt • 
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FURTWANGLER CONDUCTS 

MUSIC OF THE 20th CENTURY 


33 V 3 RPM MONO 

BWS-708 ^ Side 1 

RAVEL: Rapsodie Espagnole (1907) 

RAI/Torino Orch. (rec. March 3, 1952) 

16:20 

DEBUSSY: Nocturnes (1900): Nuages & Fetes 
Berlin Philharmonic (rec. May 1, 1951) 

14:15 


® 1973 Educational Media Assoc. 
— All Rights Reserved — 
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SAVOY 14278-A 


James Cleveland Presents 

SARAH JORDAN POWELL 

1. GOO KNOWS 

2. WHY NOT DO IT TODAY 

3, ALL HE WANTS !S YOU 

4 . OH WHAT A COAU»ANION 


ftVo 


y fN 



SAVOY 1427&S 


James Cleveland Presents 

SARAH JORDAN POWELL 

I. PRAYER WILL MOVE !T 

2. MUST JESUS SEAR THE CROSS ALONE 

3. HE TOUCHED ME 
4- GOD BLESS AMERICA 


OBOE SOLOS 


Jcm§ ?yku£gi 

.WaUacs 

(Plans s 1 Har m \ c ho ? d i s 5) 

Slt’v 

33.FIPFV1 '• ...J I 

VIVALDI: Sonata No. 8 in G Minor 
JACOB:. Sonatina 
BIT SCH: $y its Franca tee 

Recorded by 

The Coronet hecor ding Company 
Columbus j Ohio 


85002954 

X4RS-2954 



OBOE SOLOS 


jc Hif Siiucek 

Wallace Hornibrook, Pianist 


SIDE TWO- i { j C-2954 

33 RPM ' • X4RS-2955 


BEM-HASM;: Three Sonos Without Words 
WOLF PERM • t! id!! - - \s..r>:*rv, o in A Major 

Recorded by 

T he Ceeijni s Rscofd.V. 3 Company 
. ■ . Coiu m bu s . Obi o' 



HBRLP 0137 

©©1996 
Produced by 

WILLIE UNDO 
Recorded & Mixed at 

HEAVYBEAT STUDIO 
Published by 
HYWILL MUSIC (ASCAP) 


M 45 RPM 

Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372 
WebSite Address 

http://www.caribmall.coni/heavybeat/ 


CT GIRL FRIEND 

(J. Williams) 

DON YUTE 













VERSION 


B 

45 RPM 


HBRLP 0137 

©©1996 

Produced by 

WILLIE UNDO 

Recorded & Mixed at 

HEAVYBE AT STUDIO 


Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372 
WebSite Address 

http://www.caribmall.com/heavybeat/ 







54645 555,SKI 


Prod, by L 

Lloyd Campbell & 
Michelle Campbell 

Distributed by: 

V. P. RECORDS 
89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 

5893 S.W. 21st. Street, 

W. Hollywood, FI.33023 
TEL: (305)966-4744 
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Foe FRASER 
’RODUCTION 

VPRD5558 B 


DANCING MOVE 

















GRAND PRIX 

Winner of Le Grand Prix National Du Disque, 1 
For Light Music 

MARC LANJEAN and ROGER ROGER 

And Their Orchestras 


CL 1919 

NONBREAKABLE 


SIDE 

(x“Lp” 57538) 


1. INTERMEZZO (Germany) -R. Roger- 

2. SCENIC RAILWAY (New York) -R. Rc 

3. VALSE TRISTE (Prague) -M. Lanjean- 

4. ADIEU SHANGHAI (China) -R. Roger 

5. LE CABRI MEXICAIN (Mexico) 
- R. Roger - 

6. SOPHIE GALOP (Paris 1900) 

- M. Lanjean - 









GRAND PRIXpj 

Winner of Le Grand Prix National Du Disque, 1962 
gs Ter Light Music 

MARC LANJEAN and ROGER ROGER 

And Their Orchestras 

CL 1919 ^ SIDE 

NONBREAKABLE (x“Lp” 57539) 


1. HI-FIDDLES (London) -M. Lanjear*- 

2. AYACUCHO (Chile) -R. Roger- 

3. EL PANDERO (Spain) -M. Lanjean- 

4. VALSE ARABESQUE (Mantmarte) -M. Lanje 

5. MATELOTE XVIH SIECLE (Venice 1760) 
- M. Lanjean - 

6. CHEVAUCHEE CAUCASIENNE 
- R. Roger - 
















































SIDE TWO 


SKYLINE 


LATE TO WORK 


1 Steam (Trischka/Flying Fish Music/BMI) 
2 Weary Cowboy (Cadley/John Cadley Music/E 


Weary Cowboy (Cadley/John Cadley Music/BMI) 
3 In A Dream (Wyland/Flying Fish Music/BMI) 


4 Mr Cool Gets Comfortable (Weiss/Flying Fish Music/BMI) 
5 Ticket Back (Trachtenberg/Words and Music/ASCAP) 

6 Late To Work (Tolles/Livingstone Music/BMI) 

1981 Flying Fish Records. Inc 


. 6 o> V ' 

^ C O/?os,7304W.SCHUBeB^’ CV ' ^ 






ROCK—Volume II 


STEREO 


Side 1 


SE 471S 
MGS 2330 


I. HANDSOME JOHNNY—3:52 Richie Havens (Gossett-Havens) 
Unart Music 2. HEY JOE (WHERE YOU GONNA GO?)—2:20 
The Enemys (Valenti) Third Story Music 3. YOU CAN’T 
CATCH ME—4:14 The Blues Project (Berry) Snapper Music 
4. DON’T BRING ME DOWN—3:13 Eric Burdon & The 
Animals (Goffin-King) Screen Gems-Columbia Music 
5. SEE SEE RIDER—3:58 Eric Burdon & The 
Animals (Rowberry) Sea-Lark Enterprises, 

Inc. & MCA Music—All Selections BMI 
A & R Coordinator: Michael Lloyd 


^ ° F A'tETRO-GOLD'N'^’** 





CORE OF ROCK——Volume KE 


STEREO 


Side 2 


SE 4718 
MGS 2331 


1. CAMEL BACK—5:05 A. B. Skhy (Wales) Skhy Blue 
Music—ASCAP 2. HOW DO YOU SAY I DON’T LOVE YOU 
ANYMORE—2:35 Freda Payne (Kooper-Levine) Sea-Lark 
Enterprises, Inc.—BMI 3. IT’S ALL IN THE GAME—2:25 
Tommy Edwards (Dawes-Sigman) Warner Bros. Music 
—ASCAP 4. RIDE ’EM COWBOY—2:20 Michael 
Parks (Hendricks) Rivers Music—BMI 5. WHERE 
ARE YOU GOING—2:50 Simon Stokes & The 
fU Nighthawks (Stokes) Voodoo Music—ASCAP 


0/V ° F metro-goldy^'^ 





DUNHILL 


GOLDEN BISQUITS' 
THREE DOG NIGHT 


SIDE A 
STEREO 


1. ONE (Nilsson) 

Dunbar Music, Inc. (BMI) Time: 3:00 

2. EASY TO BE HARD (B. MacDermot/J. Rado/G. Ragni) 
United Artists Music Co., Inc. (ASCAP) Time: 3:10 

3. MAMA TOLD ME (Not To Come) (R. Newman) 

January Music Corp. (BMI) Time: 3:19 

4. ELI'S COMING (L.Nyro) Tuna Fish Music, Inc. 

(BMI) Time: 2:40 

5. YOUR SONG (E. John/B. Taupin) Dick 
James Music, Inc. (BMI) Time: 4:01 

6. CELEBRATE (Bonner/Gordon) Chardon 
Music, Inc. (BMI) Time: 3:14 





SIDE B 
STEREO 


"GOLDEN BISQUITS” 
THREE DOG NIGHT 


>1 


DSX 50098 

(DSX 50098/ B) 


1. ONE MAN BAND (T. Kay/J. Tyme/B. Fox) 

Screen Gems-Coiumb ia Music, Inc. (BMI) Time: 2:48 

2. OUT IN THE COUNTRY (P. Williams/R. Nichols) 
Irving Mus ic, Inc. (BMI) Time: 3:08 

3. NOBODY (D. Cooper/E. Shelby/B. Beatty) 

Nelchell Music (BMI) Time: 2:18 

4. WOMAN (A.Frazer/D. Rodgers) Irving Music, 

Inc. (BMI) Time: 4:40 

5. DON’T MAKE PROMISES (T. Hardin) Faithful 
Virtue Music Co., Inc. (BMI) Time: 2:45 

6. TRY A LITTLE TENDERNESS (Campbell/ 
Woods/Connelly) Campbell, Connelly &. 

Robbins Music (ASCAP) 

Time: 4:05 






BILL MORRISSEY 
“North” 


SIDE B 



PH-1106 

(45035) 


1. MY OLD TOWN 2:30 

2. NORTH 1:35 

3. SHE MOVED THROUGH THE FAIR 2:30 

4. HE DRINKS ALONE 3:50 

5. SNOW OUTSIDE THE MILL 2:35 

6. FISHING A STREAM I ONCE FISHED AS A KID 2:00 
Produced by Bill Morrissey & Ed Gerhard 
All selections Bill Morrissey/Dry Fly Music BMI except as noted. 



£P artists 


m 

UNITED ARTISTS RECORDS 


Side 1 

UA-LA728-G 

®1977 
United Artists 
Music And Records 
Group, Inc. 


PETER 

BLISS 


CO 


Peter Bliss x 

0 


r o /y 


1. TONIGHT (There’ll Be Just The Two Of Us) • 3:15 
2. ANGEL * 4:38 
3. LOOK TO THE SKY • 3:48 
4. PLEASE SAY GOODBYE *3:11 
5. STRANGER IN YOUR HEART * 5:00 

Produced by Michael Sherman 
Written by Peter Bliss 

Published by Habit Forming Music Inc. ASCAP 


^0 S 


4/VGELES, cM-' 






°P 






,<b 



,\SOW S1SI1UV 03^™ 




LM 

UNITED ARTISTS RECORDS 


Side 2 
UA-LA728-G 

®1977 
United Artists 
Music And Records 
Group, inc. 


PETER 

BLISS 


S 


CO 


Peter Bliss g 




1. WASTED MAN • 4:27 
2. HOLD ON (Don’t Let Go) • 3:14 
3. A HEART SO FULL OF YOU • 3:34 
4. WAITIN’ FOR LOVE TO ARRIVE • 3:36 
5. NOTHING LASTS FOREVER * 6:38 

Produced by Michael Sherman 
Written by Peter Bliss 
Published by Habit Forming Music Inc. ASCAP 


% 


c 


'Los 


4/VGELES, CAV-' 








sF 
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THE DYNAMIC CLARENCE CARTER 


1. STEAL AWAY 
Jimmy Hughes 


TWO 


SAMPLE COPY 
NOT FOR SALE 

2. LET ME COMFORT YOU 
0. B. McClinton 

3. LOOK WHAT I GOT 

Charles Chalmers-Donna Rhodes 

4. TOO WEAK TO FIGHT 
Carter-Jackson-Hall -Keyes 

5. HARPER VALLEY P.T.A. 

Tom T. Hall 

6. WEEKEND LOVE 
Moore - J ackson - Leakes - Chambers 


v 


■<sv 


•** 


V 


f c 




ST-A-681486 PR) 


C ° R °ING CORP., 1841 B*°V 








WRECKER RECORDING 


Mfg. & Dist by- 
Wendell Reece 
49 Lott Street -1A 
Brooklyn, Mew York 
718-284-6243 


SIDE A 

WR15US 
Speed 33 

TIMETJAM (VOCAL) 

Reece-Tan Tan BMI 
TIME JAM (CL, MIX) 

Songs Written and Performed by Wendell (CREEPER) Reece 
Music Arranged and Conducted by Errol Ince 
and His Band (THE MUSIC MAKERS) 

For Booking and Information: 

Creeper - 718-284-6243 • Errol Ince - 718-771-6032 A 

Tan Tan -718-783-3129 

^ Executive Producer: Wendell Reece 






WRECKER RECORDING 


Mfg. & Oist. by: 
Wendell Reece 
49 Lott Street -1A 
Brooklyn, New York 
718-284-6243 


SIDEB 

WR15£0 
Speed: 33 


1. LIFE (VOCAL) 

2. LIFE (CL, MIX) 

All Songs Written and Performed by Wendell (CREEPER) Reece 
Music Arranged and Conducted by Errol tnce 
and His Band (THE MUSIC MAKERS) 

' For Booking and Information: 

Creeper-718-284-6243 • Errol Ince- 718-771-6032 
, Tan Tan -718-783-3129 A 

Executive Producer: Wendell Reece 







MARIA DE JESUS VAZQUEZ 

LA REINA DEL VALS PERUANO 


LP-P-114-A 

LADO A 




33Vj RPM 


1. CARINO MALO - A. P. Ocampo - Vais 

2. TODOS VUELVEN - C. Miro - Vais 

3. LIMENA - A. P. Ocampo - Vais 

4. QUE PASO CON NUESTRO AMOR - 

P. Santiago - Vais 

5. ENAMORADA - T. Velazquez - Vais 

6. LA CAMPESINA - P. Espinell - Polka 


Manufacturado por 
GALMEN PRODUCTION CORP. 
Now York. N.Y. 



MARIO ARCE 
5000 HAMPDEN LA 
WASHINGTON D C 20014 



MARIA DE JESUS VAZQUEZ 

LA REINA DEL VALS PERUANO 


LP-P-114-B 

LADO B 



33 Vi RPM 


1. MORENITA VERDE LUNA - P. Santiago - Pasodoble 

2. SECRETO - A. Balvarte y F. R. Pinglo - Vais 

3. DEJALE QUE SE VAYA - L. Garcia - Vais 

4. FINA ESTAMPA - C. Granada - Vais 

5. NO LO LLAMES - L. Garcia - Vais 

6. TRISTEZA Y AMARCURAS 
M. Velazquez (Maneco) - Vais 


Manufacturado por 
GALMEN PRODUCTION CORP. 
Now York, N. Y. 








IRERIS PARENT 


STEREO 
33 1/3 RPM 





CHEMEN LIMYE 


FRE'RES PARENT 


FACE B 


STEREO 
33 1/3 RPM 


TESTAMENT POPOURI COMPSE DE 
7 CHANSONS 

L'UNION DES RACES 
LE BONHEUR 
LE TESTAMENT 
Nl ANGE Nl BETE 
MA CHANSON 
MA PASSION 
POINT FINAL 







SD 19109 


FOREIGNER 


© 1977 
Atlantic 


1. FEELS LIKE THE FIRST TIME (3:49 
M. Jones 

2. COLD AS ICE (3:19) 

M. Jones - L. Gramm 

3. STARRIDER (4:01) 

M. Jones-A. Greenwood 

4. HEADKNOCKER (2:58) 

L. Gramm-M. Jones 

5. THE DAMAGE IS DONE (4:15) 

M. Jones - L. Gramm 


ST-A-773809- 




'Sr 


° Ck £F£LLER plaza, N Y. N y O ^ 









:F £UER plaza, N Y. N.V. 


TWO 


3 1977 
Atlantic 


1. LONG, LONG WAY FROM HOME (2:53) 
Jones - Gramm - McDonald 

2. WOMAN OH WOMAN (3:49) 

M. Jones 

3. AT WAR WITH THE WORLD (4:18) 

M. Jones 

4. FOOL FOR YOU ANYWAY (4:15) 

M. Jones x 

5. I NEED YOU (5:09) 

L. Gramm-M. Jones 








Its (Vp$ w o 33 e-H 


IlIiZ pennock 

Bluesy Atmosphere 



wm 

B 



STEREO 
UR-1001 A 


1. BLUESY ATMOSPHERE (2:48) 

2. GIVE ME YOUR TIME (3:45) 

3. SUMMER DAY (4:12) 

4. MY BEST FAN (3:37) 

5. SORRY SOMEDAY (3:47) 

All songs written by Liz Pennock 

© 1986 Pennock Music BMI ( 

, ® 1986 Upright Records 

All Rights Reserved 

* 0s • RT. 1, BOX 202 • ^ 


« tc o m +a hJ Cl 


IlIiZ PEIMINOClk 
Bluesy Atmosphere 




STEREO 
UR-1001-B 


1. SAD STATE10F AFFAIRS (3:45) 

2. NO TRESPASSING (3:10) 

3. MAGICAL ROCK & ROLL SOUND (4:08) 

4. TALK WITH THE MAN (3:42) 

5. GOODBYE BLUES (3:30) 




All songs written by Liz Pennock ^ 

© 1986 Pennock Music BMI 
® 1986 Upright Records 


%. - - - 

All Riqhts Reserved , ti cxC iv 




















THE HIGH TIMEPiCKEN' BAND 
HIGH TIME P’CKEW 


1 . Rosie (1:45) 

2. High Time Pickin' (2:35) 

3. Great Speckled Bird (1:39) 

4. Huckleberry Hornpipe (3:41) 

5. On And On (2:45) 

6. Amy (3:02) 

7. Lady Of Spain (1 :29) 

0 1980 

^^Osos-SOK 100 / 




















moniioi* 

MUSIC OF THE WORLD 

The PORTUGUESE HITS OF 
FERNANDO FARINHA / 

Vol. 2 

1. BERQO DE MADEIRA 2:24 
(F. Farinha - A. Correia) 


33V 3 RPM 
MICROGROOVE 


SIDE TWO 
MF 467 




2. EU GOSTO DO FADO ANTIGO 2:15 

(A. Nazare - F. Carvalho) 

3. FADO ANGOLA 3:03 

(F. Farinha - J. Pereira) 

4. VELHA LISBOA 2:45 

(F. Farinha - F. de Brito) 

5. Tl ANA DA FAVA RICA 2:50 

(F. Farinha - J.L. Gomes) 

6. A VIDA 3:13 

(J.L. Barbosa) 

Conjunto de Guitarras de Raul Nery 
(Bands 1,3,4,6) 

Orchestra conducted by Joaquim Luis Gomes 

(Bands 2, 5) N< y 


J* 


r 'n d 


Pr °hibi 


fed • Mod* ' n 


I.S> 








LADO A 

Production 
Antonio Contreras 
CARACOL-Chile 


PATRICIO. .La vox sensual 
TE QUIERO DESNUDA 

1- TE QUIERO DESNUDA (3:18) 

(J. C. Gil-C. Alegria) 

2- AUNQUE TU TENGAS OTRO AMOR (2:35) 
(Silvia Lenz M.) 

3- PRIMER AMOR (3:04) 

(Hugo Matus) 

4- TU ULTIMO LLANTO (2:57) 

(S. Lenz-J. C. Gil) 

5- MI BOCA SABE MUCHO MAS (2:17) 
(Sergio Carabantes) 

<g» 1973 Parnaso Record Co., Inc. 

718 - 10th Ave.. N.Y.C. 10019 


-i 

(p9 

’ • 
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/ Iv. 
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LADO B 

Produccidn 
Antonio Contreras 
CARACOL-Chile 


PATRICIO. . La vox sensual 
TE QUIERO DESNUDA 

1- UN MUNDO DE LOS DOS (3:08) 

(Silvia Lenz M.) 

2- DIME AHORA (2:52) 

(Juan Carlos-J. C. Gil) 

3- DE AHORA EN ADELANTE (3:46) 

(Sergio Carabantes) 

4- SI SUPIERAN (4:10) 

(J. C. Gil-C. Aiegria) 

pj 1973 Parnaso Record Co., Inc. 

718 - 10th Ave., N.Y.C. 10019 


W 4 


- 1 






* . \ 

, 
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V; 
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Friederike Sailer & Lieselotte Kiefer, sopranos 
Herbert Graf, tenor 

Bruno -Mueller & Herm. Werdermann, basses 


Orchestra cmd Choir of 
THE STUTTGART ACADEMY 
Hans Grischkat, conductor 


LL fS A 


SIDE 1 


Vivaldi 


BEATUS V I R 

Oratorio 



Oratorio 


Friederike Sailer & Lieselotte Kiefer, sopranos 
Herbert Graf, tenor 

Bruno Mueller & Herm. Werdermann, basses 


Orchestra and Choir of 
THE STUTTGART ACADEMY 

Hans Grischkat, conductor 








33Vi RPM 

MICROGROOVE 


SIDE TWO 
MCS 2086 


2. MOZART 


Fantasia in C minor, K. 396 

X* 

6:32 

* 

o c 

SOPHIE SVIRSKY, Piano 

/A 




'O 


-yr£fl£0:D’ 


.VP 


p 'ohibi 


fed • Mode 


,0.^ 
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DECATUR 

RECORDS 

STEVE MASON 

Sings 

CROSBY-COLUMBO 

Hits Of The 20's And 30's 


1005 STERE0 

Side One ' ; 33 Vs LP 


1. JUST ONE MORE CHANCE 

2. IF S HAD YOU 

3. I FOUND A MILLION DOLLAR BABY 

4. YOU CALL IT MADNESS 

5. A GOOD MAN IS HARD TO FIND 

6. OUT OF NOWHERE 

Vocal With Orchestra 



DECATUR 

RECORDS 

STEVE MASOH 

Sings 

CROSBY-COLUMBO 

Hits Of The 20's And 30's 


1005 STEREO 

Side Two t 33 Vs LP 


1. I DON'T KNOW WHY 

2. APRIL SHOWERS 

3. CALL ME DARLING 

4. RAMONA 

5. WHERE THE BLUE OF THE NIGHT 
6, BALLIN' THE JACK 

Vocal With Orchestra 




1. LITTLE JOE (THEY’RE OUT TO GET YOU) (2:57) 

2. WALK WITH ME, MY FRIEND (2:32) 

3. MOTHER, WHERE'S YOUR DAUGHTER/ 


WHERE WILL THE LOVE COME FROM (5:32) 

4. HEY-HEY-HO (2:18) 

5. ABRAHAM, MARTIN AND JOHN (3:14) 

All the selections are by Dick Holler. 

(ST-A-701953CTH) ^ 

^^j^^ 0/? 0//V G CORP., 1841 


DICK HOLLER 
SOMEDAY SOON 


SD 8268 


STEREO 


ONE 


























THE HIRED HANDS 

With Snuffy Jenkins & Homer Sherrill 
“SOMETHING SPECIAL” 


OHS-90193 

SIDE ONE 


© 1989 


OLD TIME MEDLEY (3:04) 
WASHBOARD RAG (2:02) 

I KNOW YOU’RE MARRIED (2:53) 
DRAGGIN THE BOW (1:54) 
THE FOX CHASE (1:25) 
ORANGE BLOSSOM (3:26) 


«©x 100 


*8116 


tfio 





THE HIRED HANDS 

With Snuffy Jenkins & Homer Sherrill 
“SOMETHING SPECIAL” 


OHS-90193 

SIDE TWO 


© 1989 


DIXIE BREAKDOWN (1:43) 
CHICKEN REEL (1:30) 

SUGAR TREE STOMP (2:09) 

RED WING (1:40) 

LISTEN TO THE MOCKINGBIRD (2:57) 
I CRIED AGAIN (3:00) 

STARS AND STRIPES FOREVER (1:54) 


xlOO 




OF CAPITOL INDUSTRIE 


PAGES 

E.P. FOR AOR 


\ 


SPBO -9613 

S96 93Si 
S96999) 



jSTEREO 


I 






\ 


% 


HARO side 

1o AUTOMATIC 

(Page-George-Lang-Johnson) 

"V TIME—3:56 - 

-BMP-- 

2. SESATIA 
(Page-George-Lang) 

TIME—4:37 

BMI 

(from tha LP “PAGES” ST-12123) 

NOT FOR SALE 
33-1/3 RPM 

®1981 Capitol Records, Inc. 


'$o 


U N, 


f *Ur 


rH0 *'ZED DUPLICATION IS * 


VJ\ 


iO^ 







OF CAPITOL INDUSTft 


PAGES 

• ./ E.P. FORAOR 

' f / ■ \ 

SPRO-9614 ! L ) ) STEREO 

S9 7.06? \ % 3 ! i 

S97340i .} ^ / 

SOFT SiDE 

1. FEARLESS 

(Page-George-Lang-Graydon) 

TIME—4:20 ^ 

BMI 


2. COME ON HOME 

(Page-George-Lang-Graydon) 

TIME—3:27 



(from the LP “PAGES" ST‘t2123) 

NOT FOR SALE ■ 
33-1/3 RPM 

o ®1981 Capitol Records, Ine.^o* 

Hor> 'ZEo duplication \s 




ROLANDOS 


numero I 


STEREO 


DRC-6175 
SIDE 1 



1. I'M COMINC HOME 

2. TIE A YELLOW RIBBON 

3. SWEET GYPSY ROSE 

4. MY WAY 

5. LOVES THEME 

6. THIS IS MY LIFE 

7. GRANDE GRANDE GRANDE 
(NEVER NEVER NEVER) 

8. CHITARRA ROMANA 



ROLANDOS 

numero I 


DRC-6175 

SIDE 2 


STEREO 


!. YELLOW RIVER 

2. MY WILD IRISH ROSE 
DANNY BOY 

3. I WATUSSI (Hully Cully) 

4. LA LONTANANZA 

5. PALO BONITO (Merengue) 

6. QUANDO QUANDO QUANDO (Samba) 

7. *0 MARENARIELLO (VICINO ’0 MARE) 

8. PASSIONE 

9. TORNA A SURRIENTO 




1. New Opener - Part l — 2:26 

2. New Opener Part I! — 2:30 

3. Old South Gospel Medley — 6:53 

4. Be Careful Boy — 2:24 
(solo by Anna, Kathy, July) 

5. Tribute to George M. Cohan — 7:19 




1. You’ve Got Me Goin’, paby — 3:27 

' ( solo by Cino) 

2. Good Old Music Medley — 5:09 

3. Happy Days Medley 
Highlights of the 1950’s - 10:24 

4. God Bless America — :50 




SONGS OF THE MORNING 

Take Three 


CRS-22J9-A 

Compatible Sterei 


STEAL AWAY-Smith, Wood 

WHERE DOES GOD LIVE?-Letcher 

LOVE OF THE LORD-Wallace 

II CORINTHIANS 4-Letcher 

OH, GOD (THANK YOU FOR YOUR SPIRIT) 

SONGS OF THE MORNING-Smith 


2:27 

2:57 

2:11 

2:59 

Smith 2:07 
2:54 


CHAPEL/ BRIDGE RECORDS 
Mountain View, California U.S.A. 

® 1974 Bridge Records 














B 


CiS-227 


II 


33Vj RPM 


ROCKABY MY SOUL-Letcher 

2:39 

FATHER-Smith 

2:28 

TODAY IS ANOTHER DAY-Smith 

3:00 

RAIN —Letcher 

3:05 

ONE WAY-Letcher fSESAC) 

3:11 


CHAPEL/BRIDGE RECORDS 
Mountain View, California U.S.A. 

® 1974 Bridge Records 

















S EDI 


By popular demand... the SPOOKY 
and UNDERWORLD mixes of 



WATER FROM 


A TINE LEAF 


WILLIAM ORBIT 


featuring BETH ORTON 


Now finally domestically available from the 
thinking-0J's label... TRIBAL America 



Y581B5 




















^ershim BlvdL Universe/ 


► mmrn 111 ^ 

WILLIAM ORBIT featuring BETH ORTON 
"Water From A Vineleaf" 


STEREO 
331/3 rpm 


Seth Orton, publishe 
c, inc. mmm ^ 
ditional production 
I William Orbit 00/ 


Firstars Music (ASCAP)/ 

: Publishing, Ltd. 

SPOOKY. 

5ette Stranoe Cargo III (27703). 


Written by 


Original version from 


laII the 24-hour TRIBAL iioHirtft at415-979-4874 
(normal toll charts apply.) 

a TRIBAL America Mum 
© & © 1994 IRS Records 





STEREO 
331/3 rpm 


rstara Music (ASCAP)/ 
Ubfishing, Ltd. 

(Darren Emerson 


Written by William C 
EMI Blacky 
Remix and addi 


production by UNOEJ 
fck Smith) for Junior i 
^IVIRS William Orbit Cl 


Original version from 


at4lS'*979-4874 


Join the 


the 24-hour TR1BA 
Irmal toll charges 


a TRIBAL America Release 
®&© 1994 IRS Records 





INNERc/r 


1. Arrowhead 

2. Sanctuary 

3. Mockingbird 

Ail compositions by Wayne Johnson, 
published by Ramapo Pub. Co./BMI. 


IC 1098-A 

$ 1380 Inner City Records 


10019 





INNERc/ r 


t. Mole The Viber 

2. Sky Pirates 

3. Summer Solstice 

4. Friends 

All compositions by Wayne Johnson, 
published by Ramapo Pub. Co./BMI. 


IC 1098-B 

® 1980 Inner City Records 


61001 A M ^° K 





AU. RIGHTS 0 FTHc h 



^flES^-UNAUTHOmsa, „ 

‘ ™ E mCA R£COf >° cf f % 



EDITIONS DE 


L’OISEAUrLYRE 



'DECCA.^ 

(REGD. TRADE MARK) 

24.40 


Aaiaan mooaa 


® 1976 The Decca 
Record Co. Ltd. 
ZTT 853 

DSLO 15 


sjjy Bnraijojia^ axp jo 0601103 oiqdiapDiiii^ 

SCHUMANN: 

ETUDES SYMPHONIQUES, Op. 13 
Shura Cherkassky, Piano 


Recorded live at The Queen Elizabeth Hall, 
23rd March, 1975. 


£tfC0R0 prohibited 









AIL RIGHTS OETWf 





(REGD. TRADE MARK) 

22.48 


® of the Pe OSLdljp Aajt 


RECORD LIBRARY 


1. CHOPIN: BALLADE No. 3 in A flat, Op. 47 (6.40) 

2. CHOPIN: ETUDE in C.sharp Minor, Op. 25 No. 7 (5.00) 

3. CHOPIN: ETUDE in B Minor, Op. 25 No. 10 (3.42) 

4. CHOPIN: ETUDE in C sharp Minor, Op. 10 No. 4 (2.08) 

5. ALBENIZ/GODOWSKY: TANGO Boosey & Co. Ltd. 

6. SCHUBERT/GODOWSKY: MOMENT MUSICAL 
No. 3 in F Minor - Boosey & Hawkes Co. Ltd. 

Shura Cherkassky, Piano 

Recorded live at The Queen Elizabeth Hall, 

23rd March, 1975. 










417 645-1 ES] 

PDZAL 19180 


STEREO 


Ed. Heugel et Cie. 

Josef Weinberger Ltd. 
<S>1983:1; 1981:2,3; 1985:4,5; 1979:6 
The Decca Record Co. Ltd. 


KIRI - Portrait 

1. BAiLERO* (Chant d’Auvergne - Canteloube) (6:39) • 2. VIRGINS ARE LIKE THE FAIR 
FLOW’R* (The Beggars’ Opera - John Gay) (2:37) • 3. CEASE YOUR FUNNING* (The 
Beggar’s Opera - John Gay) (1:28) • 4. REJOICE GREATLY, 0 DAUGHTER OF ZION* 
(Messiah - Handel) (4:21) • 5.1 KNOW THAT MY REDEEMER LIVETH* 

(Messiah - Handel) (5:47) • 6. IHR HABT NUN TRAURIGKEIT* * 

\ (Ein Deutsches Requiem - Brahms) (8:17) 

Sk KIRI TE KANAWA (soprano) M 

-DIGITAL recording JjfJ 

V "ANALOGUE (ADRM) recording /'• 

2,3; New performing version by Richard Bonynge & JSSSj 

Douglas Gamley: orchestrated by Douglas Gamley a 


Ending, public perfgrmm^T 


LONDON 


DIGITAL 










ALL RIGGS' 



STEREO 417 645 

PDZAL 19181 


Associated Music Publ. Inc. 
©1981:1; 1982:2; 1976:3; 1986:4 
1984:5 The Decca Record Co. Ltd. 


1. VADO, MA DOVE? OH DEI!** K. 583 
(Concert Aria - Mozart) (4:05) 

2. DOVE SONO* (Le Nozze di Figaro - Mozart) (4:56) 

3. JE DI3 QUE RIEN NE M’EPOUVANTE** (Micaela’s Aria) 
(Carmen - Bizet) (5:42) 

4. VISSI D’ARTE* (Tosca - Puccini) (3:18) 

5. BACHIANAS BRASILEIRAS No. 5 for soprano and cellos 
(Villa-Lobos) (11:15) 

1. Aria (Cantilena) • 2. Dansa (Martelo) 

, KIRI TE KANAWA (soprano) 

St, ^DIGITAL recording * 

*‘ANALOGUE (ADRM) recording 


LENDING, public PERFORMANCt 


LONDON 


DIGITAL 


KIRI - Portrait 


















S.H. Release No. 30 


SideB 


© © 1980 Sandy Hook Records 













MRT 50029 

SIDE ONE 


33 RPM 


AL JOLSON 

RADIO MEMORIES 

The Al Jolson Broadcast Dec 1 1th 1947 
Guests Yehudi Menuhin and Arnold Stang 
Back In Your Own Backyard (Jolson/Rose/Dreyer) 
Francis Day & HUnter E.M.I. 

Come To Me Bend To Me 
(Frederick/Lowe/Alan Jay Lemer) Sam Fox 
Annie Laurie (Scott) 

t, The Al Jalson Broadcast Nov 13th 1947 

Guest Victor Moore 

^ I'll Be Seeing You (Kahal/Fain) 

Francis Day & blunter E.M.I. 




Of 


% 


% 


>HD£d Wo^ d "ME IN FRANCE 

ORK HSEmo. mm wi®^ 




SP 


0 


# 




& 









33 RPM 


SIDE TWO 


AL JOLSON 

RADIO MEMORIES 

This Your Life Broadcast Nov 23rd 1948 For Ada Nellingan 
Guest Al Jolson 

Hello Tucky (Meyer/Hanley/DeSylva) Chapell Music Ltd/Redwood Music Ltd (Carlin) 
An Old Fashioned Girl In A Gingham Gown (Al Jolson) 

The Joan Davis Broadcast Jan 29th 1950 

Guest Al Jolson < 

I'm Sitting On Top Of The World (Henderson/Young/Lewis) & 




% 




Of 




Francis Day Ft Hunter E.M.I. 

Manana (Duet With Joan Davis) (P. Lee) 
The Eddie Cantor Broadcast June 4th 1 941 
Old Folks At Home (Stephen Foster) 

Ida Sweet As Apple Cider (Leonard/Munson) 
Peter Maurice Music Co Ltd 
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■°h D( . 


„„ WOE IN FRANCE ...nyi 
fcSEWED - UNAUTHORllt 0pV)6 






a* 


# 
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MITCHELL 
LEW1SH 




I 


SIDE ONE 
331/3 RPM 


1. LQVE ISN’T EASY TO FIND (3:58) 

2. PUT ON A MASK (of a broken hearted man) (3:30) 

q FORFVFR /i'Fm 

4 ! WHERE DOES THE MUSIC GO? (4:18) 

Produced by Richard Deane & Mitchell Lewis 
All songs written by Mitchell Lewis 
1986 Twice Toad Tunes/ASCAP 




LTD. • p.o. BO* 





RTCHELL 

LEWIS 




WEBERT SICOT 
FOR LOVERS 


Stereo 
33 1/3 RPM 


1. LA PALOMA 

2. LA FEMME TUANTE 

3. LILIANE 

4. SPANISH EYES 


'^VEO UNAUTHORlZtO p 


Tl(ls SfCOfiO prohibited 



Produced by Gary Henley 
Arranged and conducted by Stan Morse 



Side 


Sunshiney Day 
Spiritual Medley 
You And Me Against The World 
Baby Face/Waitin’ On The Robert E 
Amazing Grace 


Lee 


STEREO 


SE101 




Produced by Gary Henley 
Arranged and conducted by Stan Morse 

Side 2 


With Pen In Hand 
Sunshine Medley 
Lullaby Of Broadway 
Country Medley 

Don’t Let The Good Life Pass You by 






Seems Like Yesterday 


SSR-51385 
SIDE TWO 


STEREO 
33V 3 RPM 




My Blue Heaven 

Arr. - B. Beck 

That Someone Is You 

Arr. - J. Liles 

I Wonder What’s Become of Sally 

Arr. - M. Sen ter 

Kitten On The Keys 

Arr. - W. Latzko 

The Way We Were 

Arr. ■ B. Beck 

I’m Sorry I Made You Cry 

Arr. - B. Beck 


apeu V 



1. Rimsky-Korsakoff: Dance of the Buffoons- 

Symphony, Sorkin 3:30 


Stereophonic 
Microgroove 
33-1/3 rpm 



Music To 
Listen To KLH By 


CLASSICAL 


-Musical Arts 


2. Beethoven: Symphony r9 in D Minor, Fugue— London Symphony, 
BBC Chorus. Krips 4:00 



VSR-101 

Side 1 

(SR4S-1487) 



- Mass. 




A Trad' 



Stereophonic 
Microgroove 
33-1/3 rpm 



VSR-101 

Side 2 

(SR 4 S- 1488 ) 



- Mass. 





THE HYE ECHOES ENSEMBLE 


STEREO 
33 1/3 RPM 



k 


SIDE ONE 
83-37 


'S' 


1. VARA VARA 

2. HAYVALLA 

3. SIRAHAR VEM 

4. WHEET SONG 

5. ARMENIAN MEDLEY 




a 




THE HYE ECHOES ENSEMBLE 


STEREO 
33 1/3 RPM 




4 


SIDE TWO 
83-37 


1. OPH-OPH 

2. AGCHIG MARIAM 

3. DOLMA + DOONARI 

4. GELIN - GELIN 

5. HOPPA - NINA - NA 




,V 




342 , South t> 0<0 






Happy Tiger Records 


PRISCILLA LOVES BILLY 
PRISCILLA PARIS 
Produced by: Clancy B. Grass III and 
Don Peake for 
THE 3RD ENTERPRISES 


33 1/3 RPM 
STEREO 



HT-10C2 
SIDE 1 





Happy Tiger Records 


PRISCILLA LOVES BILLY 
PRISCILLA PARIS 
Produced by: Clancy B. Grass III and 
Don Peake for 
THE 3RD ENTERPRISES 


O 



HT-1002 
SIDE 2 



7. TENDERLY 

Edwin J. Morris/ASCAP 

8. MY MAN 
Feist/ASCAP 

9. MOONGLOW 
Mills Music/ASCAP 

10. CRAZY HE CALLS ME 
Massey Music/ASCAP 

11. IN MY SOLITUDE 
Mills Music/ASCAP 

12. GIRLS WERE MADE TO TAKE CARE OF BOYS 
Remick/ASCAP 
Arranged by: Sid Feller 
and Don Peake 




tempLe 


Coi -Ul MBIA RECORD ^ 


REBELS QUARTET PRESENT THE JOHN MATTHEWS FAMILY 


XTBV 95869 


THE FIVE OF US - John Matthews - Mateo 
TOUCH THE HAND OF THE LORD - Goodman-Davis - Davis - 
THE BIRD WITH A BROKEN WING - P.D. 

THE UNSEEN GUEST - John Matthews • Mateo 
I MET THE MASTER - P.D. 

WHEN THE MASTER SPEAKS - John Matthews - Mateo 



tempte 


REBELS QUARTET PRESENT THE JOHN MATTHEWS FAMILY 


XTBV 95870 


BEYOND COMPARE - John Matthews - Mateo 
THE GOOD SHEPARD 
DEAR JESUS ABIDE WITH ME - 
Jimmy Taylor-Gospel Quartet Music - SESAC 
UNTIL THEN ■ Stuart Hamblin 
BORN TO SERVE THE LORD - Bud Chambers - Davis - BMI 
THE MAN IN THE GLASS 






/pi 

GENE JOHNSON 


Always True 


/A 

stereo 

33H/3 

AD 4117 

side one 

1. Always True 

(Obrien/Sheppard) 

3:41 

2. All 1 Gotta Do 

(Lennon/McCartney) 

2:07 

3. Still In Love With You (Denise) 

(O.B. Obrien) 

3:40 

4. Dont Say You Love Me Anymore 

(O.B. Obrien) 

3:50 

5. Lonely Girl 

(Obrien/Carter) 

3:29 


All compositions © 1981 O.B. Obrien 
Blind Basement Music - BMI, 









* 



GENE JOHNSON 
Always True 


stereo 


^ 33-1/3 

AD 4117 

^ side two 


1. Just Good Friends 4:04 

(S. Sheppard - Blind Basement Music, BMI) 

2. Tow The Line 3:05 

(Siatto/Obrien) 

3. No Doubt About it 3:41 

(Obrien/Sheppard) 

4. Back in My Arms Again 3:12 

(Holland, Dozier, Holland) 

5. Hard To Handle 3:46 

(A. Isbell/A. Jones/0. Redding - East/ 

Memphis Music BM!) 

All compositions © 1981 O.B. Obrien 
Blind Basement Music - BMI, 
except where otherwise noted 










TRAVELING ECHOES 

JUST IN TIME 

Stereo/Mono 

® 1985 Gospel Train 
j Records 

I m \ . Gospel Train Records 

| l ' j * Publ. BMI 

V Recorded and Mastered 

by Virtue Studio 

1. JUST IN TIME Phila , PA 

Lead: Eugene Daughty 

2. OLD RUGGED CROSS 

Public Domain 
Lead: Eugene Daughty 

3. FREEDOM SONG 

Eugene Daughty 
Lead: Eugene Daughty 

4. JESUS KEEP ME NEAR THE CROSS 

Public Domain 
Lead: James King 

5. IF I HAD A HAMMER 

Lead: James King 
Gospel Train Records 
P.O. Box 58073 
Philadelphia, PA 19102-8073 


Side I 
GTR 1003 
GTR 81985-1 

Produced by 
Gordon Phillips 
for 

Traveling Echoes 







Side II 
GTR 1003 
GTR 81985-2 

Produced by 
Gordon Phillips 
For 

Traveling Echoes 


TRAVELING ECHOES 

JUST IN TIME 


1, WITHOUT A SONG 

Lead: James King 

2. JACOBS LADDER 

Lead: James King 

3. REMEMBER ME 

Lead: Joe Jackson 

4. LORDS PRAYER 

Lead: Joe Jackson 

5. JESUS I LOVE YOU 

Lead: Joe Jackson 
Gospel Train Records 
RO. Box 58073 
Philadelphia, PA.; 19102-8073 


Stereo/Mono 

® .1985 Gospel Train 
Records 
Gospel Train Records 
Publ. BM1 
Recorded and Mastered 
by Virtue Studio 
Phila., PA. 




. 


St. 

Y. 11435 


-7058 


WHOLE WORLD 


Marshall Irie & Stapler 

Eights reseR"^ 


1 St. 

W. Hollywood, FI. 33023 
(305) 966-4744 






ributed by 
. Records 
89-05 138 St. ' 

Ja. Ave., N.V. 11435 
(718)291-7053 
also 

V.P. of Florida 
5893 S.W. 21 St. 
Hollywood FI. 33023 
(3051 966-4744 


Prod. & Arranged by 
C. Hendricks 
Tel. (203) 753-4158 


W 


VERSIO 


^' ght s res 






M.I. 019 A 

I SIDE A 

Distributed by 
V.P. Records 
89-05 138 St. 
la. Ave., N.Y. 11435 
(718) 291-7058 

f also 
P. of Florida 
5893 S.W. 21 St. 
Hollywood, FI. 33023 
(305) 966-4744 


45 R.P.M. 

Prod. & Arranged by 
C. Hendricks 
Tel. (203) 753-4158 


MY SOUND GAAN 
E.Z. Wayne 




M 


019 


AA 


R.P.M. 


VERSION 


SIDE AA 

Distributed by 
V.P. Records 
89-05 138 St. 

Ja. Ave., N.Y. 11435 
(718) 291-7058 
also 

V.P. of Florda 
5893 S.W. 31 St. 

W. Hollywood, FI. 33023 
(305) 966-4744 


8 IG H t s RE S E^ 






Iributed By 
CORDS 
Pi Street 
Jamaica, N.Y. 1143 
Tehphone: 

{718) 291-7058 
& (305)966-4744 

RM011B 


Produced By E. French 
Mashup — Rawtid Produ< 
Rythm Tracks By 
Sir Rapheal 
Recorded At 
H.C&F Studio A 


GOOD BODY GIRL 
PHILIP FAMOUS 

DANCEHALLMIX 

STRAIGHT MIX 


p \\« 




f Distributed By 
V VP RECORDS 
39-05 138th Street 

Jamaica, N.Y. 114 
Telephonf: 

(718) 29li7058 
(3051 966-4744 

Oil A M 


For Mashup — Raw 'd Pro 
Rythrrl Tracks By 
Sir Ftapheal 
Recorded At 
H.C&F Studio 


s \ fly away home 
Marshall irie/stapler 

D.4MCEHALL M*^ 

STRAIGHT MIX 






.P.M. 


GUN TALK 
Marshall Irie 


Distributed by 
V.P. Records 
89-05 138 St. 

Ja. Ave., N.Y. 11435 
(718) 291-7058 
also 

V.P. of Florida 
5893 S.W. 21 St. 

W. Hollywood, FI. 33023 
(305) 966-4744 


L Right s rese^ 





M.I. 017 AA 

SIDE AA 

Distributed by 
V.P. Records 
89-05 138 St. 

Ja. Ave., N.Y. 11435 
(718) 291-7058 
^ij^aiso 
V.P. of Florida 
5893 S.W. 21 St. 

. Hollywood, FI. 33023 
(305) 966-4744 


45 R.P.M. 

Prod. & Arranged by 
C. Hendricks 
Tel. (203) 753-4158 


VERSION 









UNRELEASED MASTERS 
COLLECTORS’ LIMITED EDITION 


NOWHERE (1I15-B) 

2. HOW DEEP (I i56-A) 

3. QUASIMADO (II52-B) 

4. BIRD OF PARADISE (II05-A) 

5. EMBRACEABLE (II06-B) 

6. CHARLIE'S WIG (II53-E) 


CONTEI 




UNRELEASED MASTERS 
COLLECTORS’ LIMITED EDITION 


I. NOWHERE (III5-C) 

2. BIRD OF PARADISE (II05-C) 

3. DRIFTING ON A REED (II5I-D) 

4. KLACTOVEEDSEDSTEEN (III2-B) 

5. SCRAPPLE (III3-C) 

6. DEXTERITY (IIOI-C) 

7. THE HYMN (II04-A) 


GROOVE LP 


CONTEMPORARY CLASSICS 








Long playing 
Full fidelity 


SIDE TWO 
r & F-1000' 


1. FOR ALL WE KNOW ( Lewis-Cootf) 

2. I HEARD YOU (Jackie Rue) 

3. YOU KEEP TELLING (Jackie Rue) 

4. SHA POBO BABY (Carl Thompkins) 

&. I'LL BURN YOUR LETTERS 

\ (Jackie Rue-John Rue) / 

6. WALKING FROM SCHOOL (Jackie Rue) 

7. YOLLPUT ONE OVER ON ME (L. Simmons) 

8. SEVEKl'O^Y FOOL (Sehorn-Slarlites) 




entiPhonic 


Stereo Proces 


CONNEE BOSWELL Sings 

"AN ANNIVERSARY TRIBUTE TO IRVING BERLIN" 

(Orchestra conducted by Warren Vincent) 

t. CHEEK TO CHEEK 3:17 
2. WHITE CHRISTMAS 3:08 
3. ALEXANDER'S RAGTIME BAND 2:32 
4, THERE'S NO BUSINESS LIKE SHOW BUSINESS 4:15 
5. AU If MYSELF 2:00 




uthentiPhonic 


Stereo Proces: 


CONNEE BOSWELL Sings 

AN ANNIVERSARY TRIBUTE TO IRVING BERLIN' 

(Orchestra conducted by Warren Vincent) 

\ f. HOW DEEP IS THE OCEAH 2:57 
V 2. BLUE SKIES 3:08 

V 3. ALL ALONE 3:08 

^^LALWAVS 2:43 - 

5. MAmTH BECAUSE 3:00 










GOIN' TO CHICAGO 

O 1. doin' to Chicago (Rushing-Basie) 

O 2«. I Wont a Little Girl (Moll-Mencher) 

% 3* Leave Me (Pr»ce~Rushing) 

4. Sent for you Yesterday (Rushlng-Basie-Durham) 


© 


VRS-8518-A 

HO-8P-07S5 




Side One 

Vanguard QualitylfConlrol 


a 


A 


JIMMY RUSHING, blues singer 

Rat Jenkins, trumpet Ben Richardson, clarinet 
Buddy Tate, tenor sax Henderson Chambers, trombone 
Walter Page, bass Jo Jones, drums 

Sam Price* piano 


to 

* 

x 

A 

C? 

<&r 


% 

*>. 




■A/ 


Recorded in U.S,A, 
Copyright VRSI 




’ ^tWofiiZEB PUBLIC ^ ? ° 






<y 


P *OHibi t*o 






GOIN' TO CHICAGO 


1. Hew Long, How Long (Leroy Carr) 

2 . Boogie Woogie - ”1 May Be Wrong" (Basie-Rushing) 

3. How You Want Your Lovin' Done (Price-Rushing) 


18-B 

HO*8P-0736 


* 

r 


Side Twjb 

Vanguard Quality Control 

u. 


<c 

> 

X 

0 

c* 

\ 


JIMMY RUSHING, blues singer 


Pot Jenkins, trumpet Ben Richardson, clarinet and alto sax j 

Buddy Tate, tenor sax Henderson Chambers, trombone ^ 

WaHer Page, bass Jo Jones, drums 

Sam Price, piano O 

o* 


*0. 


% 


>> 




•A' 


Recorded in U.S-A, 
Copyright VRSf 
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r WO»lZ£D PU 8 tf c ? 
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HBR 


DE 


45 RPM/STEREO 
Dist. by: 
HEAVY BEAT 
RECORDS 
Tel.: (305) 625-4941 
Fax: (305) 624-8372 


©® 1995 
Prod, by: 
WILLIE LINDO 
Recorded & Mixed at 
HEAVY BEAT 
STUDIO 


FOR YOUR LOVE (400) 

(Stevie Wonder) 
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GRANT GEISSMAN 
DRINKIN’ FROM THE MONEY 


RIVER 


SIDE ONE 

Total Time: 21:57 


1. DRINKIN* FROM THE MONEY RIVER 4:46 

G. Gelssman, General Confusion Muslc/ASCAP 

2. SECRET AGENT MAN 4:00 

S. Lipkln, P.F. Sloan, MCA Inc./ASCAP 

3. TERUKO 4:32 

G. Gelssman, General Confusion Muslc/ASCAP 

4. THINKIN’ ’BOUT YOU 4.-07 

G. Geissman, General Confusion Muslc/ASCAP 

5. SUMMER IN THE CITY 4:32 

J. Sebastian, M. Sebastian, S. Boone, 

Alley Music/BMI, Trio Music/BMI, 

Admin, by Hudson Bay Music/BMI 

<£>© 1986 TBA Records & Tapes 









GRANT GEISSMAN 
DRINKIN’ FROM THE MONEY RIVER 


1. THERE AND BACK AGAIN 7:06 

G. Gelssman, General Confusion Muslc/ASCAP 

2. SONG FOR A LOST LOVE 6:46 

G. Gelssman, General Confusion Music/ASCAP 

3. NIRVANA MAMA 5:59 

G. Gelssman, General Confusion Music/ASCAP 

4. HEAVEN KNOWS 5:01 

G. Gelssman, General Confusion Music/ASCAP 


1986 TBA Records & Tapes 
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COUNTERPOINT/ESOTERIC RECORDS 

# 

HANDEL 

ITALIAN CANTATAS 

THE TELEMANN SOCIETY 

BAND 1: "QUEL FIOR CHE ALL' ALBA RIDE" 
(5:02) 

BAND II: "NO, Dl VOI NON VO' FIDARMI" (6:45 
Two Sopranos 

BAND III: "NO, Dl VOI VO' FIDARMI" (6:49) 
(7:35) 

Ov Soprano and Alto 

^ J. WHEELER and E. LAURENCE, Sopranos > 

F. PAVLIDES, Alto 
/f>^ D. WALTERS, Harpsichord 
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COUNTERPOINT/ESOTERIC RECORDS 


CPST-5624-B 


HANDEL 


ITALIAN CANTATAS 

THE TELEMANN SOCIETY 

BAND I: "BEATO IN VER CHI PUO" (7:03) 
BAND II: "FRONDA LEGGIERA E MOBILE" 
(7:25) 

Soprano and Alto 

BAND HI: "AHI, NELLE SORTI UMANE" (8:21) 
Two Sopranos 

J. WHEELER and E. LAURENCE, Sopranos 


F. PAVLIDES, Alto 
D. WALTERS, Harpsichord 
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TY-43.10.1.74 | ^ MADE IN USSR 

1 CTopona ' BTopan rp. 

CIO—08979(a) 


H. C. BAX. r. MAJ1EP 

J. S. BACH (1685—1750) 

G. MAHLER (1860—1911) 

SUITE 

I. Overture (from the Suite No. 2, BWV 1067) 

II. Rondeau. Badinerie 
(from the Suite No. 2, BWV 1067) 

HI. Air (from the Suite No. 3, BWV 1068) 

(V., Gavotte I. II (from the Suite No. 3. BWV 1068) 
Lenin grad Ph i lharmonic 
Symphony Orchestra 

Conductor GENNADY ROZHDESTVENSKY 
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XL fl HIAMEK 

L. JANAcEK (1854—1928) 

SUITE FROM THE OPERA 
“CUNNING LITTLE VIXEN” 

I. Andante II. Andante 
Leningrad Philharmonic 
Symphony Orchestra 

Conductor GENNADY ROZHDESTVENSKY 
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MET-403-1 

One Hundred Years of 
Great Artists at the Met 
The Gatti-Casazza Years II: 1921-1935 

1 IL BARBIERE Dl SIVIGLIA: Una voce poco fa 
Amelita Galli-Curci 

2 LORELEY: Nel verde maggio Beniamino Gigli 

3 ANDREA CHENIER: Nemico della patria Titta Ruffo 



V 


4 DIE TOTE STADT: Marietta’s Lute Song 
Maria Jeritza 

5 BORIS GODUNOV: Clock Scene Feodor Chaliapin 

6 WILLIAM TELL: Troncar suoi di Giovanni Martinelli, 
Giuseppe £^e Luca, Jos4 Mardones 

7 LE PROPHETE: Ah! mon fils Margaret Matzenauer 

8 ROMEO ET JULIETTE: Ahi ne fuis pas encore! 
Lucrezia Bori, Beniamino Gigii 

5. Courtesy of EMI Records; All others courtesy of RCA Records 
® 1984 RCA Records 
© 1984 Metropolitan Opera Guild, Inc. 

Manufactured in the U.S.A. by RCA Special Products for 
the Metropolitan Opera Guild, Inc. - All Rights Reserved 





















Side2 Mono 


MET-403-1 


One Hundred Years of 

Great Artists at the Met 

The Gatti-Casazza Years II: 1921-1935 


1 L’AMICO FRITZ: Non mi resta che il pianto 
Lucrezia Bori 

2 LA FANCIULLA DEL WEST: Ch’ella mi creda libero 
e lontano Edward Johnson 


3 AIDA: O patria mia Elisabeth Rethberg 

4 LA GIOGPNDA; Cielo e mar! Beniamino Gigli 

5 LA BOHEME;Si, mi chiamano Miml Grace Moore 

6 FALSTAFF: E sogno? o realta? Lawrence Tibbett 

7 LA FORZA DEL DESTINO: io muoio! Confessione! 
Rosa Ponselle, Giovanni Martinelli, Ezio Pinza 

3. Courtesy of MCA; 4. Courtesy of EMI; 

All others courtesy of RCA Records 
(!) 1S84 RCA Records 
© 1984 Metropolitan Opera Guild, Inc. 

Manufactured in the U S.A. by RCA Special Products for 
the Metropolitan Opera Guild, Inc. - All Rights Reserved 










Side 3 Mono 

MET-403-2 

One Hundred Years of 
Great Artists at the Met 
The Gatti-Casazza Years II: 1921-1935 

1 FAUST: Faites-lui mes aveux Gladys Swarthout 

2 MANON: Instant charmant...En fermant les yeux 
Richard Crooks 

3 RIGOLETTO: Caro nome Lily Pons 


DON PASQUALE: Sogno soave e casto Tito Schipa 

5 LA VESTALE: O nume tutelar Rosa Ponselle 

6 TOSCA: E lucevan le stelle Giacomo Lauri-Volpi 

7 THE EMPEROR JONES: Standin’ in the Need of 
Prayer Lawrence Tibbett 

8 FIDELIO: Ha! welch ein Augenblick! 

Friedrich Schorr 

8. Courtesy of EMI Records; All others courtesy of RCA Records 
© 1984 RCA Records . 

© 1984 Metropolitan Opera Guild, Inc. A 

Manufactured in the U.S.A. by RCA Special Products for 
the Metropolitan Opera Guild, Inc. - All Rights Reserved 









MET-403-2 


Side4 Mono 


One Hundred Years of 
Great Artists at the Met 
The Gatti-Casazza Years II: 1921-1935 


1 DER FREISCHUTZ: Hier im ird’schen 
Jammertal Michael Bohnen 

2 TANNH&USER: Dicn, teure Halle Lotte Lehmann 


DIE MEISTERSINGER VON NURNBERG: 

Hat man mit dem Schuhwerk Elisabeth Rethberg, 
Friedrich Schorr 

DAS RHEINGOLD: Weiche, Wotan! weiche! 

Karin Branzell 

5 TANNHJV'USER: Rome Narrative Lauritz Melchior 

6 TRISTAN UND ISOLDE: Isolde’s Liebestod 
Kirsten Flagstad 

1. Courtesy of MCA; 2,5. Courtesy of EMI Records; 4. Courtesy of 
Polygram Special Products, a division of Polygram Records, Inc.; 

All others courtesy of RCA Records. 

® 1984 RCA Records 
© 1984 Metropolitan Opera Guild, Inc. 

Manufactured in the U.S.A. by RCA Special Products for 
the Metropolitan Opera Guild, Inc. - All Rights Reserved 
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Budapest Philharmonic Orchestra 
ANDRAS KORODI - conductor 


jwmustim mc 0Ptltl6 


FELIX MENDEISSOHN-BARTHOLDY 
A MIDSUMMER NIGHT’S DREAM 
Incidental Music Op. 61 - excerpts 
(conclusion) 

1. Intermezzo No. 5 

2. Nottumo No 7 

3. Wedding March No. 9 

4. DIE KOCHZEIT DES CAMACHO - Overture, Op. 10 


FL 3314-B 
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f2YEA 7127 | 

® 1981 Original sound re* 
made by EMI Records Ltc 

This recording has been r 
possible by the generosity 
the Peter Moores Founda 


STEREO 


No. 5: Neither hath this man sinned No. 6: Light out of darkness 
No. 7: And when He had thus spoken No. 8: Doubt not thy Father's care 

ROBIN LEGGATE, HELEN WATTS, MARGARET MARSHALL, 
JOHN SHIRLEY-QUIRK 

LIVERPOOL PHILHARMONIC CHOIR 

(Chorus Master: Edmund Walters) 

ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 
^ conducted by SIR CHARLES GROVES A 

MCPS 


Sung in 
English 


















33 % 

+2YEA 7128 

® 1981 Original sound re 
made by EMI Records Ltd 

This recording has been 
possible by the generosit' 
the Peter Moores Foundat 


Drding 


STEREO 
ASD 3952 


ELGAR 

THE LIGHT OF LIFE, Op. 29 
No. 9: He went His way therefore No. 10: As a spirit didst Thou pass before 
No. 11: They brought Him to the Pharisees No. 12: Thou only hast the words of life 
No. 13: But the Jews did not believe No. 14: Woe to the shepherds of the flock 
No. 15: (a) Jesus heard that they had cast Him out (b) I am the Good Shepherd 
No. 16: Light of the World, we know Thy praise 

HELEN WATTS, ROBIN LEGGATE, MARGARET MARSHALL, 
JOHN SHIRLEY-QUIRK 
LIVERPOOL PHILHARMONIC CHOIR 
(Chorus Master: Edmund Walters) 

ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 
conducted by SIR CHARLES GROVES 

Sung in I 1 MCPS 

English 
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LONDON 

Viva 


GREAT 


MUSIC 


F LM 


SIDE 


STEREO 
33V3 RPM 


411 837-1 LV 

(ML 18065) 


1. WALTON: SPITFIRE PRELUDE AND FUGUE (7:59) 

2. WALTON: HENRY V (6:52) 

3. BAX: OLIVER TWIST (6:55) 

4. VAUGHAN WILLIAMS: 49th PARALLEL (3:20) 
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FILM MUSIC 


GREAT 


STEREO 
33V 3 RPM 


1. WALTON: RICHARD III - Prelude (9:56) 

2. WALTON: ESCAPE ME NEVER (3:24) 

3. BLISS: THINGS TO COME - Suite (14:20) 


LONDON 








uiuseppe verai 
LA TRAVIATA «E’ strano... Follie, Follie!...» * 
«Amami Alfredo» ** 

Arrigo Boito 

MEFISTOFELE «L’altra notte in fondo al mare» *** 
Alfredo Catalani 

LORELEY «Amor celeste ebbrezza» ** 
Giacomo Puccini 

MANON LESCAUT «Sola, perduta abbandonata» *** 

Magda Olivero, soprano 
Orchestra Lirica della Cetra ** 

Orchestra Sinfonica di Torino 
della Radiotelevisione Italiana 
Direttori: Ugo Tansini *, 

Arturo Basile **, 

Alfredo Simonetto *** 


m- 








SIAE ® Cetra 1980 
Made in Italy 


33 LPO 2008 

M 13315 


Giacomo Puccini 

1. LA BOHEME «Donde lieta usci» *** 

2. TOSCA «Vissi d’arte» * 

3. SUOR ANGELICA «Senza mamma» *** 

4. TURANDOT «Tanto amor segreto...Tu che di gel sei cinta» 
Francesco Gilea 

ADRIANA LECOUVREUR «lo son I'umile ancella» *** 
«Poveri fiori» * 

Magda Olivero, soprano 

Orchestra Sinfonica di Torino 
della Radiotelevisione Italians 

Direttori: Ugo Tansini *, 

Alfredo Simonetto ***, 

Franco Ghione **** 









Miami, FI C 
Tel.: (305) 37. 

(305) 378-; 
Fax: (305) 37 


SALUTE TO GHETTO YOUTH 

(L. Brown / D. Kelly) 

LOUIS CULTURE 





Distributed by: 
Penthouse Music Dist. 
16155 S.W. 117th Ave. 
B22 

Miami, FI 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


(BOW AND SALUTE 

(D. Kelly/Brown) 

LOUIE CULTURE 
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MISA FOLKLORICA SALVADORENA 

GRUPO CORAL DEL INSTITUTO 
U.VADORERO DEL SEGURO SOCIAL 









MIS h FOLKLORICA SALVADORENA 

GRUPO CORAL DEL INSTITUTO 
SALVADORENO DEL SEGURO SOCIAL 


Acompana "Orquesta de Lito Barrientos" 

HIMNO NACIONAL DE EL SALVADOR 


HIMNO NACIONAL DE EL 
Musica: Juan Aberle 
Letra: J Juan Canas 


HIMNO AL MAESTRO 
Musica: C. de J Alas 
Letra: J. P. Trejo 

HIMNO A LA MADRE 

Musica: J. N. Rodriguez 
Letra: D. A. R. 


SALVADOR 


c L 
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★ HISTORY OF BLACK AMERICA IN WORD & SONG ★ 









ABOUT THE AUTHOR . . . Nathanial Montague is 
owner of the largest independent library of Negro history 
in the world. All books are written by or about Negros. 

He is probably the best read Negro historian alive today; 
much of his time is spent teaching and lecturing to young 
black students on their heritage. As number one disc 
jockey at station KGFJ, Los Angeles, Montague was 
enlisted by the mayor and chief of police to help quell 
the Watts riot of 1965. The assurance of Montague, 
asking the people "to have mercy," is credited with 
greatly saving lives and property of the Watts citizenry. 


ABOUT THE ARTIST . . . 
Mozelle Thompson was born in Pittsburgh, Pa. He is a 
graduate of the Parsons School of Design, and also 
attended the Art Students League and New York 
University. He is a profuse illustrator of book jackets and 
record covers. His magazine illustrations and theatre 
posters are known throughout the United States, while 
his courses in commercial art and window display 
are attended widely. 
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STEREO SA-2002 

SINE QUA NON 

“A Very exciting reading” (London Sunday Times) 

BARTOK: Concerto for Orchestra 

John Pritchard, London Philharmonic 



SUPERBA 


Side One (16:30) 

I—Introduzione: Andante non troppo; Allegro Vivace (9:31) 
II—Guioco Della Copie: Allegretto scherzando (6:55) 


Side Two (20:20) 

IV—Intermezzo Interrotto: Allegretto (4:23) 
V—Finale: Presto (9:10) 


commission by Serge Koussevitzky who, on December 1, 1944, conducted the Bosti 
Symphony Orchestra in its first performance at New York’s Carnegie Hall. The wo 
proved an immediate and overwhelming success and brought the composer belated recr 


is reflected in the music. The composer himself said of the Concerto, "Its general mood 
represents, apart from the jesting second movement, a gradual transition from the sterness 

the finale." Although virtually a five-movement symphony, Bartbk called the work a con¬ 
certo because of the soloistic manner in which single instruments or groups of instruments 
are treated. It is only in the Finale that the full weight of the orchestra is heard to any 


1. Introduzione: Andante non troppo—Allegro vivace. Although titled "Introduction” 
the first movement is an extended one in sonata form, itself preceded by a slowish introduc¬ 
tion in which misty harmonies on the upper strings and reiterated notes on a flpte help 
to create a mysterious and gloomy atmosphere. A more tangible idea, suggested by the flute, 
is taken up by the three trumpets and, after a climax, there is a gradual increase in tempo 
leading to the main body of the movement. This is based on two contrasting ideas, the first 
virile, in irregular meter and presented by all the violins, and the second calmer, more 
lyrical, and first stated by an oboe. A characteristic of the introduction is the perfect fourth 
—an interval also characteristic of much Hungarian folk music. Later on in the movement 
there is a fugalo for brass made up entirely of foimhs. 


2. Giuoco delle coppie: Allegretto scherzando. The construction of the second movement 

terested himself in the device of "harmonising" a tune at a constant interval throughout. In 
the last century Viennese composers often did this with thirds and sixths, and Bartdk 


adventurous, continues with minor sevenths on clarinets, fifths on flutes, and major seconds 
on muted trumpets. The middle part of the movement is a short chorale for brass, after 
which the whole of the first half of the movement is recapitulated, but with more elaborate 
accompaniments and contrapuntal additions. 

3. Elegia: Andante, non troppo. Much of the material for this “Elegy" is taken from the 
first movement's introduction, the derivation being unmistakable in the opening bars. 
Color plays an important role, some sections being in a similar vein to the composer’s various 

those parts of the movement with nebulous textures are the emphatic statements of ma- 
Magyar flavour and presented by the violas. 

•/. Intermezzo Interrotto: Allegretto. This "Interrupted Intermezzo" is the shortest and 

tion of, and also a vast improvement on a Transylvanian tune that used to be well known. 

of the march tune in the first movement of Shostakovitch’s "Leningrad" Symphony, which 
it is said to parody, it also reminds us forcibly of the Girls from Maxim’s in Lehar’s "The 

and ignore the music that he and Kodaly were producing. Whatever the tune’s origin, 
Bartdk makes the orchestra greet its appearance with laughter. 

important later; but for the moment it is quickly swept aside in favor of a lengthy 
perpetuum mobile passage for strings that owes more than a little to Romanian folk 

dance-like tune, harmonized and scored so as to suggest bagpipes. Now comes the “life 

—Malcolm Rayment 


An EMI Recording Produced ® 1971 by John Boyden / Cover Design: Paul Welti / Pro¬ 
duction Co-ordinator: Peter F. Ross—SQN Productions 


Sine Qua Superba — Never-before-released recordings presenting great music and performers 
from the United States and Europe. From Sine Qua Non, the Indispensable Recordings, 


® 1976, SQN Productions, One West St., Fall River, MA 02720/Made in USA 











BARTOK 

Concerto for Orchestra 

London Philharmonic Orchestra 
John Pritchard 











CAMP LENDRE-OWAISSA 



TAN TEAM 
POPCORN CARTS 

'CAPTAIN:...RALEIGH LEVINE 

CO-CAPTAIN.HANNA HARRIS 


SENTIMENTAL SONG 



ACCREDITED 

CA . MP 


GREEN TEAM 
TRAVELING BALLOONS 


CAPTAIN:_ 

CO-CAPTAINS: 


.CLAIRE TARANTINA 
.BARBARA BECKER 



Tel: 212-338-5785 
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THIRTY-TWC ORIGINAL PERFORMANCES OF HITS FROM THE 
20’s it 30 s BY THE GREAT STARS OF THE PERIOD 













ETERNITY 

NOW and FOREVER 



'Oettin' Ready Today 
Had It Not Been a No, h 
My Father’s Table ■ If That Isn’t L 


Count Your Blessings / All My Life ■ A Mighty Fortress' 

One ■ Battle Hymn Of the Republic ■ I’m Coming Home, Lord 
e ■ How Great Thou Art □ He Looked Beyond My Fault / Amazing Grace 









new music for 
d/|azz Ensemble 
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SIDE ONE 

1. Let It Be A Dance 

2. Christopher Sunshine 

3. Who’s Wavin’ 

4. Sunflowers 

5. Sybil’s Song 

6. Waterfalls & Tigers 

SIDE TWO 

1. Coffee Table Dancer 

2. Medicine Hat 

3.1, the Caterpillar 

4. Robert & Nancy 

5. Loneliness 

6. Demian’s Mirror 

Words & Music: Ric Masten 
All songs published by: 

MASTENVILLE MUSIC (BMI) 

Production Coordinator: Bob Reid 


Thanks to the NASH RAMBLERS Mark McComack, Mike Beck, Barry Lee, 
Mark Hogan, Tom Beckany, Bob Reid. Special thanks to Richard Hudson, 
Gordon Roberts, Dave Anthony, Kip Setchko, Nancy Lehwalder, 

Billie Barbara Masten, April Masten, Ellen Masten, Jeri Hansen. 

produced by Gerald Edwards 

^ P INNOVATIVE DESKjNS 



tetitteactree 


_ _ because we dance to dance 
not to go anywhere 
_ _ because to dance 

is to move easily with the paradox 
taking as many steps backward as forward 
anything else 

would have us marching away from the music 
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SUSAN RHEE & THE ORIENTALS 


Shepherd's Bush Records is proud to announce the release of the 
debut recording of Susan Rhee and the Orientals. Produced by Ken Lau- 
ber, this 4-song mini-LP is just part of the magic that Susan Rhee 
has performed in virtually every major club in and aroundthe Los Angeles 
area. 

Rhee (rhymes with see) is a native of Korea who has lived in both 
Hawaii and New York City before settling in Los Angeles in 1979. She 
began playing classical violin at the age of five, and while like all 
children, reluctant to continue with the grueling lessons and such, won 
her first competition when just nine years old. 

From there she attended the Manhattan School of Music, eventually 
to become a member of the New Jersey Symphony Orchestra. It was while 
a member of the Symphony that Susan Rhee made an important decision. 

She chose to leave behind the classical music for her first love and 
became a rock violinist. 

She left the east coast and upon arrival in Los Angeles, Rhee 
hooked up with Eric Ekstrand and they have been writing and performing 
together ever since. Ekstrand plays keyboards on the record and has had 
a rather varied background in the recording world, at one time work¬ 
ing as Paul Anka's engineer. One need not raise a skeptical eyebrow. 

This record is about as far from Paul Anka as one can get. 

Rhee describes her sound as "personalized rock." Her explanation 
makes perfect sense. Growing up, she had no rock heroes to guide her 
sound as she was working in an entirely different field, that being 
classical music. Therefore, not picking up any styles but creating her 
own, this has become hence, "personalized rock." 

Besides music, Rhee has done a bit of acting, most noteworthy as 
the girl on the billboard in the motion picture. Blade Runner . She has 
also appeared on the television soap opera. The Young And The Restless. 

"Personalized rock" is a fitting tag for the music presented on 
this record. All four tracks contain the perfect sound for radio air¬ 
play, and the economical production by Lauber is just right.. While 
the violin plays a prominent part in the Orientals' sound, the guitar 
is the dominant instrument on this outing. 

Give this record a listen and look soon for Susan Rhee and the 
Orientals. A tour in the near future is in the planning stages and it 
won't be long before the whole country is in the throes of the "freeway 
madness." 

For more information on Susan Rhee and the Orientals contact 

Paul Grant at (213) 227-4141 or write P.0. Box 7112, Burbank, 

CA 91510. 
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LEANING AND DEPENDING ON JESUS 
















Side I 

Just A Few More Days 

Hampton L. Davis 

Old Rugged Cross 

! Spec. Arr. John Price 

Leaning And Depending On Jesus 

(June Davis) 

I Want To Go 

(Hampton L. Davis) 

Leaning and Depending On Jesus 

(June Davis) (Encore) 


Recoiding Engineers: 

Frank Virtue, Mary Ann Virtue 

Executive Producer: 

Clyde G. Carter 

Co-Producer: Eligah Cunningham 
For 

Tony Carter Enterprise 



The Heavenly Five Gospel Singers have an Inspirational 
message through their song. Majestic In their truly Inspiring 
ability to reach the hearts of all who hear them. 

These great artists have been known for their glorious 
dedication to the true gospel for many years. They are gospel 
pioneers, who have sang the gospel when It was neither 
popular nor profitable. 

On behalf of the Central Virginia area and WJJS Radio 
Station, we salute you, The Heavenly Five. 

Elder Gafford, Pastor 
Spirit Of Life, Church Of God In Christ 
Gospel Announcer, WJJS Radio 
Lynchburg, Virginia 


Cover Photography by Nick of Westside Studio, Phlla Pa 
Recorded And Mixed At: 

Virtue Sound Studio, Phlla. Pa 


Side II 
The Blood 

(June Davis) 

You Ought To Been There 

(Hampton L Davis) 

A Race Beyond The Sun 

(June Davis) 

Glory Glory 

Hampton L. Davis 


Music Personnel: 

Tony Carter, CaMn Can- 
Keyboards 
John Price - L. Guitar 
CaMn Davis - Bass 
William Davis - Drums 
For Bookings Contact: 
McKinly Davis 
Rte 1 Box 74AH 
Gladys, VA 24554 


® 1979 TCS Records, Carters ly 


;S. Information Concerning This LP, Write or,Qpl|,Tpny Cgrt?r Enterprise 5218 Walnut St, Philadelphia Pa. 19139 
. i . (215)476-0895., ,> )' - >] 

Also AvailaBt^dn Stereo Tapes, - v 

















HEROLD 


SIDE A 

MIN SOLUTION AN 

MA PLUS BELLE...C'EST TOI 

LAN MOU PAYSAN 

SIDE B 
LA RfiVEUSE 
NOSTALGIE 

MA RAISON DE VIVRE 
LAISSEZ-MOI CHANTER 





Album dedilS aux epoux Charlea Pierre, Marie Nikette Pierre, Melle. Rubi Jackaon aux U.S.A., 
Anna Pilon a mon confrere artiate Suaan Agueto de St. Domingue. 


MARCO PHOTO STUDIO 


CREDITS 



MUSICIANS 

Herold Christophe.\focals - Acooustic Guitar 

Jean Riche.Electric Guitar^ ^ 

Harry Leroy.Engineer 
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SIDE B 

AVANSE • 3. AN KACHET 
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UNIVERSITY OF UTAH JAZZ '85 - ALAN WEIGHT 
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MONDAY-WEDNESDAY-FRIDAY 
BIG BAND 
Alan Weight, Director 

SAXOPHONE 

Jim Cutler - alto, flute, clarinet 
Chase Tessman - alto, flute, clarinet 
Brian Booth - tenor, flute 
Mike Sellers - tenor, flute 
David Hunt - baritone, bass clarinet 

TRUMPET 

Reed LeCheminant 
David Gwilliam 
Craig Ferrin 
Scott Seely 

TROMBONE 
Brian Priebe - split lead 
Louis Campbell - split lead 
Jeff Jones 
Bret Fox 

PIANO 

Michael Huff - piano, DX7 

GUITAR 

Christoph Luty 

DRUMS 
Kelly Wallis 


BASS 

Mark Robinette 
DX 7 

Kevin Jahne 



University of Utah 

JAZZ ’85 

Alan Weight , director 


My Granny's Hand Blues (6:43)...Henry Wolking (ASCAP) 
Commissioned by Univ. of Nevada, Reno. Wolking Music Pub. 



Samba Alexander (6:52).Henry Wolking (ASCAP) 

Commissioned by Ashley Alexander. Wolking Music Pub. 


mpbell, trombone 
olking, trombone 


SIDE 2 

* Have You Met Miss Jones? (4:28).Rodgers & Hart 

arr. Reed LeCheminant 


Rush Hour Shuffle (6:16).Henry Wolking (ASCAP) 

Commissioned by California State University, Northridge 
Wolking Music Pub. 




University of Utah Jazz Program, write or 
phone: 

Chairman! jazz Studies 
Music Department, University of Utah 
Gardner Hall 204 

Salt Lake City, Utah 84106 84112 

(801)581-6762 



ngement or composition. 




























ANGEL CANALES 

AND HIS ORCHESTRA 
GREATEST HITS LIVE! 




ANGEL CANALES 

AND HIS ORCHESTRA 

THE BAND: 

Bob Quaranta, piano 

John Henry Robinson III, bass 

Ricardo Montanez, trombone 

Jon Torres, trombone 

Antonio Tapia, conga drums and chorus 

Steve Lopez, bongoes 

Victor “Even” Perez, timbales 

Pablo Rosario, bongoes 

Luis Almanzar, guiro 

Angel Fernandez, trumpet and flugelhorn 
Brian Lynch, trumpet 
Steve Sacks, baritone sax 
Marc Adler, alto sax 

Angel Canales, lead vocal and maracas 


/ THE MUSIC: 

•' • r Side A: 

• 1. SARAGUEYSANTOJA Angel Canales 

•, 2. ELCANTANTEYLAORQUESTA D.R. 

• \ 3. EL SENTIMIENTO DEL LATINO EN N.Y. G. Borrero 


Side B: 

1. PERICO MACUMBA D.R. 

2. BOMBA CARAMBOMBA M. Amadeo 

• 3. ANA ISAOCO Angel Canales 

• THE PLACE: 

El Poliedro, Caracas, Venezuela, 1983 


TOP TEN HITS RECORDS 


WARNING: l 


1967-4613 Fax:(212)967-5068 
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Music & Lyrics: FRANCO 
Arranged by: DICK HAMILTON 
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NEO-FUSION 

copious 







Side One 
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MONIX 
SLAPPER 
COPIOUS 
ON TARGET 


Side fwo 

LOGO-MOTIF 

CREATION 

SEASONS 


Bass-Greg Brown 
Guitar -Barry Swan 
Drums-Roy Schoombie 
Keyboards -Gabby le Roux 


Arranged and Produced by Copious 
Engineered by Tully McCulluch 
Recorded at Spaced Out Studios 
Jacket Design by Jeff Spencer 


"We would like to thank the Lord 
our Creator for making this album possible." 


DIGITALLY MIXED AND MASTERED 


FORTRESS 















Shura Cherkassky 
FREDERIC CHOPIN 


Piano Recital 
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OSAMU 

KITAJIMA 


DRAGON KING 
















ASIDE 

1. Hot Strings Invasion 

2. Lake Spirit 

3. Say Vbu Will -t -f • J-- • <>< n, 

4. Share My Love yxT -f • 7~f 


1. Dragon King 

2. Willow Pattern 

3. Yamanne" 
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STEREO GNPS-2053 


BORODIN / Polovetskian Dance and Chorus 

CHOPIN / Prelude =4 in E Minor 

RACHMANINOFF / Prelude in C= Minor 

RACHMANINOFF / Piano Concerto =2 

DEBUSSY / Clair De Lune 

GRIEG / Piano Concerto in A Minor 

CHOPIN / Prelude in E 

CHOPIN / Fantasie Impromptu >i 

BACH / Prelude *1 

BORODIN / Nocturne /.: 


mm rock LES BAXTER 


OveAceuda 


GFEATE8T CLASSICAL HITS 





Les Baxter explores space-age electronic sounds with his first startling 
venture featuring the Moog (pronounced MOHG) Synthesizer—the 
instrument that heralds the dawn of a new musical era! Though mod¬ 
est in appearance; two keyboards with three panel-cabinets that look' 
like telephone switchboards, the synthesizer cart be "patched" or "p 
grammed” to produce an infinite variety of unprecedented sounds and 
effects. In many ways it resembles a super-organ, but it reaches far 
beyond that in range and tonal capabilities. 

The basic concept in this presentation was to introduce this ne 
audio-electronic miracle with great familiar melodies from the classi¬ 
cal repertoire; adding the'rock or latin beat to lend a contemporary 
flavor. As incongruous as it may seem, the brisk mixture of three see 
ingly unrelated elements—the ultra-modern moog synthesizer, tin 
less traditional melodies and the heavy, sensual beat produces an 
citing brew that is most impressive. 

Add another laurel to the long and brilliant career of Les Baxter! 











STEREO SRF B7515 













STEREO SRF B7515 


TaHToURf 


Anae Atoa (Jo Basile), Chappell <5 Go., Inc. (ASCAP) . 2:05 

Youpi Yia Tamoure (D. Gerard—Georges Aber), (BIEM) . 2:20 

C'est La Chanson Du Bresil (Cancao Do Brasil) (Montet- Chabrier).(BIEM) . 2:10 

Manava (C. Rubio), Chappell i Co., Inc., (ASCAP) . . 2:15 

Bossa Nova De Paris (Armand Canfora—Michel Rivgauche), (BIEM) . 2:09 

A San Salvador (J. Basclli—Michcl Rivgauche), (BIEM) . . 2:13 

Poto Poto Tamoure (Armand Canfora—Jose Baselli), (BIEM) . 2:40 

Plenty Rum (Baselli—Rubio), (BIEM) ... .2:04 

La Tahitite Est Arivee (D. Gerard—Georges Aber), (BIEM) . . 2:00 

Desafinado (A. C. Jobim-N. Mendonca), Hollis Music Inc., (BMI) . 2:08 

Bossa Nova Guitar (Jo Basile—C. Rubio), (BIEM) .7:58 

Cafezhino (J. Baselli-A. Canfora), (BIEM) . 2:00 


The dance Tamoure originated in France and is rivaling the popularity of the“Twist." 
Musically the Tamoure is a rather up tempo bossa nova with an accented beat that is 
more exciting, more pulsating, while the bossa nova itself is somewhat more subdued 
with a more relaxed tempo. Carlos Rubio demonstrates the "Tahitian Tamoure" or 
“Dance of Love" along with the cha cha, bossa nova and other Latin oriented dances in 
this album. His outstanding orchestrations combine various percussion effects with a 
unique treatment of voice, guitar and organ. The selections Carlos Rubio has chosen to 
present in this album are primarily French Polynesian and are outstanding examples 
of this exotic music. 

The island of Tahiti is one of the most beautiful of islands and can virtually be called 
a paradise. With the advent of the jet age, tourists now seek this Polynesian paradise 
for relaxation and a taste of tropical living, You may choose to stay on Tahiti or prefer 
Bora Bora, or Moorea, one of the adjacent islands, the nature of the fun loving natives 
reflects everywhere in their music and dancing. You are immediately caught up in the 
pervading gaiety and soon become intoxicated with the rich beauty of tropical nights, 
It has been said that no Tahitian ever tires of dancing and in turn, the grace and beauty 
of the natives only enhances the music. 

As you listen, you can feel the excitement of these exotic islands, the serenity of the 
people, and perhaps, if you let your imagination wander you will find yourself drifting 
to the shores of this Pacific Island Paradise. 


PLAYED BY 
CARLOS RUBIO 
& HIS ORCHESTRA 




















OPENING (SWEMENT) 


MORE HOT FUN 


INTERLUDE: A RELAXED OCCASION 


SLOW DANCE 


HE LIVES ON 

(STORY ABOUT THE LAST JOURNEY OF A WARRIOR) 

M. Mauerer—S. Clarice 

INTERLUDE: IT'S WHAT SHE DIDN'T S/V 


lOTTO FIND MY OWN PLACE 


INTERLUDE: A SERIOUS ( 


'ROLL JELLY 


MODERN MAN 


CLOSING (STATEMENT) 


































ABCS-259 
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ARRANGED AND CONDUCTED BY 
' DON SEBESKY 

SIDE QNE 

THE DISTANT GALAXY 

DANCE THE NIGHT AWAY 3 

SOUNDS OF SILENCE 4 

MARTIAN STORM 

SOUL LADY 2 

Dick Hyman, piano; Don Sebesky. Moog synthesizer 

REFLECTIVITY 

MR. TAMBOURINE MAN* 2 

COSMIC FORCE 

WATER BROTHER 3 

SIDE TWO 
SPIRAL NEBULAE 

THE BLUE SCIMITAR .. ^3 

SATELLITE 

ELVIRA MADIGAN THEME/HONEY* 5 

SOLAR EMISSIONS 

GURU-VIN 4 

I WISH IT WOULD RAIN 2 

LADY MADONNA 2 


PRODUCED BY ESMOND EDWARDS 
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^ the exciting sounds ^ 
^ of the middle east ^ 


GUS VALI and his ORCHESTRA/THE EXCITING SOUNDS of the MIDDLE EAST 





united artists 


monaural ual sun 
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Dukey Man 


Side A 

Hush Dat Fuss 


SideB 

Spiderman Shit 
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FOLKWAYS RECORDS FCS 77865 



Side 1 

1. Ringing of the welcome bells 
The storyteller’s chant; “All hid" 
©1980 by Linda Goss 

2. “Do you want to hear a story?" 
©1980 Linda Goss 
“Creation of the Magical Forest” 
Tale: “Rabbit at the waterhole” 

3. Tale: “Rabbit and The Magic Guitar” 
“The Rabbit’s Birthday Party” 

(A neighborhood playsong) 


Side 2 

1. “Do you want to hear a story” 

Tale: Anansi the spider and the pet of beans 

2. Play songs from the neighborhood 

“Anansi had a party, Chitty, chitty, bang, bang, 

“Aunt Dinah died, Hands up, tootsie, 

Now I never went to college.” 

3. Tale: Annansi went down to the water 
©1980 Linda Goss 

Play songs: “One potato, two potato etc." 

Story: “The Twelfth Annual Universal Web 
Weaving Contest” 

©1980 Jo-Anne McKnight 

©©1980 FOLKWAYS RECORDS & SERVICECORP. 

Af'MEON 
IB & GAME 
IOCO 

DESCRIPTIVE NOTES ARE INSIDE POCKET 


FOLKWAYS RECORDS FCS 77865 






FOLKWAYS RECORDS Album No. FCS 77865 

<•) 1980 by Folkways Records & Service Corp., 43 W. 61 st St., NYC, USA 10023 


AFRICAN TALES & GAMES 

Told by Linda Goss 
Travelling Storyteller 

















SPECIALLY SELEC1 ED RECORDINGS FOR CHILDREN 


FC 7844 AFRICAN SONGS AND RHYTHMS FOR 
CHILDREN recorded byDr. W. K. Amoaku, 
Ethnomusicalogist at Howard University. 15 Ex¬ 
amples of African version of the Orff Schulwerk. 
Based on his book of the same name, Schott 
Music Publ. Game, cradle, speech, laments, male 
mixed groups, Hlghlife and other songs and 
rhythms of the Ewe, Ghana and other peoples 
and languages. Introduction, Tu! Tul Gbovl, Mlw 
e Nenvo, Kelo aba weye, Klinua Mledo Do v, Dzlt 
de I’agbe nam, Taa, Taa, yee, Mede brebre masi 
ta, Kondo yi Yevuwo de megb, Samanfo, geqye 
nsa nom (Drum ensemble based on Akan 
"Asaadua”). Mesu metre agya, Katakyle, (Ensem¬ 
ble of non-melodlc Instruments based on Akan 
“Adowa", Adu e, beyen dwa oo "Adowa", Kaa 
Fo. Notes, Vocals, drums and bell acc. 

1-12" LP 

FC 7850 CANCIONES PARA EL RECREO 
(Children's Songs for the Playground) Sung in 
Spanish by Sun! Paz (P, PR, E, S, FL, L, M, R, SG, 
SS, Bl, LI). Sun! Paz is well known for singing the 
songs of the Spanish speaking peoples of the 
Americas. She has created social studies pro¬ 
grams illustrated with her songs for the elemen¬ 
tary and secondary schools. The Latin American 
instruments used are the charango, bombo, 
cuatro, afuche, assorted bells. Enclosed booklet 
gives the Spanish words and English transla¬ 
tions. Included are songs from Argentina, Puerto 
Rico, Chile, Mexico. 

Llega la manana (In theMorning), La gatita Carlot- 
ta (Kitty Carleta), Los pollitos dicen plo (The 
Chick-Chicks Cry, Cry), Quenepa, quenepa (Tree 
fruit), El aguila y la paloma (The Eagle and the 
Dove), Cocoroco (Cocka-doodle-do), Nino Lareno 
(Boy from Lares), Tengo dos cabrltillas (I Have 
Two Mountain Goats), Cancion de tomar el te 
(Song for Tea), Resfalosa de mi escuela (Dance 
for My School), Cuando estoy trlste (When I Am 
Sad), Papaloapan (River of Butterflies), Por un 
ratoncito (The Little Mouse). Descriptive Notes. 
1-12" LP 

FC 7851 LATIN AMERICAN CHILDREN'S GAME 
SONGS (PR, E, M, MV, D, L, LE, R, SG, SS) 
Recorded by Henrietta Yurchenko on location In 
Puerto Rico and Mexico; actual singing by 
children, with movement and hand clapping. 
These game songs are traditional and are still 
used. Many correspond to traditional game 
songs of the United States such as "Ring 
Around The Rosy," and “London Bridge." 
Descriptive Notes. 1-12" LP 


FC 7851 CHILDREN’S SONGS FROM KENYA by 
D. Nzon.o and Chorus (P, PR, E, DR, FL, L, LE, M, 
MV, R, I S, SS, Bl) D. Nzomo and chorus sing 
songs of 'oik origins which embody moral 
message - and or traditional wisdom. Descriptive 
notes supply the meanings and the English 
translation. Neelwe nl Asa (I was told by my 
father.. ), Mwel Nuuya (Themoon Is over there . 

. .), Lulu hIlya (Lulu Lulu . . . quiet . . .), Mwene 
Atete (The chameleon walks cautiously . . .), 
Ninyie Mbit! (I am hyena . . .), Masau Ngunguli 
(Flamingos ... as many as you are . . .), Katumba 
(Me, dobe , . .), Arangwa (Arangwa are the people 
that ate a dog . . .), Mbemba na Makwasi (Maize 
and potatoes . . .), Kavull Tufu (Dove, hold my 
baby for me . . .), Nguli Ithi (Hey, you working 
over there . . .), Kyunga Vuthu (A hollow well . . .). 
Descriptive Notes with Instructions. 1-12" LP. 

FC 7853 GHANA CHILDREN AT PLAY 
•CHILDREN S SONGS AND GAMES By Ivan An¬ 
nan. Introduction by Dr. Amo Aku. These songs 
and games are children's activities, an integral 
part of traditional African lifestyle. The enclosed 
booklet gives the words of the songs and direc¬ 
tions for the games. Instruction on the recording 
is in English. This provides an excellent In¬ 
troduction ot an African culture to children in the 
United States. 

In the oral culture of Africa, music, especially 
the songs, play a prominent educational role. 
These embody moral messages and/or traditional 
wisdom. 

Tse Tse Kule (exercise song), Timi Tlmi Nyamale 
(counting game), Pete Pete (play song), Namo 
Yeleawui (accident and ald-Doctor song), Abaa 
Ee (breath game). Taa Taa Tee (Child's song), 
Jama (the driver friend), Nuu Ko Nyontsele Mi 
(man in the moon), N’su Fa Mio Su Fa (lullabye), 
N'su Famio Su Fa (lullaby), Osibi (dance song), 
Namo Ye Leh Awul #2 (black game), Si SI Mbom 
(fisherman's song), Kwaa Nl Kwaa Nl (hide and 
seek), Nyontse Le Ne Dze (moon song). 
Descriptive Notes .-iih instructions. 1-12" LP. 

FC 7854 CHILDREN’S SONGS AND GAMES 
FROM ECUADOR, MEXICO AND PUERTO RICO. 

Ecuador (Performed by the Children of Cuenca 
with Guitar, String bass by David Nadvorney): 
Villancico- A Christmas Carol by Rafael Sojos, 
Vlllancico-A Christmas Carol by Rafael So|os, La 
Fiesta de Juan-The Fiesta of Juan by Rafael 
Sojos, Natacha by Rafael Sojos, La Galllna-The 
Hen by Rafael Sojos, Mi Perro y Ml Gatto-My 
Dog and My Cat by Rafael Sojos, Arroz Con 
Leche-Rice and Milk, El Puente de Avlnon-The 
Bridge of Avignon, ‘l ortitas de Tortones-Bean 
Cakes, Pom, Pom, Pom, Aserrin, Aserran, Los 
Angelltos-The Little Angeles, Llron, Llron, El 
Patio de Mi Casa-The Patio of My House, Tengo 
Una Muneca-I Have a Doll. Mexico and Puerto 
Rico- Mexico (The Children of Urapan): La Rueda 
de San Mlguel-The Circle Dance of San Miguel, 
Tlerras Morenas-Dark Earth, El Puerqulto-The Lit¬ 
tle Pig, El Lobo-The Wolf. Los Tres Alpinos-The 
Three Mountain Climbers. Puerto Rico (The 
Children of Lolza Aldea); Ambos A Dos, La Pajara 
Plnta-The Spotted Bird, iviandaniro, Tla Monica- 
Aunt Monica, El Gato y el Raton-The Cat and The 
Mouse, Chiquln Molina, Three Songs in English 
Friends, Blno, Ten Little Indians. 

Descriptive Notes. 1-12" LP 


FC 7856 WEST INDIAN GAMES AND SONGS 
FOR CHILDREN Recorded and Annotated by Ed¬ 
na Smith Edet Side 1 "Gypsy In the Moonlight ; 
"In a Fine Castle"; “Jane and Louisa”; "There's a 
Brown Gal in the Ring"; "Sissy In the Barn"; "Bo 
Bo Bo Callnda”; "I Went to a Party"; “Coming 
Down Wld a Lemonade"; "Jump Shamador"; "I 
Los my Glove"; "Go In and Out de Window"; 
"Sally Go 'Round the Moon " Side 2-"San 
Serenin''; "The Merecumbe "Ambos a Dos "; 

“La Senotita"; "La Carbonnerita'; "A-la-Limon"; 
"John Crow"; ”1 Come to See Janie"; "Zammi 
Mann Man-Man"; "Toi si Bonne"; "Petit Oiseau"; 
"Fuelles Yo"; "Lundi Matin"; "Do Do Tititit Man- 
man'l”. Descriptive Notes. 

1-12" LP 

FC 7857 WHO GOES FIRST? QUIEN VA 
PRIMERO? Children’s Counting-out Rhymes 48 
In English on one side with Kay Hill and 37 in 
Spanish on the other side with Bertha Cordova. 
Complete text in English and Spanish included. 
1-12" LP 

FC 77855 CHILDREN’S SONGS FOR GAMES 
FROM AFRICA. No. 1 with instrumental and 
vocals by DR. KOJO FOSU of Ghana and Howard 
Unv. and Mrs. Edwina Hunter and transcribed by 
Geraldine G. Slaughter of the D.C. schools. 

These game songs and music reflect team 
cooperation, polyrhythmic skills, spontaneous 
creativity, rhythms Improvisation. These have 
been tried by 3-13 year old children at seminars, 
workshops. These games are played throughout 
Africa. Text and instructions included. Kyekye 
Kule; Si SI Si; Kro Kro Kro; Pete Pete; Etiti Etiti; 
Kofi Atta. 

Descriptive Notes. 1-12" LP 

FCS 77860 SONGS, TALES, DITTIES and DANCES. 
“Little creatures and the big animals” of the 
bayous and the prairies of Southern Louisiana 
with Gerard Dole. Gerard Dole: Melodeon/Fiddle/ 
Jaws Harp/ Mouth Organ/Vocal George “Mama 
Cool" Vadunthun: Guitar/Jews Harp/Triangle/Vocal. 
Compere Lapin, LesTits Poux D'Bois, Hip Et 
Talaut, Chat Vit Rot, Saute Crapaud, Macaque 
Rigodon, Vieux Boeuf Chariot, Chien Jaune Et 
Chlen Call le. Tit Galop, Tit Galop, Cailette, Gros 
Bruin, Valse Ourse, Glgue Des Mouches A Feu, 
Cochon etc. Descriptive Notes. 

1-12" LP 


LITHO IN U.S.A. S#Wk- 






"lelliy fife/ 



^/%\ G0&’ 


q5 










_ J 























POT ^ 


THERE'S A WHOLE LALO SCHIFRIN GOIN' ON 

COMPOSED AND CONDUCTED BY LALO SCHIFRIN 



THE BINDING POWER OF WORDS. CONCEPTS. 
AND SOUNDS MUST BE SEVERED...HUMOR IS 
SANITY, A RELEASE OF INTERIOR TENSION WITH 
A SUDDEN VISION OF THE FUN OF THINGS... 
THE WIND BLOWS AND COLLECTS DRY LEAVES 
TOGETHER. WHEN ONE LOOKS AT IT. ONE CAN¬ 
NOT SEE IT. WHEN ONE LISTENS TO IT. ONE 
CANNOT HEAR IT. THIS IS HAPPINESS. MOON¬ 
LIGHT. A QUIET STREAM. AND A SENSE OF NOW 
A CASTLE WALL MADE OF STONES PILED UP 
WITHOUT MORTAR EMPHASIZES ITS CURVA¬ 
TURE...AS THE DISTANT CONSTELLATIONS. 
WHEN WE GAZE AT THEM. HAVE THEIR OWN 
STARS. SO THE OVERALL IMAGE WILL CREATE 
WITHIN IT SEPARATE. SMALLER PATTERNS OF 
ITS OWN...THE RAIN FALLS OUTSIDE THE 
MUSICIANS PLAY INSIDE AND THE STAGE 


REVOLVES... LALO SCHIFRIN 

SIDE ONE: _ 

SECRET CODE 

SYNTHESIZER: LALO SCHIFRIN _ 2:27 

DISSOLVING _ 2:30 

MACHINATIONS _ 2:40 

BRIDE OF THE WIND _ 2:30 

LIFE INSURANCE _2^06 

HOW TO OPEN AT WILL 

THE MOST BEAUTIFUL WINDOW _ 2:58 

SIDE TWO: _ 

VACCINATED MUSHROOMS 

PIANO SOLO: LALO SCHIFRIN _ 2A0 

TWO PETALS. A FLOWER AND A YOUNG GIRL 
PIANO SOLO: LALO SCHIFRIN _ 2:09 

WHEAT GERM LANDSCAPES _ 2:26 

THE GENTLE EARTHQUAKE , _ 3:29 

HAWKS VS. DOVES _>_ 2:24 

ALL COMPOSITIONS: BMI 

CREDITS: _ 

PRODUCER: TOM MACK 
ENGINEER: HANK CICALO 


ART DIRECTION: CHRISTOPHER WHORF 
ALBUM TITLE: GARY OWENS 


DESIGN & PHOTOGRAPHY: APPLE GRAPHICS 
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A/B CHAKJCjE THE BEAT, EM<qU2.H/FRENCH 
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SIDE A SIDE B 

1 LETS DANCE VOCAL 7.36 g DANCE IN YOUR SHORT PANTS 5.50 

2 WE GOT TO PARTY 5.38 2. LETS DANCE ■ INSTRUMENTAL 7.38 


ALL SONGS ARE WRITTEN AND SUNG BY WILTON (SMITTY) SMITH 
LETS DANCE LOCAL AND INSTRUMENTAL ARRANGEMENTS BY ED WATSON 
WE GOT fO I'AHTY AND DANCE IN \OUR SHORT PANTS ARRANGED BY ULVIN 
BELFAST - (,!['. . .INSTRUCTED BY ED WATSON. 


MUSIC MIU. : i:> 51V 1:13 WATSON AND WILTON SMITH 
MIXING ENGINEIER AKILI WALKER 


RECORDED AT RAWLSTON RECORDING STUDIO 

RECORDING ENGINEER: AKILI WALKER 

PRODUCER: WILTON SMITH AND ED WATSON 

EXECUTIVE PRODUCER: SUPER JOCK TAN TAN & WILTON SMITH 


ART DIRECTION: DALE ROSE 
GRAPHICS: DALE ROSE & TIM JOSEPH 


MUSICIANS 

KEY BOARD: ED WATSON, BASS: MARCELINO, GUITAR: GEORGE VICTORY AND JUNIOR 
WHARWOOD, DRUMS: BUGS NILES, ALTO-SAX: CHARLES, TENOR SAX: DENNIS WALKISON 
TRUMBONE: DE FOSTO, 1ST TRUMPET: ERROL INCE, 2nd TRUMPET: MACK BOWIE, 
TRUMPET: MITCH, LEAD VOCAL: WILTON SMITH, BACKGROUND VOCALS: CHARMAINE 
YATES, PICOU, ANITA SMITH GRANT, PECUSSlONuSMITTY, VICTORY, BUGS, 

TIMBLES: WENDELL (CREEPER) REECE 


Manufactured & Distributed By SUPER JOCK RECORDS 

2021 CHURCH AVENUE, BROOKLYN, NEW YORK 11226 
Phone: 718462-0239 

, Distributed in Canada By H & H ENTERPRISES P.O. BOX 291 
DOWNSVIEW, ONTARIO 

Distributed in TRINIDAD & OTHER CARIBBEAN COUNTRIES BY 
H & H ENTERPRISES, PETIT VALLEY, TRINIDAD 



LETS DANCE 













THE ADAMS BROTHERS • AHEAD OF THE CROWD 












lead-Jeff 

tenor-Chris 

barilUne-Tom 

OUR SAVIOR ROSE— (R.Adams) 2:52 


.Bryant) 3:22 


ILEMS- 


lead-Tom 

tenor-Chris 

barit'one-Jef 


TAKE ME HOME— (T. Phillips) 3:05 

tenor-Chris 

baritone-Jeff 


photography ^y N 
POIST STUDIO 


THG MU9ICIIW 

Tom Adams banjo,guitar, 

lead guitar, vocals 
Dale Adams bass 

Chris Warner mandolin, vocals 
JeffToal guitar, vocals 

9PGCIM. GUG9T 

Warren Blair fiddle 


SIDG OMG 


PAINT THE TOWN— (C.Warner) 3:11 

lead-Tom 

tenor-Chris 

baritone-Jeff 

MEMORIES OF YOU— (C.Warner) 3:15 


BRENNIE'S DREAM — (C.Warner) 3:50 
'mE &j;BOBBY McGEE— (K.Kristoffersor 


I™ 


OF HEARTS— (T.Shipley-R.Adams) 2:54 


THE DAY THE INN CLOSED DOWN — (). Toal) 2:45 
IsM-Jeff 

TlfEiLORD WILL LIGHT THE WAY— (R.Adams) 2:35 

/fenor-Chris 

/'baritone-Jeff 

ALWAYS ALONE— (arr.Adams Brothers) 2:43 


TOM ADAMS 
CHRIS%ARNER . 


CHRISNiWAp 
DAVE STILCS 


produced by 
TOM ADAMS 


engineering by 
DAVE STILL 


mixing by 

































ETERNITY 7543 


We Can Make It By Faith f 


Roger Akers 
and 

THE CHOSEN PEOPLE 






SIDE I 

1. SWINGLE SINGING (:45) 

2. WE CAN MAKE IT BY FAITH 
(M. Fells Comslm/BMI 4:00) 

3. SOMEBODY NEEDS TO KNOW 
(M. Fells Comslm/BMI 4:20) 

4. PLENTY GOOD ROOM 

(Arrang. R. Akers Cornsim/BMI 2:5< 

5. COME TO JESUS 

(R. Akers Cornsim/BMI 5:00) 


SIDE II 

1. SOON-A WILL BE DONE 

(M. Fells & R. Akers 
Comslm/BMI 4:40) * 

2. HE PROMISED 

(R. Akers Cornsim/BMI 3:10) 

3. I’LL GO 

(M. Fells & R. Akers 
Cornsim/BMI 3:37) 

4. ENCORE (1:20) 



Roger Akers Zenobia Smith 


Donald Akers Murline Fells 


Bernard Reed 
Terry Thompson 
Byron Gregory 
David Williams 
Jim Hershien 
Murline Fells 
Benjamin F. Wright 
Fred Walker 


bass 

drums 

guitar 

guitar 

clavinet & arp 
piano & clavinet 
organ & arp 
percussion 



Roger Akers and 
THE CHOSEN PEOPLE 
We Can Make It By Faith 

God's Chosen People, rightly describes this wonderful group of young people; 
I have to believe my nephew, Roger Akers, is certainly chosen of God because 
I remember when Roger, who has always had a God-given talent, had a rock 
and roll band. Roger was strictly the attraction of the group as he sang and 
directed them. When he came to California to sign a recording contract for 
his rock and roll aggregation, he stayed In my home. I was singing In a church 
In Los Angeles for the entire week. Roger finally came the last night and as I 
was giving the Invitation for those who wanted to accept Jesus as their personal 
Saviour, I looked up and who was literally running down to the alter, but Roger. 
He fell on his knees and accepted Christ. He told me when we got home, 
"Aunt Doe, I will never sing anything but God's music anymore," and he has 
not only sung It but he and Murline Fells, who plays keyboard for the group, 
are writing It too. which you will hear on this beautiful album. 

I'm sure that when Roger formed this talented “Used of God" group, he never 
realized that the first song he taught them could well have been the title song 
for this album, "We Can Make It By Faith." For truly, the group's lives have come 
this far by faith, From different walks of life they have come-Murline Fells, 
Donald Akers and Zenobia Smith-all drawn together by God's will to sing his 

Listen to each song and listen well, for I'm sure after you have listened, if you 
ever had any doubts, you too will believe—"We Can Make It By Faith." 

ThoAit Aci&.i 

(Aunt Doe) 


The title of this album is probably one of the most important truths an individual 
should remember. Come forth Abraham, Isaac and Jacob, come forth Paul 
or Saul or Tarsus and whisper the word that will keep us all going for just another 
day. It seems as though I can hear these men of God saying, "Faith." 


But wait, bring on Rogr 
Records," bring forth th 
send us the words that 


ie gospel 
wilT keep 


and the Chosen People, bring forth "Eternity 
songs that will set your soul on fire, and still 
us day by day, "We Can Make- It By Faith." 


Once in a lifetime a talent appears which bears the stamp of greatness. A 
talent so impregnated with intensity that the potential is immediately unmis¬ 
takable. Such is the proficient artistry of The Chosen People. 

I have been associated with the development of many outstanding concert 
artists over the years, and I can truthfully say that time and time again, myself 
and many thousands more like me will testify that Roger Akers and The Chosen 
People stand out to be one of the finest group of Gospel singers America has 
ever known. 


Whether it's in a concert hall, store-front church or large cathedral, there's a 
song for everybody. A song of comfort for the oppressed, a song for the weak, 
and a song for the strong. There's a song for the faithful, a song for the faithless, 
a song for the despondent, and a song for the joyful. 


It Is easy to see why there's so much talent with The Chosen People. The name, 
"Akers," has a long history of gospel greatness in Doris Akers, aunt to Roger and 
Donald. Then there's Murline Fells, writer, arranger, pianist, soloist, teacher, and 
composer; and, of course, Zenobia Smith, the master vocalist. 


Need we say more? Simply sit back and enjoy gospel at its finest-from Kansas 
City to your city comes "Eternity Records," a brand new gospel record label, 
and Roger Akers and The Chosen People. Listen to the message, listen to ttr 


artists, and listen to the art. You'll s« 


in saying, "We Can Make 


James Tindall 

K.P.R.T. and K.P.R.S. Gospel Announcer 


J, 64127 ® 1975 J-Brldge Records, Inc 


Exclusive Management 
Mid-American Management Ltd. 

















































James has been with me so long .... I 
think he's my son. So, I think it's safe to say 
that he's "a chip off the block". 

With the God-given talent that James has 
had from birth, and all he has picked up 
along the way, plus the perserverance that 
seems to possess him, he has finally come 
into his own, so we stand back proudly and 
salute James “Butch" Galloway and New 
Beginning on their first album. 

In this offering, James runs the gamut 
from traditional to contemporary. The group 
is vibrant and delivering. 

James is soulful... through the percussion 
he inherited from Helen Stephens, and a 
deep spiritual conviction from Hattie 
Galloway [Mom]. 

He is well on his way. Sit back and enjoy 
a fine album. Go all the way "Butch"... God 
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PRINTED US A. 


1. KIKIRIKI - Rudy Calzado 

2. YO SOY DEL MONTE - J. R. Sanchez 

3. ELBAJO-Pupi Lagarretta 

4. ME VOY PA MORON - Jose Moron 

Cantan: Estela, Pupi y Vitin 


REMO RECORDS CORP. 664 10th Avenue, New York 10036/ 581-9011 


LPR 1547 


"PUPI EN VENEZUELA" 
















The Bass Player is Danny Braught. He is also the author of Danny's Rock and the co¬ 
author of Inspiration Samba. 


Guitarist is Mike Caruso, who collaborated in the writing of Inspiration Samba. He 
is presently studying with CBS guitarist Chuck Wayne. 

The Accordianist is Dom Massaro, who studies at the New York College of Music. He is 
the youngest member of the band and also holds a commercial airline pilot's license. 
Bruno Pisani is the drummer, vocalist and leader of the band. He is an avid sports fan 
and excells in baseball. He played with the Air Force Band during his service years. 


SIDE 1 

1. The Shadow of your Smile 

2. Danny's Rock 

3. A Man and a Woman 

4. People will say we're in love 

5. Polka Dots and Moonbeams 


SIDE 2 

1. More 

2. I'll get along 

3. Who can I turn to 

4. Medley — 

Al Di La 

Strangers in the Night 
Mala Femina 

5. Inspiration Samba 
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SlffcE I MET JESUS 

Very seldom do we, the radio personali¬ 
ties, who spin the gospel records, get the 
chance to sit in on the creation of new prod¬ 
uct. Recently, on a visit to Nashville, Ten¬ 
nessee it was my pleasure to stop by Wood¬ 
land Sound Studios where Tommy Ellison 
and The Five Singing Stars were in the pro¬ 
cess of recording their latest album. As I sat 
in the control room along with the recording 
engineers and the Producer, I suddenly rea¬ 
lized that the people at home enjoying 
these recordings sometimes do not realize 
the vast amount of work which went into 
the total project. Very often it takes many 
hours to complete one song and to record a 
complete album can take several days. 

In the case of Tommy Ellison & The Five 
Singing Stars, the time and amount of work 
was well worth it. This is his strongest col¬ 
lection to date. Personal favorites are 
“Since I Met Jesus", and ‘‘He Is Real". In ad¬ 
dition to Tommy and his staff of excellent 
musicians, I would also like to thank lead 
singer Billy Hardie for an excellent per¬ 
formance. ‘‘Since I Met Jesus" is alright in 
my book. I hope you enjoy it as much as I 
enjoyed being a part of it. 

ROSEGARRETTE 

WGIV RADIO 

Charlotte, North Carolina 


Produced by Shannon Williams 

Recorded at Woodland Sound Studios, Nashville, Tenn. 

Recorded and Remixed by David McKinley 

Layout and Design: Dan Quest Art Studio 

Background Vocals: The Five Singing Stars 

Mastering: Hank Williams, III—Woodland Sound Mastering 


TOMMY ELLISOfJ 

and the Tivc Singing Stars 

AN UNDERSTANDING 
FURTHER ALONG (WE’LL UNDERSTAND) 
PRAISE HIS HOLY NAME 
HEAVENLY HOME 
JESUS IS WALKING WITH ME 
SINCE I MET JESUS 
YES JESUS LOVES ME 
HE IS REAL 



"WARNING: UNAUTHORIZED ©® i960 Nashboro 

REPRODUCTION OF THIS 


FEDERAL LAW AND SUBIECT TO 
CRIMINAL PROSECUTION." 


ALSO AVAILABLE ON 8 TRACK AND CASSETTE 
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u Ho Minato * Furusato * Kono Michi * Machiboke * Oboro-Zukiyo * Matsushima Ondo 
* Sunayama * Chugoku-Chiho No Komoriuta * Narayama * Tsuki No Sabaku * Akatonbo 
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POETRY IN MY HEART 


Poet Of The Piono Carmen Cavallaro 
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LC 3031 


? EPTOs 



SONATA IN B-FLAT 
MAJOR, Op. Posth. 


wmmum 

BUNTE BLATTER, Op. 99 
(Nos. 1-8) 


CLARA HASKIL, Piano 


tt 5^9 


LC 3031 


































tews 708 


MONO 


WiLbeLM fUK'CWANQLeR 

CONDUCTS 

- Music OF The 20 Th CCNCUKy - 

RAVeL: RApSObie espAQNOLe * RAi/TORiNO ORCp. (7952) 
befeussy: nuaqcs 61 Feres - beRLiN pbiLbARMONic (7951) 
STRAviNSky: Le teAiseR be La f^c ; biveRTiMeNTO 
teeRLiN pbiLbARMONic (7953) 
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and THE BRUNO WALTER SOCIETY (U S A.) GREAT 
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PERFORMANCES OF THE CENTURY - IN TRUE MONO 
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Other important previously unavailable recordings with Koussevitzky, Mengelberg, Walter, Cantelli, 



Li 

P\ 


Furtwangler and Strauss among conductors, and Szigeti, Thibaud, Gieseking, Schnabel, Kreisler, etc.. 






among soloists. Some titles not available in the U.K. For complete catalog and names of dealers 
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r 


write to: Educational Media, P.0. Box 921, Berkeley, California 94701, U.S.A. 


































































































WflXIE MAXIE'S 

CODE 498 
OUR PRICE 










SARA 

JORDAN 

POWELL 


"SONGS OF FAITH 
AND INSPIRATION" 

















Jacob Bilsch 

Woll-Ferrari Vivaldi lenHaim 
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GRAND PRIX 


Winner of Le Grand Prix National du Disque, 1962, for Light Music 

Melodies of the Four Winds 


MARC LANJEAN and ROGER ROGER 
And Their Orchestras 


INTERMEZZO (Germany) 
SCENIC RAILWAY (New York) 
VALSE TRISTE (Prague) 
ADIEU SHANGHAI (China) 
LE CABRI MEXICAIN (Mexico) 
SOPHIE GALOP (Paris 1900)' 


HI-FIDDLES (London) 

AYACUCHO (Chile) 

EL PANDERO (Spain) 

VALSE ARABESQUE (Montmartre) 
MATELOTE XVIII SIECLE (Venice 1760) 
CHEVAUCHEE CAUCASIENNE 


All the Melodies of thePourWinds are inspired by exciting, romantic cities and countries. 
Here are two imaginative Frenchmen's musical impressions of the world at large. 


























THE SONGS 


LATE TO WORK 


































RICHIE HAVENS 
ERIC RURDON 
MICHAEL PARKS 
THE BLUES PROJECT 
FREDA PAYNE 
SIMON STOKES 
TOMMY EDWARDS 
A.B. SKHY 
THE ENEMYS 
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three dog night 
golden bisquits 
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PETER 

BLISS 

iilsE...., 
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Tonight, there will be ins, the two of us, two of 
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As if you tried at all 
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1 si. here thinking I'm no. longing for someone 
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Don’ThavTm^c^morwyTnd^lost'tnj^jo^br 1 
BuTf'm coming through. Hold on . 
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DANCIN'ROOM 
FRIENDS 
KICK IT BACK 


ALL I EVER WANTED TO DO 
WHO'S GONNA LOVE YOU TONIGHT 


Words and musicl 



MUSICIANS 

Lead Vocals Paul Guzzo 

Background Vocals: 

Paul Guzzone, Peter Bliss 
Guitars: Peler Bliss, Chris 
Drums: Denny Mcbermc 
Bass: Paul Guzzone 
Piano: Colton Kent, Myle 
Synthesizer: Louis Levin, 
Percussion: Denny McDt 
THE UPTOWN HORNS 


I3ACCARAT 
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MUSICIANS 


ERROL INCE: TRUMPET 
JUDE BETHEL: ALTO 
CHARLES DOUGHERTY: TENOR 
WAYNE WALCOTT: TROMBONE 
GEORGE VICTORY: GUITAR 
SEPIO SARGANT: GUITAR 
WAYNE (BIRDY) CURTEN: PIANO 
SUN-SHINE: BASS 
FRANKIE MclNTOSH: SYNTHESIERE 
GEORGE VICTORY: PERCUSSION 


ALL SONGS WRITTEN & 
PERFORMED BY 
WENDELL (CREEPER) REECE 
DISTRIBUTION BY WENDELL REECE 



RAP BY STUNTMAN 


MUSICAL DIRECTOR-ERROL INCE 
MIX ENGINEER-AKILI WALKER 
RECORDING-JUNIOR MAYERS 

NEW YORK BOOKING INFO.: 

W. REECE .. .718-284-6243 

E. INCE.718-771-6032 

TAN TAN ... .718-783-3129 

ALBUM COVER DESIGN BY 
RONNIE REECE 
1440 FULTON STREET 
BROOKLYN, NY 

ALL RIGHTS RESERVED: WENDELL REECE 


RECORDED & MIXED AT 
RAWLSTON RECORDING STUDIO 
1271 FULTON STREET 
BROOKLYN, NY 

CANADA TRINIDAD 

M & U RECORDS HOLLIS REECE 
1439 QUEEN ST. 60 BERTRAND ST. 
(416) 588-4015 SAN FERNANDO 
(809) 653-4096 

PHOTOGRAPHY: DENISE MERRICK 
PUBLISHER: B.M.I. & P.R.S. 



LIFE-VOC. 

LIFE-(DANCE HALL MIX) 

LONG TIME JAM-VOC. 

LONG TIME JAM (CLUB MIX) 

BACKGROUND VOCAL 

GLENDER l-FIL 
JANET ALLEYNE 
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El catalogo de PATTY records se ve solidamente enriquecido al 
contar en su elenco con la estelar figura de MARIA DE JESUS 
VAZQUEZ, verdadera estrella de la cancion Latinoamericana y 
en especial “Reina del Vais Peruano.” 

Las doce canciones que componen este magnifico album de 
larga duracion puede considerarse como un hermoso ramillete 
de melodias que gustara a cabalidad al oyente mas exigente, y 
hara de este nuevo LP de MARIA DE JESUS VAZQUEZ un 
recuerdo inolvidable. 


la reina del vals peruano 


QUE P 

CARINO MALO (VALS) AUGUSTO POLO OCAMPO 

TODOS VUELVEN (VALS) CESAR MIRO 

LIMENA (VALS) AUGUSTO POLO OCAMPO 

ASO CON NUESTRO AMOR (VALS) PEPE SANTIAGO 

ENAMORADA (VALS) TERESA VELAZQUEZ 

LA CAMPESINA (POLKA) PEDRO ESPINEL 

MORENITA VERDE LUNA (PASODOBLE) PEPE SANTIAGO 

SECRETO (VALS) AMPARO A. BALUARTE Y F. REYES PINGLO 

DEJALE QUE SE VAYA (VALS) LEONOR GARCIA 

FINA ESTAMPA (VALS) CHABUCA GRANDA 

NO LE’LLAMES (VALS) LEONOR GARCIA 

TRISTEZA Y AMARGURAS (VALS) MANUEL VELAZQUEZ (MANECO) 


Estudio de Grabaciorr. "JAYSINA" Ingeniero de 

Sonido: VIC CARTEGENA y TONY ANGILERI 


Manufacture por GALMEN PRODUCTION CORPORATION 738 - 10th Avenue, New York, N. Y. 
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FACE A 


FACES 


FRI RES PARENT 



Ajlbum produit et distribue par LES FRERES PARENT, 821 East 38 St., Brookly 


All Rights Reserved. Unauthorized Copying or Duplicating is Strictly Prohibited By Applicable Laws. 
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Bluesy Atmosphere 

Give Me Vour Time 

Summer Day 

My Best Fan 

Sorry Someday 

Sad State of Affairs 

No Trespassing 

Magical Rock and Roll Sound 

Talk With the Man 

Goodbye Blues 


fill Songs Written by Liz Pennock 
© 1986 Pennock Music 
© Upright Records 
Rll Rights Reserved 


Liz Pennock 

Piano, Vocals, Slide Trombone 


Paul Shomborger 

Electric Guitar, Drums 


J.fl. Gillis (Tee) 

Boss Guitar, Background Vocals 


Mike Morningstor 

Harmonicas 


engineered by Denny Chondler 
Recorded 5i Mixed ot Chandler Rudio, Inc. 

Rshlond, Kentucky 

Front Cover Photo — Paul Shambarger 
Bock Cover Photo — Peter Shambarger 
Cover Design — Liz Pennock 
Lyric Sheet Illustration — Elizabeth Gordon 
Upright Records Logo — Paul Shambarger 


PRODUCED BV PAUL SHOMBORGER fit LIZ PENNOCK 



UPRIGHT RECORDS 
RT. 1, BOX 202 
BEVERLV, OHIO 45715 


Stereo UR-1001 
















Side I 


Bluesy Atmosphere LIZ PENIMOCK 










Sa l State of AUair* 





Tali'. Wil l tie l A in 


Side 2 


Magical Rock arid Roll Soar.d 
































‘HIGH TIME PICKEN 

The High Time Picken* Band 


SIDE I 

1. Touring Railroad Band 

J. Green (JaymoreMusic, BMI) 

2. Broken Lady 

Gatlin 

3. Take It Easy 

4. Song For Life 

5. One Heck Of A Girl 

6. High Time Picken Band 

R. Bird, S. Myers, R. Ward, J. Green (Jaymore Music, BMI) 

7. Ruler Of Souls 


3:30 

4:08 

3:34 

3:24 

2:35 

2:34 

2:00 


SIDE II 

1. Rosie 

J. Green (Jaymore Music, BMI) 

2. High Time Pickin’ 

R. Bird, S. Myers (Jaymore Music, BMI) 

3. Great Speckled Bird 

4. Huckleberry Hornpipe 

5. On and On 

6. Amy 

7. Lady of Spain 


1:45 

2:35 

1:39 

3:41 

2:45 

3:02 

1:29 


CREDIT: Cover Photo ■ Donald Rowsey 


MUSICIANS 

JOHN GREEN - GUITAR, VOCALS 
JERRY VANCE - GUITAR, VOCALS 
SCOTT MYERS - MANDOLIN, VOCALS 
RICHARD BIRD - BANJO, VOCALS 
TOM CORDELL-FIDDLE 
ROBBY WARD - BASS, VOCALS 


Write For Free Catalog 
Old Homestead Records 


©1980 
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THE PORTUGUESE HITS OF 


FADO ANGOLA 
VELHA LISBOA 
Tl ANA DA FAVA RICA 
A VIDA 

BERIJO DE MADEIRA 
VELHO FRIAGEM 
NAO ISSO NAO 
MAE HA SO UMA 
DIAS CONTADOS 
0 ARDINA 

CASINHA DUM POBRE 
EU GOSTO DO FADO ANTIGO , , 












The PORTUGUESE HITS OF FERNANDO FARINHA, Vol. 2 


FERNANDO FARINHA 

























JtSUKli 


LA VOZ SENSUAL 

PATRICIO! 



DIME AHORA 

Aunque ICi lengas 
Otro Amor 

* Un Mundo De 
Los Dos 

le Quiero 
Desnuda 


P-LPS-1118 

STEREO 















































VIVALDI: BEATUS VIR (Psalm 111) 

















STEREO 


MCS 2086 



BACH CHROMATIC FANTASY & FUGUE 
HANDEL CHACONNE WITH VARIATIONS in G Majoi 
MOZART FANTASIA in C minor, K.396 
PESCETTI SONATA N0.4 

(CIJO4-CIJ66) A First Recording 


SOPHIE SVIRSKY, 


monitor 















































STEREO 


DSA1005 




iison 


Sings 


CROSBY& 
COLOMBO 


Great Hits 
Of The 
20’s & ‘30 


The Jack 

The Blue Of The Night 
Man Is Hard To Find 
One More Chance 
Found A Million Dollar Baby 
You Call If Madness 
I Don't Know Why 












■STEVE UNISON SMS 


CnOSB^T STE 

conizjivdiEo 

the songs that made hearts flutter in the 20’s and 30’s 


SIDE ONE 


1. JUST ONE MORE CHANCE. 

.4:00 

2. IF I HAD YOU. 

.233 

3. I FOUND A MILLION DOLLAR BABY 2:58 

4. YOU CALL IT MADNESS. 

. 3-43 

5. A COCO MAN IS HARD TO FIND. 

.1:53 

6. OUT OF NOWHERE. 

.3:08 

SIDE TWO 


l. I DON’T KNOW WHY. 

.203 

2. APRIL SHOWERS. 

..3=34 

3. CALL ME DARLING. 

..3:07 

4. RAMONA. 

236 

5. WHERE THE BLUE OF THE NIGHT 

307 

6. BALLIN THE JACK. 

1:57 

STEVE MASON VOCAL WITH ORCHESTRA 




Dear Steve, „ 

tn 

listened ' 
to your fc 

recordings 
and have 

enjoyed _ 

them. You have plenty 
of voice and with the 
proper exposure you 
could really go places. 







t/ r ' / Dk.k, vJM 

Dear Steve, 
wish to thank you for the great work 
you are doing in bringing back some of 
the better standards. You have a fine 
voice and quite a few of my friends 
have heard your records and have liked 
them as much as I. A long success is 
my wish, and all the luck in the world 
for your continued work along this line. 
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DICK HOLLER □ SOMEDAY SOON 


1. LITTLE JOE (THEY'RE OUT TO GET YOU) 

2. WALK WITH ME, MY FRIEND 

3. MOTHER, WHERE’S YOUR DAUGHTER/WHERE 
WILL THE LOVE COME FROM 

4. HEY-HEY-HO 

5. ABRAHAM, MARTIN AND JOHN 


1. ALICE 


3. FAT DADDY 


4. STANDIN' ON AN ICEBERG 
CHRISTMAS TiME IN ALABAM' 


ATLANTIC RECORDING CORPORATION 




















The Hired Hands 

with 


Snuffy Jenkins & Pappy Sherrill 



SOMETHING SPECIAL 








The Hired Hands 

with 

Snuffy Jenkins & Pappy Sherrill 

"SOMETHING SPECIAL" 
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E.P for AOR 

HARD SIDE 


1. AUTOMATIC 

3:59 

2. SESATIA 

4:37 

SOFT SIDE 


1. FEARLESS 

4:20 

2. COME ON HOME 

3:27 

PROMO ONLY-NOTFORSALE 
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WATER FROM 
A VINE LEAF 


WILLIAM ORBIT 

featuring BETH ORION [ 1 

Now finally domestically available from the 
thinking-DJ's label... TRIBAL America 



























































































[LONDON 


[london I IMPORTED 




digital = audiophile 

DiGnwj p RESS)NG 


RECORD MADE IN THE NETHERLANDS 


KIRI 

KIRI TE KANAWA 
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AL JOLSOBB 

m THE SILVIA SCKEGS 


S.H.2030 

Sandy Hook Release No. 30 


"Go Into 
Your 
Dance" 


"Wonder 

llar w 

















DoxC. Sandy Hool^Conn. 06462 


al mm 


S.H.2030 

Sandy Hook Release Ho. 30 


5© 1980 Sandy Hook Records 


m THE SILVER S€ltl« 

“Go Into Your Dance” (1936) and “Wonder Bar” (1933) 

Original Soundtrack Recordings 
den Morgan, Dick Powell, Ricardo Cortez, Dolores Del Rio 







































ALJQLSON 


RADIO MEMORIES 


AL JOLSON 

RADIO MEMORIES 


No. MRT50029 


Side One 

EXCERPTFROM 

The A1 Jolson Broadcast December 11th 1947. 
Guests Yehudi Menuhin and Arnold Stang. 
SONGS 

Back In Your Own Back Yard 
Come To Me Bend To Me 
Annie Laurie 

EXCERPT FROM 

The A1 Jolson Broadcast November 13th 1947. 

Guest Victor Moore 

SONG 

I’ll Be Seeing You. 



Side Two 

EXCERPT FROM 

This Your Broadcast November 23rd 1948. For Ada Nelligan. 
Guest A1 Jolson. 

SONGS 
Hello Tucky 

An Old Fashioned Girl in A Gingham Gown. 

EXCERPT FROM 

The Joan Davis Broadcast January 29th 1950. 

Guest A1 Jolson. 

SONGS 

I’m Sitting On Top Of The World. 

Manana (Duet with Joan Davis) 

EXCERPT FROM 

The Eddie Cantor Broadcast June 4th 1941. 

Guest A1 Jolson. 

SONGS 

Old Folks At Home. 

Ida Sweet As Apple Cider 


rad of hi^Radro career. By^h^time” ^wtsTeav^y rami^tted rather 
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WEBERT SICOT 
FOR LOVERS 

SIDE A 

1. LAPALOMA 

2. LA FEMME TUANTE 

3. LILIANE 

4. SPANISH EYES 


SIDE B 

1. CELOSO 

2. I CANT STOP LOVING YOU 

3. SUMMER TIME 

4. CHACHITA 


MUSICIANS 

Webert Sicot — Sax Alto - Flute 
Robert Aaron — Sax Tenor - Piano 


Joseph (Joe) Charles - Basse 
Henry M. Gilles — Guitare 
Almando Keslin — Batterie 
Photo Reynolds Folles 
Production: Gesner Rigaud 


Distribution: 

Delta Records 
309 Utica Ave. 
Brooklyn, N.Y. <.1213 
Tel. 467-5153-4 

Delta Records 
127 Rue Des Miracles 
Port-Au-Prince, Haiti 
Tel. 2-9933 







Sunshine Express, a show group as bright as its 
name, is our newest entry to America’s 
entertainment media. 

Already in their first year, Sunshine hi 
criss-crossed the nation exciting 
audiences with their variety 
and versatility. They have 
captured the attention and 
respect of listeners and per¬ 
formers alike, while 
sharing the stage with 
such successful artists as 
Tennessee Ernie Ford, 

Loretta Lynn, Bobby 
Goldshoro, The Lettermen, 

Anita Bryant and Jim 
Nabors. (To name a few). 

This album is an expression 
in music from their current 1 
show of country, ballads, 
spirituals, contemporary hits and 
standards. 

It is our privilege to introduce, 

“Expressly for you,” 

Sunshine Express. 

Gary Henley 

American Entertainment Productions, Inc. 


# I 


Side 1 
Sunshiney Day 
Spiritual Medley 

Nobody Knows 
This Train 
Get Happy 
Hallelujah 

You And Me Against 
The World 

Baby Face / Waitin’ On 
The Robert E. Lee 
Amazing Grace 
Side 2 
With Pen In Hand 
Sunshine Medley 
Walkin’ In The Sunshine 
You Are The Sunshine Of 
My Life 

We’ll Sing In The Sunshine 
Lullaby Of Broadway 
Country Medley 

Hey Good Lookin’ 
Country Sunshine 
Delta Dawn 
Daddy Don’t You Walk So Fast 
Orange Blossom Special 
Ole’ Lonesome Me 

Don’t Let The Good Life Pass You By 




Produced by Gary Henley 
Arranged and Conducted by Stan Morse 
Engineered and Remixed by Christopher Banniger 
Recorded at Pine Brook Recording Studio — Alexandria, Indiana 
Mastered at Master Control - Nashville, Tennessee 
Art Direction by Cindy Edwards, Monarch Graphics, Inc. 

Design concept by Wes Turner 

Special Thanks to: Grant Lange, John Darnell, Bruce Martin & Jeff Leveson—string contractor 
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1958 


OUR 

20th 

ANNIVERSARY 


THE 



1978 


“The Tradition and character of the Hye Echoes have been 
maintained over the past twenty years by 
Greg Krikorian and Peter Boroyan , two of the original members” 



HYE ECHOES • BOX 342 • SOUTHBORO, MASSACHUSETTS 01772 





























LPT-317 


















John Mathews 

and Family 




























SIDE ONE 


ALW 


ALWAYS TRUE 
ALL I GOTTA DO 
STILL IN LOVE WITH YOU 
DON'T SAY YOU LOVE ME 
LONELY GIRL 

SIDE TWO 

JUST GOOD FRIENDS 
TOW THE LINE 
NO BOUT ADOUT IT 
BACK IN MY ARMS AGAIN 
HARD TO HANDLE 



vocals: GENE JOHNSON 
lead guitar: STEVE SHEPPARD 

rhythm guitar: LANCE QUINN, STEVE SHEPPARD, OBIE OBRIEN 
bass: HUGH McDONALD 
drums: JOE GABE 

keyboards: OBIE OBRIEN, STEVE SHEPPARD 
sax: DAVID JAYSON 

percussion: OBIE OBRIEN, TOM PEET (clapping) 

backup vocals: CLAIRE PULISE, STEVE SHEPPARD, JOE GABE 


P.O. Box 1058, Media, PA 19063 


produced by Obie Obrien and Tom Peet 
for Chateaux Productions, 

executive producer: Obie Obrien at Half Track Studio 
recorded and mixed by Obie Obrien at Half Track Studio 

Back In My Arms Again recorded at Starr Recording Studio 
assistant engineers: Joe & Phil Nicolo 

mastering: Bob Ludwig & Bill Kipper Masterdisk, NYC Masterdisc, NYC 

cover concept: Bill Obrien & Tom Peet 

photography: Jan & Bill Wrubel 

make up: Denise Scavitto 

accents by Mr. Dick 

graphics by Candace 

Special Thanks To: Sylvia, Rolland & Dorcas Peet, Joe & Dot Baker, Peg Obrien, Irene 
William T. Luskus Esq., Bunny S (messages), Steve Sheppard, Dave Strobin, Jody, B. 
Chris Pavlov, Lance Quinn, Mac D„ Brian Arrell, Frank McCraghan, Page, Barbara An 
and the Kids: Billy, Kim, Michael, Ian, and Chris. 
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LONDON 

JUBILEE 


Don Carlos ■ Otello 
II BarbierediSiviglia 
LaFanciulladel West 
LaGioconda 
Ernani • I Puritani 
La Favorite 


IMPORTED 

PRESSING 

RECORDS MADE IN THE NETHERLANDS 

A Basic Library 
of Classic Performances 
by the Foremost Artists 
of our Time 

~ SPECIAL 


VALUE! 


THE GREAT VOICE OF 

Sherrill Mines 







STEREO 411 976-1 EB1 


LONDON 

JUBILEE 


xpwm. 


THE GREAT VOICE OF 

SHERRILL MILNES 

Don Carlos Otello Ernani 
II barbiere di Siviglia 
Ipuritani La favorite 
La Gioconda La fanciulla del West 


1 Largo alfactotur 


- -Figaro) 

-e di Siviglia. Rossini (4.50) 

fuggoio mai?... Ah per 
iotiperdei (Scena Riccar. 


Jardins de I Alcazar... Leonore, viens! (Scene - Alphonse) 

: Mi lascia ... O de' verd anni miei . 

5 Osommo Carlo (Scena-Don Carlo) 

Nancy Stokes (Elvira) 

Nigel Rogers (Ernani) Leslie Fyson (Silva) (4.15)‘ 
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h Traveling Echoes 
Just In Time 

JP J . 





GTR1003 

Stereo 

g 

4. 'iVi/Avu/; 

Am* 

. £. tfwoo/i’b ££a*lcU*. 

/* ££e<vcl: $wm€A Ctfvruf 

3. (fye^nambe#- die, 

V J2S«* jUkm 


.4 . ££owd'b &wuy&v. 

^£e*vcl: tfaxdcAom 


5. $<*uA J !£>** 

X iO, A 


^ (MJ @^u/ 9U* 5L^/ <S^u JU* 9u./SSJ(J 
#Lw^, %«£« #«*. 

9U*~U™iJUu~J<u hU*~ 3U*~Uf 9iiU.. 9a. 
Ymo. - JL*f sL* 

SFaa naaa OafaanaUiaa aaaaaaai^ 1*7* 

9^w* 

9. €. 58073 

9*UaJ^fJua, 9a. 73703-8073 


SfaL : 


1. jfuAt At STim 


&aJ: <£ 


'luyem te 


*. €ld ! 

&Mic 9<m 

S&tU: (^uy*' 714 9a ay A/y 

3. Acee«(<wi £/*7yny. 

$uy&n*. Qjouuphty. ^ 
££e7id: §uyvne. 9ouuyA>ty, 

A. A<J«*J Ctf&ef* «^e Ae®* «%e 1 
tyvMic 9o*na^. 
o2e««/•• <Ame4 oMina 


$£mooI: $a*no6 Cfonp 


Traveling Echoes 
Just In Time 

«%<<» yy t<» o4<4c«4!</ mvmo*y, y 

y^l*. jfiame* 9L . 2fde*V)oU. 



















MODERN JAZZ - collector 's series 


901 

THE BIRD BLOWS THE BLUES 


THE BIRD BLOWS THE BLUES is a double collection 



902 903 

GASLIGHT —ERROLL GARNER NORVO'S FABULOUS JAM SESSION 



OTHER LONG-PLAYING JAZZ ON DIAL 


ich-33 1/3 rpm- 

CHARLIE PARKER \ 
CHARLIE PARKER \ 
CHARLIE PARKER \ 
DEXTER GORDON ! 
ERROLL GARNER T 
ART TATUM TRIO ( 
CHARLIE PARKER \ 
DODO MARMAROS 
JAMES MOODY anc 
WOODY HERMAN 
SAXOPHONIA (Park. 



BOX 334 NEW YORK 19, N Y. 


DIAL RECORDS 
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Fire & Fury 
4000 




TheBest of 



V- 



FEATURING 


.meiciE rue 
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M. C. BAX-r. MAJ1EP 

CIOMTA 

1. yBepTiopa <M3 CioHTbi Ns 2, BWV 1067) 2. Rondeau. Badinerie (m 3 CioMTbi NS 2, BWV 1067) 

3. Air (m 3 CtoMTbi NS 3, BWV 1068) 4. Gavotte I, II (m 3 CiOMTbi NS 3, BWV 1068) 

Jl. SIHAHEK 

CIOMTA 
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1. Andante 2. Andante 
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J. S. BACH-G. MAHLER 


SUITE 


I. Overture (from the Suite No. 2, BWV 1067) II. Rondeau. Badinerie (from the Suite No. 2, BWV 1067) 
III. Air (from the Suite No. 3, BWV 1068) IV. Gavotte I, II (from the Suite No. 3, BWV 1068) 


L. JANACEK 

SUITE 

from the opera “Cunning Little Vixen" 

I. Andante II. Andante 

LENINGRAD PHILHARMONIC SYMPHONY ORCHESTRA 
Conductor Gennady Rozhdestvensky 
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EVA MARTON MARTA SZIRMAY 
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1. SPITFIRE PRELUDE AND FUGUE (Walton) (7:59)* 

2. HENRY V (Walton (6:52)* 

3. OLIVER TWIST (Bax) 1. Fagin's Romp 2. Finale (6:55) 
4.49TH PARALLEL (Vaughan Williams) (3:20) 

Side 2 

1. RICHARD III - Prelude (Walton) (9:56) 

2. ESCAPE ME NEVER (Walton) (3:14) 

3. THINGS TO COME - Suite (Bliss) (14:20) 

1. Prologue 2. March 3. The Building of the New World 

4. Attack on the Moon Gun 5. Epilogue 
*London Festival Orchestra/Stanley Black 
National Philharmonic Orchestra 
Bernard Herrmann 

I n Britain, as elsewhere, many of the finest composers 
have been attracted to the film medium and one of its 
pioneers was Sir Arthur Bliss, whose 1935 Things to 
Come is a landmark. Bliss’s art, always one of gesture and 
action, added a new dimension of spectacle and visionary 
intensity to this early sci-fi fantasy. The suite here recorded 
incorporates several important sequences which do not 
form part of the familiar concert suite, namely the 
Prologue, 'The Building of the New World’ (later used in 
the ballet Checkmate ), ‘Attack on the Moon Gun’, and an 
extended version of the Epilogue. 

Sir William Walton made his film debut at much the 
same time as Bliss — in 1934, with Paul Czinner’s Escape 
Me Never, in which the ballet heard here was supposed to 
be the work of a struggling young musician tom between 
his personal and professional responsibilities. Then in 


1942 came The First of the Few, a film starring Leslie 
Howard as the designer of the fighter aircraft known as the 
‘Spitfire’ - hence the title of Walton’s concert piece. The 
‘Prelude’ is actually the film’s title music, while the ‘Fugue’ 
follows the piece-by-piece construction of the aircraft. Two 
years later, in 1944, came Walton’s cine-musical master¬ 
piece, Henry V. A brief overture, ‘The Globe Playhouse’, 
leads into the Agincourt battle sequence, recognized as 
a triumph of creative partnership between director, pho¬ 
tographer, composer and sound-effects supervisor. Henry 
V was the first of Walton's three renowned collaborations 
with Sir Laurence Olivier: Richard 111 (1955) was the last. 
Conductor Muir Mathieson assembled this ‘Prelude’ from 
several areas of the score: a flourish of brass and drums 
comments on Edward IV’s coronation; a broad nobil- 
mente string melody is directed by Walton to be played 
“with ham, lamb and strawberry jam” and needs no 
further comment; and the bleak and sinister music at the 
center of the piece is associated with the princes in the 

Walton was in his thirties when he embarked on film 
music composition; Ralph Vaughan Williams was more 
than twice that age, when in 1941 he produced his first film 
score, for Michael Powell and Emeric Pressburger’s 49th 
Parallel. The Prelude, an orchestral hymn in praise of 
freedom and mutual trust, accompanies the film’s pro¬ 
logue which is spoken over majestic shots of the Canadian 
Rockies. 

Sir Arnold Bax was much less suited by inclination 
and temperament to the genre, although this could 
scarcely be deduced from the quality of his music for 
David Lean’s 1948 film version of Oliver Twist. ‘Fagin’s 
Romp’ reveals an unfamiliarly extrovert side to the 
composer’s nature, while the ‘Finale’ returns to the poetic 
idiom and Celtic inflections we normally associate with 
Bax. Christopher Palmer 

® ® 1984 The Decca Record Co., Ltd. Manufactured and marketed by London 
Records, a division of Polygram Records, Inc.. 810 Seventh Avenue, New York. 
N.Y. 10019, Warning: All rights reserved. Unauthorized reproduction is prohib¬ 
ited by law and may result In criminal prosecution. ALL THE SELECTIONS ON 
THIS RECORDING HAVE BEEN PREVIOUSLY RELEASED. 
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Giuseppe Verdi 
(1813-1901) 

LA TRAVIATA 
“E strano... Follie, Follie!”* 

"Amami Alfredo”** 

Arrigo Boito 
(1842-1918) 

MEFISTOFELE 

“L'altra notte in fondo al mare”*** 

Alfredo Catalani 
(1854-1893) 

LORELEY 

“Amor celeste ebbrezza”** 

Giacomo Puccini 
(1858-1924) 

MANON LESCAUT 

“Sola, perduta abbandonata”*** 


Giacomo Puccini 
(1858-1924) 

1. LA BOHEME 
“Donde lieta usci”*** 

2. TOSCA 
“Vissi d’arte”* 

3. SUOR ANGELICA 
“Senza mamma”*** 

4. TURANDOT 

“Tanto amor segreto... 
Tu che di gel sei cinta”’ 

Francesco Cilea 
(1866-1950) 

ADRIANA LECOUVREUR 
“lo son I'umile ancella”*** 
“Poveri fiori”* 


Magda Olivero, soprano 

Orchestra Lirica della Cetra** 
Orchestra Sinfonica di Torino 
della Radiotelevisione Italiana 
Direttori: 

Ugo Tansini*, Arturo Basile**, 

Alfredo Simonetto***, Franco Ghione* 
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Master No. 
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BELA BARTOK 

Concerto for Orchestra 

I - Introduzione: Andante non troppo; Allegro vivace (9:31) 
II - Guicco Della Copie: Allegretto scherzando (6:55) 

John Pritchard 

London Philharmonic Orchestra 

An EMI Recording 
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PRODUCTIONS 
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THE 20’s 


1. Blossom Seeley: YES SIR, THAT’S MY BABY 

2. Bing Crosby: GREAT DAY 

3. Helen Morgan: BILL 

4. Miff Mole: YOU TOOK ADVANTAGE OF ME 

5. Ruth Etting: BUTTON UP YOUR OVERCOAT 

6. Tess Gardella: CAN’T HELP LOVIN' DAT MAN 

7. Rudy Vallee: OUTSIDE 

8. Ethel Waters: AM i BLUE? 


,Thi COLUMBIA SPtC^ 
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RECORD ONE-THE 20’s 


1. Louis Armstrong: AIN’T MISBEHAVIN’ 

2. Bix Beiderbecke: MARGIE 

3. Lee Morse: MOANIN’ LOW 
Buck and Bubbles: OH, LADY BE GOOD! 
5. Cass Hagan: THE VARSITY DRAG 
Bessie Smith: I’VE GOT WHAT IT TAKES 

7. George Gershwin: 

SOMEONE TO WATCH OVER ME 

8. Isham Jones: STAR DUST ^ 
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RECORD TWO-THE 30’s 


SIDE I 


8. Duke Ellington: 
THERE IS NO GREATER LOVE 




ECHOES CE THE 


1. Bing Crosby: BROTHER, CAN YOU SPARE A DIME? 

2. Boswell Sisters: FORTY-SECOND STREET 

3. Fred Astaire: THEY CANT TAKE THAT AWAY FROM ME 

4. Mary Martin: MOST GENTLEMEN DON’T LIKE LOVE 

5. Frances Langford: I’M IN THE MOOD FOR LOVE 

6. Eddie Cantor: WHAT A PERFECT COMBINATION 

^ 7. Ruth Etting: TEN CENTS A DANCE 4 
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RECORD TWO-THE 30’s 
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BM 11921 


1. Billie Holiday: BODY AND SOUL 

2. Russ Columbo: TOO BEAUTIFUL FOR WORDS 

3. Connie Boswell: BLUE MOON 

4. Fred Astaire: A FOGGY DAY 

5. Ethel Merman: I GET A KICK OUT OF YOU 

6. Alice Faye: I’VE GOT MY LOVE TO KEEP ME WARM 

7. Gene Austin: EVERYTHING I HAVE IS YOURS j 

8. Duke Ellington: 

TOOTIN’ THROUGH THE ROOF 
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EASY EDITION 
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FESTIA 

PETER AND THE WOLF 
PRIME TIME TONIGHT 
CAPRICE FOR FLUTES 
SUPERSTAR ROCK! 
HEAVY ARTILLERY 
ROCK 'N ROLL HALL 
OF FAME 


8 HIP TO BE SQUARE 

9 SYMPHONIC TECHNIQUES 
FOR BAND 

10. CHORALE PRELUDE ON 
A GERMAN HYMN TUNE 
11 FIREBRAND 

12. AMERICA THE BEAUTIFUL 

13. IN A SUMMER GARDEN 
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VOL. XX 


VOL. XVI 


EASY EDITION 
JP-8500 


SIDE 

TWO 


NOT FOR SALE 

• 

©® JENSON PUBLICATIONS. INC. 

WHERE NO MAN HAS 

8 DANCING ON THE CEILING 

GONE BEFORE 


9. STAR SONG 

JUBILEE! 


10 FARANDOLE 

MARCH OF BACCHUS 


11. FOGGY, FOGGY DEW 

NORTH AND SOUTH 


12/NOW THE DAY IS OVER 
rl BACH ORGAN SUITE 

MARCHE SLAVE 


THIS IS MY COUNTRY 
HYMNE 


14. 1812 OVERTURE 
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CB22JE18A87AD 
ADVANCED EDITION 


NOT FOR SALE 

SIDE 

THREE 


BOURBON ST. PARADE 

11. 

OLYMPIC FANFARE AND 

LABAMBA 


THEME 

MONY, MONY 

12. 

GLOW WORM 

FANDANGO FOR FLUTES 

13. 

GEORGIA ON MY MIND 

JAILHOUSE ROCK 

14. 

THE KITCHEN KONCERTO 

YOUR FATHER S MUSTACHE 

15. 

TRUMPETS R' US 

MACK THE KNIFE 

16. 

LA BAMBA 

ABIDE WITH ME 

17. 

BAD 

A STEPHEN FOSTER 

18 

SHAKEDOWN 

PORTRAIT 

19. 

1 JUST CANT STOP LOVING 

COUNTRY GARDENS 


YOU 


©® JENSON PUBLICATIONS, INC. 1987 
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1. LET IT BE A DANCE 2 43 

2. CHRISTOPHER SUNSHINE 2 so 

3. WHO’S WAVIN’ 215 

4. SUNFLOWERS 427 

5. SYBIL’S SONG 3 45 

6. WATERFALLS & TIGERS 4 52 
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THE HAMMOND FAMILY 


Having 


Recorders 


SIDE ONE 
CRS4166-A 


Hera Staccato-Dincrit/Heifetz-2:0i 
Orientafe-Cesar Cui-2:10 
Minute Waitz-F, Chopln-2:10 
On Wings Of Song-F. Mendelssohn-2:35 
Polka Medley (Beer Barrel & Clarinet Po!kas-3:47 
Moongfow-Moonlight In Vermont-Tenderly-7:16, 
Flight Of The Bumble Bee- A 

h, Rimsky-Korsakoff-1:26 JgB 

Kh. (p) 1978 Golden Crest Records 





THE HAMMOND FAMILY 


Having Fun With 


Recorders 


SIDE TWO 
CRS4166-B 


Bluesette-Jean Thielemans-1:48 
Tico-Tico-Zequinha, Abrue, Drake, Oliverra-3 
Waltz fn C?r M'mor-F. Chopin-3:23 
Chinese Dance-Tschaikowsky-1:15 
Have You Met Miss Jones/ 

, Stompin’ At The Savoy-3:04 

k Beethoven Minuet in G-2:32 

Bj)k Stars And Stripes Forever- 

John Phillip Sousa-2:25 

(?) 1 978 Golden Crest 
Records 
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1. GUY LAMBERT -Y' A DU SOLEIL SOUS MONTREAL *(Noelline Curadeau) 
2. JEAN BEAUDOIN -C'EST PARTI *(Jean Beaudoin) 

3. CHARLAINE -J'SUIS LAIDE *(Charlaine Potvin) 

4. £THIENNE NELLIS -LA VEDETTTE DU METRO *(Ethienne Nellis) 

5. CHARLAINE -C'EST DANS L'AIR *(Noelline Curadeau) 
r» 6. DIDIER ET MARC -SLOW SEA **(Didier Manchione) 


*Les Editions Pad/Les Editions Mosa International 
(CAPAC). **Les Editions Coup De Foudre/Les 
Editions Dimore International (SDE). 
Arrangement et Realisation: Manuel Brault 
F) 1984 Les Editions Pad Inc. 

© 1984 Les Productions 
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1. LA BANDE A DIXIE -TIGER RAG *(arr. trad.: Noelline Curadeau) 

2. GEORGES L'HEUREUX -LA DESTINEE, LA ROSE AU BOIS *(arr. trad.: 
Noelline Curadeau) 

3. CHANTALE ET GERALD -LE MARAIS *(Gerald Cabot) 

4. SYBIL ANGELICA -JE REVIENS VERS TOI *(arr. trad.: 

Noelline Curadeau) 

5. GREG DUNLEVIE -METRO NO 4 *(Gregoire Dunlevie) 

6. MICHEL LEFEBVRE -SOMBRE NUIT D'ETE 
*(Michel Lefebvre) 

*Les Editions Pad/Les Editions Mosa International 
(CAPAC). **Les Editions Coup De Foudre/Les 

Editions Dimore International (SDE). &>' 


% Arrangement et Realisation: Manuel Brault 
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© 1984 Les Productions ^ 
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NIGHT LIFE 


ALPS 103 A j, 
SIDE 1 \ 


Produced by. Bill Hancock, 
J/. Obie Obrien & Powerhouse 

/ ' 


1. POWERHOUSE / 

(b.b. King) Modem Music B.M.K 2:05 

2. LOVIN MACHINE 

(Mann, Merritt, Lambert) Rockaway B.M.I. 2:23 

3. BLOODSHOT EYES 

(H. Penny) Lois Music B.M.I. 3:54 

4. HARP TIMES 

(Ray Charles) Progressive Music B.M.L 4:37 

5. JAIL BIRD 

(D. Bartholomew) Commodore Music B.MJ. 4:24 
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^ Produced by. Bill Hancock, 
ii Obiel Obrien & Powerhouse 

1. INTRODUCTION BY BULLMOOSE 

(Bullmoostei Jackson) :15 

2. NOSEY JOEx 

(Lieber & StOU^-Regent Music B.M.I. 3:00 

3. ROLLER COASTER 

(W. Jacobs) Arc Music B.M.I. 3:25 

4. SAFRONIA B 

(C. Boze) Aladdin Music B.M.I. 2:20 

5. SHUT YOUR MOUTH 

(B.B. King) Modern Music B.M.I. 2:40 


^ 6. NIGHT LIFE 

^ (Willie Nelson) Pamper Music B.M.i. 6:08 
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BMI 

Special Thanks to 

MR. ELIGAH CUNNINGHAM 


JUST A FEW MORE DAYS 

OLD RUGGED CROSS 

LEANING AND DEPENDING ON JESUS 

I WANT TO GO 

LEANING AND DEPENDING ON JESUS (Encore) 
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THE FANTASTIC 
HEAVENLY FIVE 



Music is 
our Messaae 



©1977 Tony Carter Ent 


STEREO/MONO 
© 1979 TCS RECORDS 
CARTERS MUSIC PUB. 
BMI 
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1. THE BLOOD 

2. YOU OUGHT TO BEEN THERE 

3. A PLACE BEYOND THE SUN 

4. GLORY GLORY 
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SIDE B 
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MA RAISON DE VIVRE 
LAISSEZ-MOI CHANTER 
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Face A 
33 1/3 RPM 
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C SDRM ° 


LP 1013 


1. BAMBOCFiE 5:10 
2. SUKIANA 4:40 
3. YAVEH4:45 
4. L'AN 2004 6:00 


All songs written by Loubert Chancy. 

All songs arranged by Loubert Chancy and Mark Asch. 
Produced by: Loubert Chancy, Mark Asch; Lionel Duperval 
& Jeff Wainwright for Melodie Makers, Inc. 


C & P 1991 MELODIE MAKERS, INC. 
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1. PEACE AND LOVE 4:40 

2. AVANSE 5:06 

3. AN KACHET 4:50 

4. SOUVENIRS 5:25 


All songs written by Loubert Chancy. 

All songs arranged by Loubert Chancy and Mark Asch. 
Produced by: Loubert Chancy, Mark Asch; Lionel Duperval 
& Jeff Wainwright for Melodie Makers. Inc. 
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DICK TURNER QUARTET 


SiDE 1 

RAS-422-8 


O 


STEREO 
33 Vs RPM 


I. SOMETHING'S COMING (Bernstein) 3:15 
G. Schirmer, Inc. & Chappell ASCAP 

2. SO IN LOVE (Porter) 2:10 
Chappell and Co., Inc. ASCAP 

3. CAMELOT (Loewe) 3:00 
Chappell & Co., Inc. ASCAP 

4. HERE'S THAT RAINY DAY (Van Heusen) 5:28 
Burke & Van Heusen Inc. ASCAP 

5. LOVERS IN NEW YORK (Mancini) 3:27 
Famous Music Corp. ASCAP 
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RECORDS 

DICK TURNER QUARTET 


SIDE 2 STEREO 

RAS-422-8 ) 33 I /3 RPM 

1. UP, UP AND AWAY (Webb) 3:50 
Johnny Rivers Music BMI 

2. MY FUNNY ETUDE (Rodgers, Chopin) 2:12 
Chappell & Co., Inc. ASCAP 

3. CHARADE (Mancini) 3:30 
Southdale Music Corp. & Northern Music Corp. ASCAP 

4. CHATTANOOGA CHOO CHOO (H-Warren) 2:28 
Leo Feist, Inc. ASCAP 

5. MAZURKA ON THE CEILING (Chopin, Rodgers) 2:57 
MPH (HARMS/INC.) ASCAP 

6. FREEDOM TIME (Turner) 3:13 
Back Bay Music BMI 
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Alan Weight, Director 



SIDE 2 
STEREO 


33V3 RPM 
CAV 85-2-B 



HARVIE SWARTZ 
IT’S ABOUT TIME 



GAIA 


RECORDS 


13-9011-1 
33 1/3 RPM 



© 1988 GAIA RECORDS LTD. 


FOR PROMOTIONAL 
USE ONLY 


1. IT’S ABOUT TIME 6:27 

2. WINTHROP BEACH 6:35 

3. ELECTRIC RAINBOW 5:35 
All Songs Composed by Harvie Swartz 
Co-Published by Big Wave Music (BMI) 
in the USA only & Ondine Music (ASCAP) 





HARVIE SWARTZ 
IT’S ABOUT TIME 



GAIA 

RECORDS 

13-9011-1 
33 1/3 RPM 

© 1988 GAIA RECORDS LTD. 






ngei Canales 

Greatest Hits Live 


1 Saraguey Santoja (A. Canales) 

2 El Cantante y la Orquesta (D.R.) 

3 El Sentimiento del Latino en NY (G. Borrero) 














RECORDS 


It’s A Magic Night, Tonight 

Lot’s Bo Nappy (3:36) 

(By FRANCO / Arranged by DICK HAMILTON, BMI.) 


STEREO 

AL-2255 


2. Whon I Think at Too (4:00) 

(By FRANCO / Arranged by BOB SHUSTER, BMI.) 

3. Exotic Moods (InstnimoRtaO (4:14) 

(By FRANCO / Arranged by BOB SHUSTER, BMI.) 

4. It's A Magic Night (4:03) 

(py FRANCO / Arranged by DICK HAMILTON, BMI.K*.. 


ALL MUSIC and LYRICS BY 
Franco Bo Vottort 

© 1982 Alpine Records 


i 










SIDE TWO 


ALL MUSIC and LYRICS BY 
Franco OoVottort 

® 198rwpme Records' 


i 


f/VVv 


It’s A Magic Night, Tonight 


1. KeyBIseayne (3:01) 

(By FRANCO / Arranged by DICK HAMILTON, BMI.) 


STEREO 


AL-2255 


2. Aprs Le All (I Open My Wings) (3:43) 

(By FRANCO / Arranged by DICK HAMILTON, BMI.) 

3. You and I (3:02) .. —~ 

(By FRANCO / Arranged by DICK HAMILTON, BMI.) 

4. Martinique, Martinique (2:51) 

(By FRANCO / Arranged'by DICK HAMILTON, BMI.) * 

5. Plant Earth (3:0(T —— 

(By FRANCO / Arranged by LARRY~MC KENNA, BMI.) 









NEO-FUSION 

copious 


SPCN79Q0 

600019 


Monix (Cabby LeRoux) 3:53 

Slapper (Greg Brown) 5:32 

Copious (Greg Brown, Roy Schoombie) 6:14 

On Target (Gabby LeRoux) 3:48 


ail songs: Snelisong/ASCAP 





jcsm 


NEO-FUSION 

copious 

SIDE SPCN7900 

600019 


1 Logo-Motif (Greg Brown) 6:13 

2 Creation (Greg Brown, Roy Schoombie, Gabby LeRowx) 5:43 

3 Seasons (Greg Brown) 6:47 



®1986 FORTRESS RECORDS. Distributed by 
Refuge Music Group, 944 Marcon Bivd., Suite 






pup 






tacturer and of th 



Wade in England 


broadcasting of 




stereo dimension recording 


2005 

(38105) 

INSTRUMENTAL 


ELEPHANT DRUMS (Elephant Trumpeting) (2:16) 
CROCODILE RIVER (River, Bird and 
Animal Sounds, Plus Running Water) (2:42) 

THE LION IS A PUSHY CAT (Lion Roars) (2:29) 

IMPALA PIROUETTE 

(Bird Plus Small Animal Sounds) (2:32) 

MADAME HIPPO (Hippo Grunts) (2:39) 

RHINO’S TALE (Rhino Sounds) (2:14) 

WARTHOG HOLLOW (Bird Sounds) (2:07) 

Time: 17:25 

A Recording of RPM Records - South Africa 


^TTAIAUER 








stereo dimension 


2005 

(38106) 

INSTRUMENTAL 


HYENA HIPPIES (Laughing Hyena Sounds) (2:45) 
BUFFALO COUNTRY (Bird and Animal Sounds) (2:52) 
MONKEY PUZZLE (Chattering Monkey) (2:29) 
WILDEBEEST TRAIL (Wildebeest Call) (2:08) 
GIRAFFE’S GAIT (No Animal Sounds) (2:04) 
LEOPARD’S LEAP (Growling Leopard) (1:52) 

"Z" FOR ZEBRA (Zebra’s Bark) (2:02) 

Time: 16:36 

A Recording of RPM Records - South Africa 


^TriVAUER 





COLUMBIA 


SOLD IN U K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 


JUNGLE DRUMS 

1. TABOO (Lecuona) Latin-American. Southern. Mecolico. BIEM. NOB. 

2. YELLOW BIRD (iLuboff—Keith—Bergman) Frank Mus. Ltd. Chappell, 
Mecolico. 3. AFRIKAAN BEAT (Kaempfert) Roosevelt Mus. Ltd. 

Mecolico. BIEM. NCB. 4. EL WATUSl (Barretto) Planetary-Nom Ltd. 
Chappell. 5. SKOKIAAN (Msarurgwa) P. Maurice. Burlington 
Mus. World Mus. BIEM. NCB. 6. THE HON SLEEPS TONIGHT 
fc (Wimoweh) (Paretti—Creatore—Weiss—Stanton— 

Campbell) Cromwell Mus. Ltd. Mecolico. 

BIEM. NCB 

THE SHAINGAANS ^5^ 

R[cmn[n 




COLUMBIA 

STUDIO fZl STEREO 


SOLD IN U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 


JUNGLE DRUMS 

1. ZAMBEZI (Carstens—De Waal) Shapiro Bernstein Ltd. Southern. 
P.F.D. Mecolico. BI-EM. NCB. 2. A SWINGIN' SAFARI (Kaempfert) 
Roosevelt Mus, Ltd. Mecolico. BIEM. NCB. 3. NT11LO NTJILO 
(Makeba) Chappell & Co. 4. IINHLAZANE (J. Miotshwa arr. 

The Shangaans) (Penny Whistle: Jeremy Taylor) 

Ardmore & Beechwood Ltd. 5. JIKAL’EMAWENf (Makeba) 
Makeba Mus. Corp. 6. VOODOO DRUMS 
' f (The Shangaans) Ardmore & Beechwood Ltd. ( 

THE SHANGAANS A 


RKOuntn WORK 



JZ 35436 
STEREO 


SIDE 1 

AL 35436 

® 1978 CBS Inc. 


LALO SCHIFRIN 

GYPSIES 

1. TO CAST A SPELL 5.40 

2. KING OF HEARTS 5:14 

3. MOONLIGHT GYPSIES 4:57 

4. FORTUNETELLERS 4:40 
-L. Schifrin- 


JZ 35436 
STEREO 


SIDE 2 

BL 35436 

® 1978 CBS Inc. 





AL 9570 

(AL 9570 SA) 

» 1981 ARISTA 
RECORDS, INC. 

OSAMU KITAJIMA 

DRAGON KING 

. HOT STRINGS INVASION (5:45) 

(Osamu Kitajima) 

. LAKE SPIRIT (3:45) 

(Osamu Kitajima) 

3. SAY YOU WILL (4:16) 

(Osamu Kitajima, Phil Perry, Artis Phillips) 

4. SHARE MY LOVE (5:55) 

(Osamu Kitajima, Phil Perry, Artis Phillips) 


SIDE 1 
33Vb RPM 




KING (6:55) 

(Osamu Kitajima) 


2. WILLOW PATTERN (6:48) 

(Osamu Kitajima, Geoffrey Hales) 


3. YAMAME (5:20) 

(Osamu Kitajima) 


Produced by Richard Evans 
and Osamu Kitajima 

Unauthorized duolication is a 


piicaTu 

licable 


violation of appli 


laws 






& 
0 




MOOGROCK 
Greatest Classical Hits 

LES BAXTER 


STEREO 
SIDE 2 


GNPS-2053 


1. BORODIN - POLEVITZIAN DANCE 2:24 

2. CHOPIN - PRELUDE IN E MINOR 

3. CLAIRE DE LUNE 3:28 

4. BACH - PRELUDE IN C 2:33 


CHOPIN - PRELUDE IN E 


2:50 


Arranged by Les Baxter 
Copyright: 

Skyview Music - Bax Music ASCAF 







TAMOURE 
CARLOS RUBIO 
And His Orchestra 


A Stereophonic 
High Fidelity 
Recording 


POTO POTO TAMOURE - 2:40 
. PLENTY RUM - 2:04 

3. LA TAHITITE EST ARIVEE - 2:00 

4. DESAFINADO - 2:08 

5. BOSSA NOVA GUITAR - 1:58 

6. CAFEZHINO - 2:00 


Ve Hdor: mercury * 





STANLEY CLARKE 

MODERN MAM 


JZ 35303 
STEREO 


SIDE 1 

AL 35303 

® 1978 Nemperor 
Records, Inc. 

1. OPENING (STATEMENT) 4:22-S. Clarke- . - 

2. HE LIVES ON (STORY ABOUT THE LAST JOURNEY OF A 
WARRIOR) 4:24 -M. Mauerer - S. Clarke- 

3. MORE HOT FUN 4:31 -S. Clarke- 

4. SLOW DANCE 3:16-S. Clarke- 

5. INTERLUDE: A SERIOUS OCCASION :21 -S. Clarke- 

6. GOT TO FIND MY OWN PLACE 3:17 ./ 

-S. Clarke - M. Garson - R. Gomez - J. Brown- j 

Produced by Stanley Clarke 

v A NEMPEROR XVII ^ /, . 




<b 


*8 






STANLEY CLARKE 

MODERN MAN 


JZ 35303 
STEREO 


1. DAYRIDE 4:06 -S. Clarke- 

2. INTERLUDE: IT’S WHAT SKE DIDN’T SAY 1:24 -S. Clarke- 

3. MODERN MAN 3:31 -S. Clarke- 

4. INTERLUDE: A RELAXED OCCASION 1:24 -S. Clarke- 

5. ROCK ’N’ ROLL JELLY 5:07 -S. Clarke- 

6. CLOSING (STATEMENT) 2:3.7 
-S. Clarke- 

Produced by Stanley Clarke 

NEMPEROR XVII . ‘ 


SIDE 2 

BL 35303 

® 1978 Nemperor 
Records, Inc. 





?ARA/tf 



SHOCK MUSIC IN HI-FI 

THE CREED TAYLOR ORCHESTRA 


STEREO 

33ty| RPM 


F.F.S. 


-FULL FREQUENCY STEREO 

ABCS-259-A 
SIDE 1 


1 . 


2 . 


(3:26) 

( 2 : 22 ) 


HEARTBEAT 

(K. Hopkins) 

THE CRANK 

(K. Hopkins) 

3. GLOOMY SUNDAY 

(S. M. Lewis-R. Seress) (3:16) 

4. THE SECRET CValse THftel 

(Arr. K. Hopkins) (2:13) 

5. JUNGLE FEVER 

(K. Hopkins)-41:56) 

6. THE LONG WALK 


(K. Hopkins) (2.55) 

UCr OF AM-FAR ^ 


cP 1 







.^ARA/^ 


SHOCK MUSIC IN HI-FI 

THE CREED TAYLOR ORCHESTRA, 


STEREO 

33V, ttPM 


F.F.S.* - FUU FREQUENCY S 

) ABCS-25913 

SIDE 2, 


1. HAUNTED HOUSE 

(K, Hopkins) (3:01) 

2. SPELLBOUND 

(Miklos Rozsa) (2:50) 

3. IN BEDLAM 

(K. Hopkins) (2:09) 

4,. TIME RUNS OUT 

(K. Hopkins) (2:33) 

5, HIGHON^A WINDY HILL 

(i. Whitney-A. Kramer) (3:06) 

6. IT'S SO PEACEFUL IN THE COUNTRY 

(Alec Wilder) (2:42) 

.CO* 00 " 

° T OF AM-PAR 




THE DISTANT GALAXY—: 13 

DANCE THE NIGHT AWAY—3:04 
(Bruce>Brown) Soseb Music— BMI 

THE SOUND OF SILENCE—4:48 
(S.mon) Charing Cross Music—BMI 

MARTIAN STORM—:12 

SOUL LADY—2:S8 

(Sebesky) Thursday Music—BMI 

REFLECTIVITY— :11 

MR. TAMBOURINE MAN—2:59 

(Dylan) 

Witmark—ASCAP 
COSMIC FORCE—:17 

WATER BROTHER—3:50 

(Sebesky) 

Thursday Music— BMI 


THE DISTANT 
GALAXY 


Prod, By 

Esmond Edwards 
Arr. and Cond. By 
Don Sebesky 


STEREO 

V6-5063 


^ Metro-golden-^ 




SPIRAL NEBULAE-.28 

THE BLUE SCIMITAR—3:55 
(Edwards) Discus Music—-BMI 

SATELLITE—:0S 

ELVIRA MAD1GAN THEME- 
HONEY— 2:58 

(Mozart-Arr.i Don Sebesky/ 

Bill Russell) Thursday Music—BMI/ 
Russell>Cason Music-ASCAP 

SOLAR EMISSIONS—:10 

GURU-VIN—4:34 

'Sebesky) Thursday Music—BMI 

I WISH IT WOULD RAIN—2:42 

(Whitfield-Strong-Penzabene) 

Jobete Music—BMI 

LADY MADONNA—2:36 
(Len non-McCartney) 

Maclen Music—BMI h.' 


THE DISTANT 
GALAXY 


Prod, By 

Esmond Edwards 
Arr, and Cond. By 
Don Sebesky 


STEREO 

V6-5063 


0F ^lTRO.GOtDVI'<^ t P 





RTISTS 


THE EXCITING SOUNDS 
OF THE MIDDLE EAST 


SIDE 1 


UAL 3404 A 


<sv 


GUS VALI AND HIS ORCHESTRA 

1. KALAMATIANOS 

2. TAMZARA 

3. TO TAKOUNAKI 

4. LORGE 

5. PSARA TO KRIMA 

6. TSIOU TSIOU 

7. VALI TAXIM # One 


(O' 


O' 






»vc New ^ 


<4 


- 








UAL 3404 B 


GUS VALI AND HIS ORCHESTRA 

1. G0LF0 

2. HAVA NAG I LA 

3. YASENA MANA 


<Sv 


4. ADANALI 
5 GLARI 

6. FETA 

7. VALI TAXIM # Two 




'Nc. NEW VO^ 


T 

O 













® & © 2000 Armed Records Inc 
All rights reserved 

Unauthorized duplication is a violation of applicable laws 
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® & © 2000 Armed Records Inc 
All rights reserved 

Unauthorized duplication is a violation of applicable laws 













® & © 2000 Armed 
All rights reserved 

Unauthorized duplication is a violation of 





t ®0USE ON PfA.RS' ACID. PRETZELS $Jfi-IX 

^and -produced by fh& .'Presets’: : Published EM^ Mlfe'ic'-^TOlRhing 
Austs^^pyrigtit^ftrkpL P&© ModWar Recordings PO Bo*. 1666 Darlingl^iiSwSW 1300 
AustrU^f rights of trfe qianufactursr and of the owner of the work produced reserved. 
Unauthorised copying, Ipnding, hiiting, public performance and broadcasting of the work 
prohibited. Made in the '&ecn Republic. MdB^l.076. thepresets.com modularpeople.com 




80009-1 


1. A SONG FOR EVERYONE (5:37) 

M. Odoms-G. Radford-Tomorrow's Edition 

2. BELIEVE IN YOURSELF (4:30) 

A. Bayyan-A. Richardson-Tomorrow's Edition 

3. IN THE GROOVES (5:47) 

A. Bayyan-J. Phillips-M. Odoms-A. Mathis 

4. WALK ON THE WILD SIDE (3:32) 

Lou Reed 


ST-A-824969-SP 




Ockef 


e LLER PLAZA, N.Y.. N.Y 


Atlantic 


ATLANTIC 






RECORDS 


RFC Trademark 
of RFC Records 


RFC Trademark 
of RFC Records 


TOMORROW S EDITION 
A SONG FOR EVERYONE 


mm 


982 















Hush Dot Fuss 




Spiderman Shit 



FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 

Long Playing Non-Breakable Micro Groove 331/3 RPM 
© 1980 by Folkways Records & Service Corp. 

AFRO-AMERICAN FOLKTALES 
AND PLAYSONGS 

Told and Sung by LINDA GOSS with 
participating young children 


SIDE 1 


FCS 77865 A 


1. Ringing of the welcome bells 
The storyteller's chant; "All Hid" 

©1980 by Linda Goss 

2. "Do you want to hear a story?" 

© 1980 by Linda Goss 

"Creation of the Magical Forest" 
Tale: "Rabbit at the waterhole" 

3. Tale: "Rabbit and The Magic Guitar" 
"The rabbit's birthday party" 

(A neighborhood playsong) 

"Mister Rabbit, Mister Rabbit" 
(American folksong) 



FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 

Long Playing Non-Breakable Micro Groove 331/3 RPM 
© 1980 by Folkways Records & Service Corp. 

AFRO-AMERICAN FOLKTALES 
AND PLAYSONGS 

Told and Sung by LINDA GOSS with 
participating young children 


SIDE 2 



FCS 77865 li 


1. "Do you want to hear a story" 

Tale: Anansi the spider and the pot of beans 

2. Play songs from the neighborhood 

"Anansi had a party, Chitty, chitty, bang, bang, 
"Aunt Dinah died. Hands up, tootsie. 

Now I never went to college." 

3. Tale: Anansi went down to the wate/ 

©1980 by Linda Goss 

Play songs: "One potato, two potato etc.,. 

Story: "The twelfth Annual Universal a 

Web Weaving Contest" 

©1980Jo-AnneMcKnight 



DJ TECHNICS 


THIS SIDE 
THE PROJECT/ 


OTHER SIDE 
THE PERFECT MATCH 


G OF KLUB 



xorwj^itogl^, 

baltimore md. 21201 
410.908.93Z8 ask for 
TECHNICS 


New Release 


BALTIMORE BREAKBEAT 
RECORDS 


Presents 
ROD LEE 

"PLEASE YOU" (DIRTY) 
"PLEASE YOU" (CLEAN) 
"PLEASE YOU" (INSTR.) 
"HOLLA" (DIRTY) 
"HOLLA" (DUB MIX) 
"HOLLA" (ACCAPELLA) 


^ 7" f p BY BAA 




V 


0 


‘lINXjg 




-ft 


o 


A 


Cy 




A r 


BALTIMORE BREAKBEATS 
Presents 

Club Kingz Records 
ROD LEE 


O 

a 

o 

s 


r£> 


CBR-CK/019 


o 




THIS SIDE 1. PLEASE YOU (DIRTY) 

2. PLEASE YOU (CLEAN) 

3. PLEASE YOU (INSTR.) 

THAT SIDE 1. HOLLA (DIRTY) 

2. HOLLA (CLEAN) 

3. HOLLA (INSTR.) 


A. 

jr 




\ 






T S . 


201 vv. SA.B- 


S*' 




‘ 21201 , 



CLUB BEATZ 


RECORDINGS 



BALTIMORE BREAK BEATS RECORDS 2002 
201W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIER. 




“halfcrazy” 


IN STORES MAY 7 








STERE0PHONIC 


STEREOPHONIC 


T/jHERE 8 S A WHOLE LALO SCHIFRIN GOIN’VON 


6,663 


Composed and Conducted by Lalo Schifrin 
Secret Code (Synthesizer: Laio Schifrin) 2:27 
2. Dissolving 2:30 
3. Machinations 2:40 / 

4. Bride Of The Wind 2:30 / 

5. Life Insurance 2:06 ^ 

6. How To Open At Will 
The Most Beautiful Window 2:51 


Produced by Tom Mack 


P 'CTURES COB?' 


QdOOs 




STEREOPHONIC STEREOPHONIC 

tAere’s a whole lalo schifrin goin4>n 


\\ Composed and Conducted by Lalo Schifrin jj 

1Y Vaccinated Mushrooms (Piano Solo: Lalo Schifrin) 

V 2. Two Petals, A Flower, And A Young Girl / 

\ (Piano Solo: Lalo Schifrin) 2:09 / 

\, 3. Wheat Germ Landscapes 2:26 , / 

\ 4. The Gentle Earthquake 3:29 y 

\ 5. Hawks Vs. Doves 2:24 < 

CP' 

'O- " ^ Produced by Tom Mack,. xCv/ 


P 'CTURES 





ITCO 


RECORDS 

THE EVOLUTION OF THE BRASS RING 

THE BRASS RING 


ILS-10002 

STEREO 



SIDE A 
33>/j RPM 


1. I’LL NEVER FALL IN LOVE AGAIN (Bacharach-David) 
E. H. Morris-Blue Seas-Jac-ASCAP-U^ 2- | 

2. SPINNING WHEEL (David C. Thomas) 
Blackwood Music, Inc.-Minnesingers Pub. Ltd.-BMI-2:21 

3. TRUE GRIT (Elmer Bernstein-Don Black) 
Famous Music Corp.-ASCAP-2:44 

4. DON’T LEAVE ME (Nilsson) 

Dunbar Music, lnc.-BMI-2:04 

5. JUMPIN’ JACK (Mark Bodner) 

Marnel Music Co., lnc.-ASCAP-2:24 

6. STORMY (B. Buie & J. Cobb) 

Low-Sal Music Co.-BMI-2:37 





SANCTIFIED SOUND 
STU GARDNER 


VOS-9503 
VS-0573 


N A MAN S.G. Music, East/' 
lusic (St^^ardner) 4:31 (BMI) 


1. DEV 
Memph 


2. ADDING TO BROKEN HEART S.G. 

Music, East/Memphis Music (Stu Gardner) 

4 1 1 (BMI) 

3. IN A FUNKY NEIGHBORHOOD S.G. 

Music East/Memphis Music (Stu Gardner) 

3: 14 (BMI) 

4 HOME ON THE RANGE (TRADITIONAL) 
S.G. Music, East/M^mfthis Music (Stu Gardner 
James Gadson) 5 : 02 (BMI) 

5. MATHILDA (INSTRUMENTAL) S.G. 

Music, E asl/Memph is Mu*ic (Stu Gardner ^ 
James Gadson J 06 (BMI) G 

Producers James Gadson 
^ Arrangers: Ray Jackson-James 
s/ Gadson Stu Gardner xo <\. 

,s: Wilev 

tew tfecoras inc., 9° 







SISTER MATI LDA 


CTIFIED SOUND 
U GARDNER 


SIDE 2 


1. SANCTIFIE D SOUND S G. Music, East 
Memphis Music (Stu Gardner James Gadson) 

5:55 (BMI) 

01974 STAX RECORDS INC 

Music, East/ 

Memphis Music (Stu Gardner) 4:10 (BMI) 

3. LEAVE HIM ALONE S.G. Music East/ 

Memphis Music (Stu Gardner) 3:28 (BMI) 

4. THE SWEETEST SONG (PART I) 

5. G. Music East/Memphis Music (Stu 
Gardner) 5:12 (BMI) 

5. THE SWEETEST SONG (PART II) 

S.G. Music East/Memphis Music (Stu- 
Gardner) 1 25 (BMI) 

Producers: James Gadson 
Arrangers: Ray Jackson James 
Gadson-Stu Gardner 
Engineers: Wiley Brooks 

Records '— ^ ^ 










MONDA HARRIS 2 

SUNNY SIDE UP 


1. WEEBIE JEEBIES (What A Night) 

(Dick Monda) 

2. NASTY LOVIN' 

(Dick Monda) 


BMI 3:30 
BMI 2:50 


ST-11437 
(ST 1-11437) 




BMI 3:26 


3. S F YOU GONNA TRY A WOMAT 

(Dick Monda) 

4. GET TO THE GRITS 

(Dick Monda) BMI 3:49 

5. MONKEY MONKEY IN THE COCONUT TREE 

(Dick Monda) BMI 3:28 

Produced by Dick Monda and Don Sciarrotta 
a Slick Production 
01975 Capitol Records, Inc. 





MONDA HARRIS 2 

OVER EASY 


1. FEELS LIKE MORE 

(Dick Monda) 

2. BUMBLE BEE 

(Dick Monda) 


BMI 3:56 


BMI 3:12 


ST-11437 
ST 2-11437) 


3. JUST ENOUGH TO KEEP ME ON THE HOOK 

(Dick Monda) BMI 3:10 

4. FORNEVER 

(Dick Monda) BMI 2:45 

5. AIN'T NO MEMORY GONNA SATISFY ME 

(Dick Monda) BMI 4:50 

Produced by Dick Monda and Don Sciarrotta 
a Slick Production 
®1975 Capitol Records, Inc. 





CELLULOID 
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CELLULOID 






(&&&&epz&zgi [Mttf&iiM?) 

fmosmv &i mweptau 

&%ecovV& 9wo$e%& c&iMiiviP *NG~ 
■%££> m* WY£« AW («MS? ^ 

®fe« 











33 1/3 RPM 
AS-11409-A 
LONG 

(SP) 

ASCAP 

Hurrah Publishing 
and Ghas Music 
Time 8:29 
® 1979 by 
Elektra Records 

STEREO 


DEE DEE BRIDGEWATER 
BAD FOR ME 


(Deborah Thomas/Charles Veal, Jr.) 

Produced by George Duke for George Duke Enterprises, Inc. 
Executive Producer: Don Mizell 
Mixed by Larry Levan and Billy Kessler 
From Her Album "Bad For Me” 


° e 9a Blvd.,Los Angeles, Cd&° 






33 1/3 RPM 
AS-11409-B 

(SP) 

BMI 

Skyforest 
Music Co. Inc. 
Time 3:17 
® 1979 by 
Elektro Records 

STEREO 


DEE DEE BRIDGEWATER 
BACK OF YOUR MIND 


(Eugene McDoniels/Raye Styles) 

Produced by George Duke for George Duke Enterprises, Inc. 
Executive Producer: Don Mizell 
From Her Album "Bod For Me" 


'° e 9a Blvd.,Los Angeles, 









f *ni a 


GOODIES 


SIDE ONE 

LIAR LIAR 
LOVER'S ISLAND 
CHAPEL OF LOVE 
SO MUCH IN LOVE 
THE BIRDS AND BEES 
SUSPICION 

THOSE OLDIES BUT GOODIES 


KNR-3 

The Castaways 
The Blue Jays 
The Dixie Cups 
The Tymes 
Jewel Akens 
Terry Stafford 
Little Caesar 



OLDIES BUT GOODIES 

SIDE TWO 

KNR - 3 

I ■ 

\ HE'S SO FINE 

The Chiffons 

SAY YOU 

Ronnie Dove 

1 KNOW 

Barbara George 

I'M LEAVIN' IT ALL UP TO YOU 

Dale and Grace 

PEPPERMINT TWIST 

Joey Dee 

EASIER SAID THAN DONE 

The Essex 

BOY FROM NEW YORK CITY 

The Ad - Libs 




BY FAITH 


7543 


Side 1 

COMPATIBLE STEREO 


Produced by 
Les Matthews 
Arranged by 
Benjamin F. Wright 
®1975 J-Bridge 
Records, Inc. 
©1975 J-Bridge 
Records, Inc. 


1. SWINGLE SINGING (0:45) Recc 

2. WE CAN MAKE IT BY FAITH ©197 
(Murline Fells) (Cornsim/BMI 4:00) Recc 

3. SOMEBODY NEEDS TO KNOW 
(Murline Fells) (Cornsim/BMI 4:20) 

4. PLENTY GOOD ROOM 

(Arrang. Roger Akers) (Cornsim/BMI 2:56) 

5. COME TO JESUS 

(Roger Akers) (Cornsim/BMI 5:00) 




Re °ords Midwest Ho^e 




Roger Akers 

and 

THE CHOSEN PEOPLE 

WE CAN MAKE IT 
BY FAITH" 


RECORDS 


E 7543 
Produced by 
Les Matthews 
Arranged by 
Benjamin F. Wright 
®1975 J-Bridge 
Records, Inc. 

© 1975 J-Bridge 
Records. Inc. 


Side 2 

COMPATIBLE STEREO 


1. SOON-A WILL BE DONE 
(Murline Fells & Roger Akers) 
(Cornsim/BMI 4:40) 

2. HE PROMISED 

(Roger Akers) (Cornsim/BMI 3:10) 

3. I'LL GO 

(Murline Fells & Roger Akers) 
(Cornsim/BMI 3:37) 

4. ENCORE (1:20) 





1. LADY JANE 3:32 
(Jnr Campbell) ASCAP 

2. AMERICA 3:07 
(Jnr Campbell) ASCAP 

3. HEAVENS ABOVE 3:16 
(Sandy Newman) ASCAP 

4. GOOD LUCK TO YOU 3:23 
(Sandy Newman) ASCAP 

5. BACK ON THE ROAD 4:30 

(Jnr Campbell) ASCAP 


All Rights Reserved 
Unauthorized duplication 
is a violation of applicable laws. 
Produced by JNR CAMPBELL 
©1980 G & P RECORDS INC. 
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ANNA LEE 3 
) ASCAP 
MADE IN GERMANY 4:07 
(Mike O'Brian) ASCAP 
3. OOH BABY 4:42 
(Sandy Newman ) ASCAP 
YOU FEEL THE THUNDER 
(Sandy Newman) ASCAP 
5. OH SUSIE 4:32 
(Sandy Newman) ASCAP 


3:45 


hts Reserved 
zed duplication 
is a violation of applicable laws. 
Produced by JNR CAMPBELL 
® 1980 G & P RECORDS INC. 
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Side 1 ^ 

Aren't You Glad* (Rev. James Cleveland) [3:53] 

Lead Vocals: James "Butch" Galloway 

In My Mind* (Rev. James Cleveland) [3.58] 

Lead Vocals: James "Butch" Galloway 

Your Grace (Victor Bell) [3:22] 

Lead Vocals: James "Butch" Galloway 

All About You, Lord (James Galloway) [5:12] 

Lead Vocals: James "Butch" Galloway 

Tm Expecting Somebody (James Galloway) [3:04] 

Lead Vocals: James "Butch" Galloway 


all songs published by JBG Muslc/BMI ©1989 James "Butch" Galloway 
except (*) published by James Cleveland Music/BMI ©1989 James Cleveland 


Marketed and distributed by Paradise Records 
5709 N.Broad St., Philadelphia, Pa 19141 (215) 424-0888 
© & ® 1989 PARADISE RECORDS/PURE GOSPEL SOUND 

PGS104 NJ 2/003 




Side 2 ^ 

Freedom (James Galloway) [2.30] ~ 

Lead Vocals:James "Butch" Galloway & Michelle Greenwood 

We Need You (Victor Bell/James Galloway) [4:45] 

Lead Vocals: Alice Spencer 

Wait on God (James Galloway) [4:17] 

Lead Vocals: James "Butch" Galloway & Janet Fuller 

Mansion There (James Galloway) [3:05] 

Lead Vocals: James "Butch" Galloway & Janet Fuller 

Softly and Tenderly (P.D.) arrangement: Glen Burleigh [4:19] 

Lead Vftcals: James "Butch" Galloway 


all songs published by JBG Music/BMI ©1989 James "Butch" Galloway 
except (*) published by James Cleveland Music/BMI ©1989 James Cleveland 


Marketed and distributed by Paradise Records 
5709 N.Broad St., Philadelphia, Pa 19141 (215)424-0888 
© & ® 1989 PARADISE RECORDS/PURE GOSPEL SOUND 

PGS104 NJ 27003 



PUPI EN VENEZUELA 

PUPI Y SU CHARANGA 


33 1/3 RPM 





PURI EN VENEZUELA 

PURI Y SU CHARANGA 


33 1/3 RPM 


LPR-1547 
LADO B 


1. HARINA CON BuNIATO 

Martha Valdez 


2. PARE COCHERO 

Marcellno Guerra 

3. AYCARlRo 

Federico Baena 

4. HE HA BOOGALOO 

Pu>i- i,a ga r r et a ^ 


5. RITMO CHARANGA 

Pupi Lagarreta 

LfTPH 








SONGS YOU ASKED FOR 


BRUNO PISANI COMBO 


SIDE 1 



33% R.P.M. 


1. THE SHADOW OF YOUR SMILE, Mandel-Webster 

2. DANNY'S ROCK, Danny Braughl 

3. A MAN AND A WOMAN, Lai-Barouh f 

4. PEOPLE WILL SAY WE'RE IN LOVE, Richard Rodgers 

5. POLKA DOTS AND MOONBEAMS, Van Heusen-Burke 



SONGS YOU ASKED FOR 


SIDE 


BRUNO PISANI COMBO 




33 y 3 R.P.M. 


1. MORE, Ortolani-Oliviero 

2. I'LL GET ALONG, Chuck Wayne 

3. WHO CAN I TURN TO, Newley-Bricusse 

4. MEDLEY — 

AL Dl LA, Donida-Drake 
STRANGERS IN THE NIGHT, 
Kaempfert-Singleton-Snyder 
MALA FEMMENA, Toto 

5. INSPIRATION SAMBA, Caruso-Braught 



The 

Saint Judas Passion 

Music and Lyrics by STEVE ENGLE 

SE-lOOl STEREO 

Side 1 Ft' 33V 3 RPM 

. ~~ L 

1. OVERTURE - Orchestra (3:08) 

2. HOW IT ALL BEGAN - Judas (1:25) 

3. BLESSED ARE THEY - Jesus & Chorus (5:58) 

4. THREE YEARS ON THE ROAD - Apostles (3:19) 

5. WHAT COULD I GIVE HIM (2:16) 

The Other Mary 


STEWART-ENGLE MUSIC 



The 

Saint Judas Passion 

Music and Lyrics by STEVE ENGLE 


SE-lOOl STEREO 

Side 2 V/ 33 V 3 RPM 

1. THE ANOINTING / THE ENCOUNTER/ 

TRY NOT TO BE SO HARD ON HIM (3:59) 

Judas, Jesus, Mary Magdalene 

2. WHAT'S REALLY ON YOUR MIND - Judas (2:58) 

3. WEEP, MARY, WEEP - Jesus (2:53) 

4. I'VE WATCHED HIM CHANGING (3:36) 

Judas & the Furies 

5. EVERYBODY'S IN TOWN THIS WEEK (2:23) 

Caiaphas & Annas 

6. THE MEETING - Judas, Caiaphas & Annas (4:37) 


STEWART-ENGLE MUSIC 



The 

Saint Judas Passion 

Music and Lyrics by STEVE ENGLE 

SE-lOOl J| STEREO 

Side 3 V / 33 V 3 RPM 

1. WONDER WHO I'D BE/ APOSTLE TALK - Apostles (4:33) 

2. WHEN WE GET TO JERUSALEM - Apostles (2:02) 

3. JERUSALEM, JERUSALEM - Jesus (2:38) 

4. THE LAST SUPPER - The Cast (5:00) 

5. GETHSEMANE - Judas, the Furies, Jesus (3:23) 

6. THE ARREST > Judas, Jesus, Apostles, the Mob (2:44) 


STEWART- FN.GLE MUSIC 



The 

Saint Judas Passion 


Music and Lyrics by STEVE ENGLE 


SE-lOOl 

Side 4 



STEREO 

33 y 3 RPM 


1. PILATE AND SPOUSE (11:22) 

Pilate, Claudia, Caiaphas, Annas, Chorus 

2. READ ALL ABOUT IT - Street Urchins (1:51) 

3. THE CRUCIFIXION - The Cast (5:08) 

4. JUDAS BEFORE DEATH / FINALE (5:11) 
Judas, Chorus and Orchestra 


STEWART-ENGLE MUSIC 




prOMMY El 
Tm FIVE SIN 


SIDE 1 
STEREO 

Produced by Shannon Williams 


SINCE S MET JESUS 5:07 
(Hunter, Progressive Music BMt) 

YES JESUS LOVES ME 3:33 
(PD) 

HE IS REAL 4:45 

(B. Hardie, Excellorec Music Co. BMJ) 
JESUS IS WALKING WITH ME 4:26 
(T. Ellison, Excetiorec Music Co. BMI) 


NASH' 


N & 
STARS 


IMA 7224 

(7224-A) 

0© 1980 Nashboro 


NASHBORO 


RECORDS 










•tommy ell 

THE FIVE SING 


NA 7224 

(7224-B) 

(g)© 1980 Nashboro 


SIDE 2 

STEREO { 

Produced by Shannon Williams 


AN UNDERSTANDING 4:58 
(B. Hardie, Excellorec Music Co. BMI) 
FURTHER ALONG (We’ll Understand) 
(T. Ellison, Excellorec Music Co. BMI) 
PRAISE HIS HOLY NAME 3:09 
(T. Ellison, Excellorec Music Co. BMI) 
HEAVENLY HOME 2:39 









^cnrn.miASPe^i 


^CANHER,TA Ge ^ c 


AMERICAN 

MUSIC 


P 11683 
Stereo 


AS 11688 

33 Vb rpm 


SIDE 1 


1. THE RINGING OF THE LIBERTY BELL 

2. Philip Phile-THE PRESIDENT'S MARCH 

3. William Billings—CHESTER 

L 4. SOMETIMES I FEEL LIKE A MOTHERLESS CHILD 

\ 5. Kid Ory-CREOLE SONG 

\ 6. GREEN GROW THE LILACS 

7. THE OLD CHISHOLM TRAIL / 

iO\ 8. Stephen Foster-JEANIE WITH THE LIGHT BROWN HAIR f r 
9. Robert Johnson-PREACHING BLUES 
10. John Philip Sousa— 

THE STARS AND STRIPES FOREVER Set? 


AMERICAN 

MUSIC 


P 11633 

Stereo 


\ 


8*3 11688 
33V3 rpm 


SIDE 4 


1. Charles Ives-FROM THE STEEPLES AND THE MOUNTAINS 

2. Carl Ruggles—Andante con fantasia (No. 2) from 
EVOCATIONS (FOUR CHANTS FOR PIANO) 

3. Henry Cowell—ADVERTISEMENT (1914); THE BANSHEE (1925) 

4. Leonard Bernstein—Galop from FANCY FREE 

5. Virgil Thomson—Tempo di Valzer, 

Second Movement of STRING QUARTET NO. 2 

6. Igor Stravinsky—CIRCUS POLKA 

7. Morton Gould—Rag, Third Movement of 
DERIVATIONS FOR CLARINET AND BAND 

6. Aaron Copland— 

FANFARE FOR THE COMMON MAN 


% 






^^COLUMBlASPe^- 


pw- 










^CAN HERITAGE^ 


AMERICAN 

MUSIC 


A$ 11689 
32 V 3 rpm 

HR 


Stereo 


P11683 


SIDE 2 


1. Aaron Copland—Celebration from BILLY THE KID 
2. Charles Ives—from The Housatonic at Stockbridge, j 

i Third Movement of THREE PLACES IN NEW ENGLAND / 

\ 3 Roy Harris—Fourth Movement of SONATA FOR VIOLIN AND PIANO M 
4. Ferde Grofe-On The Trail from THE GRAND CANYON SUITE /o 
5 . Edgard Varese—IONISATION w.^ 


ITH COLUMBIA SP^ C '^ 







ytW CAN HERITAGE^ 


AMERICAN 

MUSIC 


BS 11669 

33 Va rpm 


Stereo 


SIDE 3 

1. Edward MacDowell—To A Water Lily (No. 6); 

From Uncle Remus (No. 7) from WOODLAND SKETCHES, OP. 51 

2. William Schuman—Caprice (No. 2) from 
VOYAGE (A CYCLE OF FIVE PIECES FOR PIANO) 

3. John Cage—TOSSED AS IT IS UNTROUBLED 

4. Samuel Barber—The Crucifixion (No. 5) from HERMIT SONGS 

5. Virgil Thomson—And Did Those Feet (No. 5) 
from FIVE SONGS FROM WILLIAM BLAKE 

6 . George Gershwin—Summertime from PORGY AND BESS 

7. Roger Sessions—Allegro pesante (No. 4) 

, from FROM MY DIARY J 

8. Louis fi/tereau Gottschalk—Grand.Walkaround < 

from CAKEWALK //(b 

9. Elliott Carter—Risolute, First Movement of 

SONATA FOR FLUTE, OBOE, CELLO A 

AND HARPSICHORD (1952) o 


COLUMBIA SPEC'^, 




(C)(P)1995 

Prod. By Shocking Vfoes Crew 
Exec,Prod. Patrick Roberts 


rtnbuted By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.11435. 
J718) 291-7058 

VP. OF FLORIDA. 
5893S.W.2lst.STREET. 



All Rights Reserved 












(C)(P)1995 

Prod. By Shocking Vibes Crew 
Exec. Prod. Patrick Roberts 


VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.11435. 
(718) 291-7058 
Also. 

VP. OF FLORIDA. 

5893 S.W.21 st.STREET. 







SILVER SE 


;■/ 

iV/i RPM 

SIDE A 


KAY STARR 


r 


LONG PLAYING 

PRINTED IN U. Si, A. 


I’M CONFESSIN’ 


WHO’S FOOLIN’ WHO 
SUNDAY 
SWEET LORRAINE 
STORMY WEATHER 

UT 148 





Distributed By 

W.P RECORDS 

89-05 i 38 Street, 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
Fax; (718) 658-3573 

IN FLORIDA 

5893 S.W. 21st. Street, 
W. Hollywood, FI. 33023 
Tel: (305) 966-4744 


SIDE A 

Produced by: 
MORGAN (HERITAGE 
& DENROY MORGAN 
for 71 Recording Productions 
Published by: 
DENROY MUfelC (ASCAP) 
WARNER CHAPPEL 

PT004 


"O', 


THE DREDS 

1. GA-LONG iAD 

2. TEENAGE VIBE 

Written by 

Peter Morgan/Roy Morgan & Otiyah Morgan 
-. Recorded & Mixed at: 

O, 71 Recording Studio Inc., Bklyn. NY ^ 

t O oY 

Sf, °n/ Sa . . 

9 Eolation of app^ c0 ^ 
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POETRY IN JAPAN 

CARMEN CAVALLARO 


% v 




% 


5 r SDL-10090 

* If (SM-10007) 


Side-1 


CCA* 


Y 


\v~ 

|YlsR.F*.M 


m HhLUHUiNb HY, liiMUb'YAil Wk MAM mm 3» iECA MIK,M mi LUiA MADE BY IBM IP§ GD^TB.JAPAN 


1. KOJYO NO TSUKI (2:42) 

2. RAIN OF ZYOGASHIMA (3:02) 

3. HANAYOME-NINGYO (2:16) 

4. AT THE TOWN IN THE SNOW (3:01) 
5, FLOWER (2:54) 

6. SONG OF THE SHORE (2:40) 





POETRY IN JAPAN 



CARMEN CAVALLARO 



SDL-10090 

(SM-10008) 


1. YOIMACHI GUSA (3:00) 

2. DEFUNE (2:26) 

3. SHIKARARETE (2:58) 

4. UTSUKUSHIKI TENNEN (3:23) 

5. SAKUR A-SAKURA (3:51) 

6. HAMACHiDORI (3:20) 




LONG PLAYING 


A PRODUCT OF CBS 


SIDE 1 

(XEM 30359) 


Bandl; First Movement; Molto moderato 


Band 2; Second Movement: Andante sostenuto 


0tf - Warca Reg»sU»d»- 





LONG PLAYING 


A PRODUCT OF CBS 


SIDE 2 

(XEM30360) 


Band 1: Third Movement: Scherzo 

Band 2; Fourth Movement: Allegro, ma non troppo 

Band 3; SCHUMANN: BUNTE BLATTER, Op. 99 
(Nos. 1 - 8) 

CLARA HASKIL, 

„ Piano 










(g) 1973 Educational Media Assoc. 
— All Rights Reserved — 





SAVOY ’ 4278-A ' SI 

James Cleveland Presents 

SARAH JORDAN POWELL 

l. GOO KNOWS 

L 2. WHY NOT DO IT TODAY 

% 3. ALL HE WANTS IS YOU 

*■ OH WHAT A COMPANION 




SAVOY 14578-9 


James Cleveland Presents 

SARAH JORDAN POWELL 

1. PRAYER Will MOVE IT 

2. MUST JESUS SEAR THE CROSS AtONE 

3. HE TOUCHED ME 

4 . GOD BLESS AMERICA 


OBOE SOLOS 


Jeiif ikmcck 

Wai lace Homibrook 
{Pian.isi~HiH&sichotdi$t); 

SIDE ONE - -TEEf ;( ) , 

33. RPM ' ...J I 

VIVALDI: Sonata No. 6 In G IVHnor 
, JACOB: Sonatina 

BITSCB: Suite Franeaise 

Recorded by 

The Coronet Recording Corripany 
Coiurobys, Ohio 


850C-2954 

X4RS-2954 



OBOE SOLOS 


Jmg Sluuek 

Wallace Homibrook, Pianist 


SIDE TWO - STEft 
33 RPM 




850C-2954 

X4RS-2955 



BEN-HAiMu Three Songs Without Words 
WOLF-FERRARI: IdH Ho-Concertino in A Major 

Recorded by 

The Coronet Recording Company 
Columbus. Ohio 





f 45 RPM 

Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372 
WebSite Address 

http://www.caribmall.com/heavybea1/ 


PERFECT GIRL FRIEND 

(J. Williams) 

DON YUTE 


HBRLP 0137 

©01996 
Produced by 

WILLIE UNDO 
Recorded & Mixed at 

HEAVYBEAT STUDIO 
Published by 
HYWILL MUSIC (ASCAP) 









HBRLP 0137 

©©1996 
Produced by 

WILLIE LINDO 

Recorded & Mixed at 

HEAVYBEAT STUDIO 


B 

45 RPM 

Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372 
WebSite Address 










Prod, by 
Lloyd Campbell & 
Michelle Campbell 

Distributed by: 

V. P. RECORDS 
89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 

5893 S.W. 21st. Street, 

W. Hollywood, FI.33023 
TEL: (305)966-4744 




DANCING MOVE 


MAFIA &FLUXY 


a Eolation of app^ c0 ^ e 












GRAND PRIX - 

Winner of Le Grand Prix National Du Disque, 1962 
For Light Music 

MARC LANJEAN and ROGER ROGER 

And Their Orchestras 


SIDE 

(x“Lp” 57538) 


1. INTERMEZZO (Germany) -R. Roger- 

2. SCENIC RAILWAY (New York) -R. Rc 

3. VALSE TRISTE (Prague) -M. Unjean- 

4. ADIEU SHANGHAI (China) -R. Roger 

5. LE CABRI MEXICAIN (Mexico) 

- R. Roger - 

6. SOPHIE GALOP (Paris 1900) 

- M. Lanjean - 









GRAND PRIX 

Winner of Le Grand Prix National Du Disque, 1962 
For Light Music 

PHil MARC UNJEAN and ROGER ROGER 

L-,*• ^ And Their Orchestras 

CL 1919 ^ SIDE 

NONBREAKABLE (x“Lp” 57539) 


1. HI-FIDDLES (London) -M. Lanjean- 

2. AYACUCHO (Chile) -R. Roger- 

3. EL PANDERO (Spain) -M. Lanjean- 

4. VALSE ARABESQUE (Nbntmarte) -M. Unjean- 

5. MATELOTE XVIII SlfcCLE (Venice 1760) 

- M. Unjean « 

Wg£: 6. CHEVAUCHEE CAUCASIENNE 

- R. Roger * . ' 







































SIDE ONE 




SKYLINE LATE TO WORK” 

1. Vanished/Don tTry- Ten tTrischka/Phillips/ 

Flying Fish Music/BMI) 

2 Drunken Fiddler (Weiss/Flying Fish Music/BMI) 
Hearts Overflowing (Brewer/Talking Beaver Music/BMI) 
4. Frostbite (Mitterhoff/Flying Fish Music/BMI) 

5. Just Pretend (Nelson/BMI) 

6 Illinois Dawn (Weiss/Flying Fish Music/BMI) 

7 Elbow Room (Trischka/Flying Fish Music/BMI) 
f' 1981 Flying Fish Records. Inc. 




c^ G ° 

' 0A? °S. 7304 w. SCHUBER 1 ’ ^ 




SIDE TWO 


SKYLINE- LAIE TO WORK” 

1 Steam (Trischka/Flying Fish Music/BMI) 

2 Weary Cowboy (Cadley/John Cadley Music/BMI) 

3 In A Dream (Wyland/Flying Fish Music/BMI) 

Mr Cool Gets Comfortable (Weiss/Flying Fish Music/BMI) 
5 Ticket Back (Trachtenberg/Words and Music/ASCAP) 

6 Late To Work (Tolies/Livingstone Music/BMI) 

<P> 1981 Flying Fish Records. Inc 


^ C °*DS, 7304 W. SCHUBERT C " 









1. CAMEL BACK—5:05 A. B. Skhy (Wales) Skhy Blue 
Music—ASCAP 2. HOW DO YOU SAY I DON’T LOVE YOU 
ANYMORE—2:35 Freda Payne (Kooper-Levine) Sea-Lark 
Enterprises, Inc.—BMI 3. IT’S ALL IN THE GAME—2:25 
Tommy Edwards (Dawes-Sigman) Warner Bros. Music 
—ASCAP 4. RIDE ’EM COWBOY—2:20 Michael 
Parks (Hendricks) Rivers Music—BMI 5. WHERE 
, ARE YOU GOING—2:50 Simon Stokes & The 

Nighthawks (Stokes) Voodoo Music—ASCAP 


° F MIETR 0-GOLDV^ 


CORE OF ROCK—Volume II 

STEREO M 


Side 2 


SE 4718 
MGS 2331 




"GOLDEN BISQUITS” 
THREE DOG NIGHT 


SIDE A £\ DSX 50098 

STEREO ) (DSX 50098 A) 


1. ONE (Nilsson) 

Dunbar Music, Inc. (BMI) Time: 3:00 

2. EASY TO BE HARD (B. MacDermot/J. Rado/G. Rag 
United Artists Music Co., Inc. (ASCAP) Time: 3:10 

3. MAMA TOLD ME (Not To Come) (R. Newman) 

January Music Corp. (BMI) Time: 3:19 

4. ELI’S COMING (L.Nyro) Tuna Fish Music, Inc. 

(BMI) Time: 2:40 

5. YOUR SONG (E. John/B. Taupin) Dick 
James Music, Inc. (BMI) Time: 4:01 

6. CELEBRATE (Bonner/Gordon) Chardon 
Music, Inc. (BMI) Time: 3:14 



"GOLDEN BISQUITS” 
THREE HDOG NIGHT 


SIDE B 
STEREO 



DSX 50098 

(DSX 50098 B) 


\ 1. ONE MAN BAND (T. Kay/J. Tyme/B. Fox) / 

Screen Gems -Columb ia Music, Inc. (BMI) Time: 2:48 

2. OUT IN THE COUNTRY (P. Williams/R. Nichols) 
Irving Mus ic, Inc. (BMI) Time: 3:08 

3. NOBODY (D. Cooper/E. Shelby/B. Beatty) 

Nelchel! Music (BMI) Time: 2:18 

4. WOMAN (A.Frazer/D. Rodgers) Irving Music, 

Inc. (BMI) Time: 4:40 

5. DON’T MAKE PROMISES (T. Hardin) Faithful 
Virtue Mus ic Co., Inc. (B MI) Time: 2:45 

6. TRY A LITTLE TENDERNESS (Campbell/ 
Woods/Connelly) Campbell, Connelly & 

Robbins Music (ASCAP) 

Time: 4:05 





BILL MORRISSEY 
“North” 


SIDE B 


* 


PH-1106 

(45035) 


1. MY OLD TOWN 2:30 

2. NORTH 1:35 

3. SHE MOVED THROUGH THE FAIR 2:30 

4. HE DRINKS ALONE 3:50 

5. SNOW OUTSIDE THE MILL 2:35 

6. FISHING A STREAM I ONCE FISHED AS A KID 2:00 
Produced by Bill Morrissey & Ed Gerhard 
All selections Bill Morrlssey/Dry Fly Music BMI except as noted. 



£o artists mu 




0\S^ SiSliaV 






YA 


ATLANTIC 


THE DYNAMIC CLARENCE CARTER 


1. I’D RATHER GO BLIND 
E. Jordon - B. Foster 


SAMPLE COPY 
NOT FOR SALE 




2. THINK ABOUT IT 
Don Covay 

3. THE ROAD OF LOVE 
Clarence Carter 

4. YOU’VE BEEN A LONG TIME COMIN’ 
Barry Mann-Cynthia Weil 

5. LIGHT MY FIRE 

Morrison - Manzarek - Kreiger - Densmore 

6. THAT OLD TIME FEELING 
Carter -Hall -Daniel 


(ST-A-681485 PR) 

G CORP., 1841 B* 0 * 











Mfg. & Dist. by> 
Wendell Reece 
49 Lott Street-1A 
Brooklyn, Mew York 
718-284-6243 


SIDE A 

WR150& 
Speed 33 


1. LONG TIME JAM (VOCAL) 
Wendell Reece-Tan Tan BMI 

2. LONG TIME JAM (CL, MIX) 

All Songs Written and Performed by Wendell (CREEPER) Reece 
Music Arranged and Conducted by Errol Ince 
and His Band (THE MUSIC MAKERS) 

For Booking and Information: 

Creeper-718-284-6243 • Errol Ince-718-771-6032 
Tan Tan -718-783-3129 
Executive Producer: Wendell Reece 
ALL RIGHTS RESERVED 













MARIA DE JESUS VAZQUEZ 

LA REINA DEL VALS PERUANO 


LP-P-114-A 

LADO A 



33% RPM 


1. CARINO MALO - A. P. Ocampo - Vais 

2. TODOS VUELVEN - C. Miro - Vais 

3. LIMENA - A. P. Ocampo - Vais 

4. QUE PASO CON NUESTRO AMOR - 

P. Santiago - Vais 

5. ENAMORADA - T. Velazquez - Vais 

6. LA CAMPESINA - P. Espinell - Polka 


Manufacturado por 
GALMEN PRODUCTION CORP. 
Now York, N.Y. 




MARIO ARCE 
5000 HAMPDEN LA 
WASHINGTON D C 20014 


MARIA DE JESUS VAZQUEZ 

LA REINA DEL VALS PERUANO 


LP-P-1 14-B 

LADO B 



33% RPM 


1. MORENITA VERDE LUNA - P. Santiago - Pasodoble 

2. SECRETO - A. Balvarte y F. R. Pinglo - Vais 

3. DEJALE QUE SE VAYA - L. Garcia - Vais 

4. FINA ESTAMPA - C. Granada - Vais 

5. NO LO LLAMES - L. Garcia - Vais 

6. TRISTEZA Y AMARCURAS 
M. Velazquez (Maneco) - Vais 


Manufacturado per 
GALMEN PRODUCTION CORP. 
New York, N. Y. 






CHEMEN LIMY£ 


ERERIS PARENT 


STEREO 
33 1/3 RPM 






CHEMEN LIMYE 


IRE RES PARENT 


FACE B 


STEREO 


33 1/3 RPM 

TESTAMENT POPOURI COMPSE DE 
7 CHANSONS 




L'UNION DES RACES 
LE BONHEUR 
LE TESTAMENT 
Nl ANGE Nl BETE 
MA CHANSON 
MA PASSION 
POINT FINAL 








SD 19109 


0 1977 
Atlantic 


1. FEELS LIKE THE FIRST TIME (3:49) 
M. Jones 

2. COLD AS ICE (3:19) 

M. Jones - L. Gramm 

3. STARRIDER (4:01) 

M. Jones-A. Greenwood 
HEADKNOCKER (2:58) 

L. Gramm-M. Jones 

E DAMAGE IS DONE (4:15) 
Jones - L. Gramm 


ST-A-773809 


°CKef 








ATLANTIC 


SD 19109 


TWO 


1. LONG, LONG WAY FROM HOME (2:53) 
Jones - Gramm - McDonald 

2. WOMAN OH WOMAN (3:49) 

M. Jones 

3. AT WAR WITH THE WORLD (4:18 
M. Jones 

4. FOOL FOR YOU ANYWAY (4:15) 

M. Jones 

5. I NEED YOU (5:09) 

L. Gramm-M. Jones^ 

ST-A-773810- 


° CK& FBLLER plaza, N Y. N.Y O 


0 1977 
Atlantic 







It? m ct; i-i a w e<i 


IlIiZ PENNOCK 
Bluesy Atmosphere 



STEREO 
UR-1001-A 


1. BLUESY ATMOSPHERE (2:48) 

2. GIVE ME YOUR TIME (3:45) 

3. SUMMER DAY (4:12) 

4. MY BEST FAN (3:37) 

5. SORRY SOMEDAY (3:47) 

All songs written by Liz Pennock 
© 1986 Pennock Music BMI 
, ® 1986 Upright Records qV 

r *£c n All Rights Reserved ’ 

ft0s « RT. 1, BOX 202 * j§[ 
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IlIiZ PEMMOCKv 
B luesy Atmosphere 


4JT 


ft 


T L 





STEREO 

UR-1001-B 


1. SAD STATE OF AFFAIRS (3:45) 

2. NO TRESPASSING (3:10) 

3. MAGICAL ROCK & ROLL SOUND (4:08) 

4. TALK WITH THE MAN (3:42) 

5. GOODBYE BLUES (3:30) 


& 


All songs written by Liz Pennock 
© 1986 Pennock Music BMI 


V 




® 1986 Upright Records 

All Rights Reserved 

RT. 1, BOX 202 • ^ 
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LA DO A 

Production 
Antonio Contreras 
CARACOL-Chile 


PATRICIO. .La voz sensual 
TE QUIERO DESNUDA 

1- TE QUIERO DESNUDA (3:18) 

(J. C. Gil-C. Alegria) 

2- AUNQUE TU TENGAS OTRO AMOR (2:35) 
(Silvia Lenz M.) 

3- PRIMER AMOR (3:04) 

(Hugo Matus) 

4- TU ULTIMO LLANTO (2:57) 

(S. Lenz-J. C. Gil) 

5- MI BOCA SABE MUCHO MAS (2:17) 
(Sergio Carabantes) 

(g) 1973 Parnaso Record Co., Inc. 

718 - 10th Ave.. N.Y.C. 10019 
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LADO B 

Produccidn 
Antonio Contreras 
CARACOL-Chiie 


PATRICIO. . La vox sensual 
TE QUIERO DESNUDA 

1- UN MUNDO BE LOS COS (3:08) 

(Silvia Lenz M.) 

2- DIME AHORA (2:52) 

(Juan Carlos-J. C. Gii) 

3- DE AHORA EN ADELANTE (3:46) 

(Sergio Carabantes) 

4- SI SUPIERAN (4:10) 

(J. C. Gil-C. Alegria) 

1973 Parnaso Record Co., Inc. 

718 - 10th Ave., N.Y.C. 10019 


• 

* '' <s 



• g 


hQHhI 

1 , 


y v 

"«l 



8 

Y 



H 

i . 

... j. 










Vivaldi 


Oratorio 


Friederike Sailer & Lieselotte Kiefer, sopranos 
Herbert Graf, tenor 

Bruno Mueller & Herm. Werdermann, basses 


Orchestra and Choir of 
THE STUTTGART ACADEMY 
Hans Grischkaf, conductor 



Vivaldi 


Oratorio 


Friederike Sailer & Lieselotte Kiefer, sopranos 
Herbert Graf, tenor 

Bruno Mueller & Herm. Werdermann, basses 


Orchestra and Choir of 
THE STUTTGART ACADEMY 

Hans Grischkat, conductor 




onilor 

MUSIC OF THE WORLD 



1. J.S. BACH 

Chromatic Fantasy and Fugue 

10:48 


33Vk RPM 

MICROGROOVE 




2. MOZART 


Fantasia in C minor, K. 396 

6:32 

SOPHIE SVIRSKY, Piano 


'..JTERE 






DECATUR 

RECORDS 

STEVE MASON 

Sings 

€i£0SBY-COLUMBO 

Hits Of The 20's And 30's 


1005 £ STERE0 

Side One 1 2 3 4 5 6 7 33 Vz LP 


1. JUST ONE MORE CHANCE 

2. IF I HAD YOU 

3. I FOUND A MILLION DOLLAR BABY 

4. YOU CALL IT MADNESS 

5. A GOOD MAN IS HARD TO FIND 

6. OUT OF NOWHERE 

Vocal With Orchestra 



DECATUR 

RECORDS 

STEVE MASON 

Sings 

CROSBY-COLUMBG 

Hits Of The 20's And 30 s 


1005 STEREO 

Side Two t 33 Vs LP 


T. i DON'T KNOW WHY 

2. APRIL SHOWERS 

3. CALL ME DARLING 

4. RAMONA 

5. WHERE THE BLUE OF THE NIGHT 

6. BALLIN' THE JACK 

Vocal With Orchestra 


























V 


THE HIRED HANDS 

With Snuffy Jenkins & Homer Sherrill 
“SOMETHING SPECIAL” 


OHS-90193 

SIDE ONE 


® 1989 


OLD TIME 
WASHBOARD 
NOW YOU’RE 
DRAGG1N THE 


04 ) 


02 ) 


53 ) 


54) 


THE 


FOX 


CHASE 


25) 


ORANGE 


26 


lOO 


9118ft. 



OLD 




OHS-90193 

SIDE TWO 


THE HIRED HANDS 

With Snuffy Jenkins & Homer Sherrill 
“SOMETHING SPECIAL” 


© 1989 


DIXIE BREAKDOWN (1:43) 
CHICKEN REEL <1:30) 

SUGAR TREE STOMP (2:09) 

RED WING (1:40) 

LISTEN TO THE MOCKINGBIRD (2:57) 
I CRIED AGAIN (3:00) 

STARS AND STRIPES FOREVER (1:5< 








i 

/ 

PAGES 

E.P. FOR AOR 

V 

\ 

SPR0-96 1 

S9693& 

59699® 

13 

\ 

o 

jSTEREO 

j 
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s 

\ 
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HARD SIDE 

1. AUTOMATIC 



(Page-George-Lang-Johnson) 

V TIME-3:59 


B Mk 

2. SESATIA 


(Page-George- La ng) 

TIME—4:37 

BMI 

(from the LP “PAGES” ST-12123) 

NOT FOR SALE 
33-1/3 RPM 


®1981 Capitol Records, Inc. 


’ u N d 


u Ur 


H ° Ri ZED DUPLICATION ' s 1 


J\0^ 


0* 




.■.Rf 0F °* PIT0L IN °usr«, Es 


SPRO-9614 

-(^ 1 ) 

SS706? 


S9734D 

1 


SOFT SIDE 

1. FEARLESS 

(Page-George-Lang-Graydon) 


TIME—4:20 v 

BMi 

2. COME ON HOME 


[STEREO 

l 



(Page-George-Lang-Graydon) 

TtME-3:27 

BMi 

(from th© LP “PAGES” ST-12123) 

NOT FOR SALE 
33-1/3 RPM 


©1981 Capitol Records, Inc. v 
’ °*a 

0R, Z£D DUPLICATION 'S * m 






THE 


ROLANDOS 


numero 7 


STEREO 



DRC-6175 


SIDE 2 


1. YELLOW RIVER 

2. MY WILD IRISH ROSE 
DANNY BOY 

3. I WATUSSI (Hully Cully) 

4. LA LONTANANZA 

5. PALO BONITO (Merengue) 

6. QUANDO QUANDO QUANDO (Samba) 

7. ’O MARENARIELLO (VICINO *0 MARE) 

8. PASSIONE 

9. TORNA A SURRIENTO 




esBirfl 

STUDIO 


1. New Opener - Part l — 2:26 

2. New Opener Part IS — 2:30 

3. Old South Gospel Medley — 

4. Be Careful Boy — 2:24 
(solo by Anna 


Side One 
33 1/3 RPM 
Stereo 




1. You’ve Got Me GoirT, paby — 3:27 

K (solo by Gino) 

2. Good Old Music Medley — 5:09 


3. Happy Days Medley 
Highlights of the 1950’s — 10:24 
4. God Bless America — :50 




Compatible 


33 V* um 


STEAL AWAY - Smith, Wood 

WHERE DOES GOD LIVE? — Letcher 

LOVE OF THE LORD-Wallace 

II CORINTHIANS 4-Letcher 

OH, GOD (THANK YOU FOR YOUR SPIRIT)-Smith 

SONGS OF THE MORNING-Smith 


2:27 


2:57 


2:07 


2:54 


CHAPEL/BRIDGE RECORDS 
Mountain View, California U.S.A. 
0 1974 Bridge Records 












CRS-22i 

Compatible 


3 3 Vs RPM 


ROCKABY MY SOUL-Letcher 
FATHER-Smith 

TODAY IS ANOTHER DAY-Smith 

RAIN-Letcher 

ONE WAY-Letcher (SESAC) 


2:39 


2:28 


3:00 


3:05 


3:11 


CHAPEL/BRIDGE RECORDS 
Mountain View, California U.S.A. 
m 1974 Bridge Record* 












By popular demand... the SPOOKY 
and UNDERWORLD mixes of 


WATER FROM 
A VINE LEAF 


WILLIAM ORBIT 

featuring BETH ORTON I 


Now finally domestically available from the 
thinking-DJS label... TRIBAL America 

rates 




















^America release is man( 



,Uer3him Blvd. Universe 


WILLIAM ORBIT featuring BETH ORTON 
"Water From A Vineleaf" 


STEREO 
331/3 rpm 


Written by William Orbit and Beth Orton, published by Firstars Music (ASCAP)/ 

EMI Blackwood Music, Inc. {BMO/EMI Music Publishing, Ltd. 

Remix end additional production by SPOOKY. 

Original version from the TBISAL/IRS William Orbit CO/cassette Stranae Cargo III (27703). 

Join the TRIBE! Call the 24-hour TRIBAL hotline at4?5-979-4874 
(normal toll charges apply.) 

a TRIBAL America Release 
© & © 1994 IRS Records 


,v,cation»’' i ° l * io "°rapp ( ,. Cj 






in uersb'^ 


WILLIAM ORBIT featuring BETH ORTON 
"Water From A Vineleaf" 


STEREO 
331/3 rpm 


t Underwater Mix part 2 11:45 
2, Radio edit 3:55 


Written by Willem Orbit and Beth Orton, published byFJrstarsMusic (ASCAP)/ 
EMI Blackwood Music, Inc. (BMIJ/EMI Music Publishing, Ltd. 

Remix and additional production by UNDERWORLD (Darren Emerson 
and Rfck Smith) for Junior Boys Own- 

Original version from the TRIBAL/IRS William Orbit CO/cassette, Strange Caroo III { 27 , 

Join the TRIBE! Call the 24-hour TRIBAL hotline at4!5-979-4874 
{normal toll charges apply.) 


a TRIBAL America Release 
® &© 1994 IRS Records 







INNER CITY 


WAYNE JOHNSON 
ARROWHEAD 


1. Arrowhead 

2. Sanctuary 

3. Mockingbird 


All compositions by Wayne Johnson, 
published by Ramapo Pub. Co./BMI. 


1C 1098-A 

® 1980 Inner City Records 




INNERc/r 


1. Mole The Vlber 

2. Sky Pirates 

3. Summer Solstice 

4. Friends 

All compositions by Wayne Johnson, 
published by Ramapo Pub. Co./BMI. 


IC 1098 6 

® 1980 Inner City Records 


NY. 10019 







Jttl RIGHTS OF THE Hi, 





EDITIONS DE' 

L’OISE ALLLYRE 



® 1976 The Decca 
Record Co. Ltd. 
ZTT 853 

OSL015 



031/OIHOUd 







AIL RIGHTS OFTh^ 




r n W wstRVE0 ' UNAurHMSfo ^/J - 


(ro 


STEREO 

[EDITIONS DEj 

UOISEAU'LYRE 


33 ^ 


> 1976 The Decca 
Record Co. Ltd. 


1 * 3?de ^ ZTT 854 I 

iilader^ia Cc^ of the Pei&SLM§ A§ts 


RECORD LIBRARY 


1. CHOPIN: BALLADE No. 3 in A flat, Op. 47 (6.40) 

2. CHOPIN: ETUDE in C.sharp Minor, Op. 25 No. 7 (5.00) 

3. CHOPIN: ETUDE in B Minor, Op. 25 No. 10 (3.42) 

4. CHOPIN: ETUDE in C sharp Minor, Op. 10 No. 4 (2.08) 

5. ALBENIZ/GODOWSKY: TANGO Boosey & Co. Ltd. 

6. SCHUBERT/GODOWSKY: MOMENT MUSICAL 
No. 3 in F Minor - Boosey & Hawkes Co. Ltd. 

Shura Cherkassky, Piano 

Recorded live at The Queen Elizabeth Hall, 

23rd March, 1975. 






j^osiHwa™ 



STEREO 417 645-1 EE 

PDZAL 19180 


Ed. Heugel et Cie. 

Josef Weinberger Ltd. 
©1983:1; 1981:2,3; 1985:4,5; 1979:6 
The Decca Record Co. Ltd. 


KIR8 - Portrait 

I. BAILERO* (Chant d’Auvergne - Canteloube) (6:39) • 2. VIRGINS ARE LIKE THE FAIR 
FLOW’R* (The Beggars’ Opera - John Gay) (2:37) • 3. CEASE YOUR FUNNING* (The 
Beggar’s Opera - John Gay) (1:28) • 4. REJOICE GREATLY, 0 DAUGHTER OF ZION* 
(Messiah - Handel) (4:21) • 5.1 KNOW THAT MY REDEEMER LIVETH* 

(Messiah - Handel) (5:47) • 6. IHR HABT NUN TRAURIGKEIT** 

, (Ein Deutsches Requiem - Brahms) (8:17) 

\s KIRI TE KANAWA (soprano) M 

-\\ 'DIGITAL recording ,# 

: s % "ANALOGUE (ADRM) recording # 

2,3; New performing version by Richard Bonynge & 

Douglas Gamley: orchestrated by Douglas Gamley Z 


rfWO/NG. PUBLIC PERFORMM^T 


LONDON 


DIGITAL 










STEREO 417 645-1 EE 

PDZAL 19181 


Associated Music Publ. Inc. 
©1981:1; 1982:2; 1976:3; 1986:4 
1984:5 The Decca Record Co. Ltd. 


KIRI - Portrait 

1.VAD0, MA DOVE? OH DEI!** K. 583 
(Concert Aria - Mozart) (4:05) 

2. DOVE SONO* (Le Nozze di Figaro - Mozart) (4:56) 

3. JE DI3 QUE RIEN NE M’EPOUVANTE** (Micaela’s Aria) 
(Carmen - Bizet) (5:42) 

4. VISSI D’ARTE* (Tosca - Puccini) (3:18) 

5. BACHIANAS BRASILEIRAS No. 5 for soprano and cellos* 
(Villa-Lobos) (11:15) 

1. Aria (Cantilena) • 2. Dansa (Martelo) 

KIRI TE KANAWA (soprano) 

^DIGITAL recording E 

"ANALOGUE (ADRM) recording 


LENDING. PUBLIC P£BF0RMM* C L 


LONDON 


DIGITAL 











S.H. Release No. 30 


s 

Ali JMM 

•K THE SH.¥KIE SCREEN 


F's ^'ncil 5 

£3325 


Side A 


@ ® 1980 Sandy Hook Records 























MRT 50029 


33 RPM 


SIDE ONE 


AL JOLSON 

RADIO MEMORIES 
The Al Jolson Broadcast Dec 1 1th 1947 
Guests Yehudi Menuhin and Arnold Stang 
Back In Your Own Backyard (Jolson/Rose/Dreyer) 
Francis Day & HUnter E.M.I. 

Come To Me Bend To Me 
(Frederick/Lowe/Alan Jay Lemer) Sam Fox 
Annie Laurie (Scott) 

The Al Jalson Broadcast Nov 13th 1947 




% 


Or 


Guest Victor Moore 
I'll Be Seeing You (Kahal/Fain) 
Francis Day & Hunter E.M.I. 






1,10(0 Works IN FRAMCt 

"' W *»fS£ mf0 . UNAU ,H0RaW'' u6V ' 









MRT 50029 


33 RPM 


SIDE TWO 


AL JOLSON 

RADIO MEMORIES 

This Your Life Broadcast Nov 23rd 1 948 For Ada Nellingan 
Guest Al Jolson 

Hello Tucky (Meyer/Hanley/DeSylva) Chapel/ Music Ltd/Redwood Music Ltd (Carlin) 
An Old Fashioned Girl In A Gingham Gown (Al Jolson) 
f, The Joan Davis Broadcast Jan 29th 1 950 

% Guest Al Jolson 

I'm Sitting On Top Of The World (Henderson/Young/Lewis) 




% 


% 


Ofi- 


Francis Day & Hunter E.M.I. 

Manana (Duet With Joan Davis) (P. Lee) 
The Eddie Cantor Broadcast June 4th 1 941 
Old Folks At Home (Stephen Foster) 

Ida Sweet As Apple Cider (Leonard/Munson) 
y Peter Maurice Music Co Ltd 

IJA nr m rniMPt 




'Dw f]Q „ WADE IN FRANCE i0 ,, r v# Q 
0, UNAUTH0R1 ltD 







MITCHELL 
LEWIS 


LP 805 
STEREO 




1. LOVE ISN’T EASY TO FIND (3:58) 

2. PUT ON A MASK (of a broken hearted man) (3:30) 

3. FOREVER (4:50) 

4. WHERE DOES THE MUSIC GO? (4:18) 

Produced by Richard Deane & Mitchell Lewis 
All songs written by Mitchell Lewis 
©1986 Twice Toad Tunes/ASCAP 


Cr ' 0l is LTD. . P.o. BO* 6338 



MITCHELL 

LEWIS 


LP 805 
STEREO 


i 


fB 


SIDE TWO 
33y 3 RPM 


1. AH LIZZIE! (4:32) 

2. GOOD DREAMS (4:02) 

3. WHERE DOES IT RUN? (3:50) 

4. THE PAINTED CLOCK (2:50) 

5. MONICA (sing a little louder) (4:00) 

Produced by Richard Deane & Mitchell Lewis 
All songs written by Mitchell Lewis 
©1986 Twice Toad Tunes/ASCAP 




% 




/Q/Vs ltd. . p.o. bo* 633 * 




"WTS of THE 


JA 


WEBERT SICOT 
FOR LOVERS 


Side A 
DR #2009 


Stereo 
33 1/3 RPM 



1. LA PALOMA 

2. LA FEMME TUANTE 

3. LILIANE 

4. SPANISH EYES 


^ S ^VE{J {fHA UTHOR^B 


Tf1, S RECORD PROHIBITED 




STEREO 


SE101 


Sunshiney Day 
Spiritual Medley 
You And Me Against The World 
Baby Face/Waitin’ On The Robert E. Lee 
Amazing Grace 


Produced by Gary Henley 
Arranged and conducted by Stan Morse 


Side 1 



Produced by Gary Henley 
Arranged and conducted by Stan Morse 



Side 


STEREO 


SE101 


With Pen In Hand 
Sunshine Medley 
Lullaby Of Broadway 
Country Medley 

Don’t Let The Good Life Pass You by 









<’ / 

/- 

Music To 
Listen To KLH By 


CLASSICAL 


1. RimsKy-Korsakoff: Dance of the Buffoons—Musical Arts 
Symphony, Sorkin 3:30 

2. Beethoven: Symphony r9 in D Minor, Fugue—London Symphony, 
BBC Chorus. Krips 4:00 


Stereophonic 
Microgroove 
33-1/3 rpm 



VSR-101 

Side 1 

(SR4S-1487) 



' Mass. 




A Trad® 



' Mass. 






THE HYE ECHOES ENSEMBLE 


STEREO y-tj. \ SIDE ONE 

33 1/3. RPM if j 83-37 



THE HYE ECHOES ENSEMBLE 

STEREO SIDE TWO 

33 1/3 R PM i ? 83-37 

X.' I 

1. OPH-OPH 

2. AGCHIG MARIAM 

3. DOLMA + DOONARI 

4. GELIN - GELIN 

5. HOPPA - NINA - NA 




Happy Tiger Records 


PRISCILLA LOVES BILLY 
PRISCILLA PARIS 
Produced by: Clancy B. Grass III and 
Bon Peake for 
THE 3RD ENTERPRISES 


33 1/3 RPM 
STEREO 



HT-10C2 
SIDE v 


1. JUST FRIENDS 

Robbins/ASCAP 

2. HE’S FUNNY THAT WAY 
Anne Rachel Music/ASCAP 

3. DO NOTHING ’TILL YOU HEAR FROM ME 
Robbins/ASCAP 
THERE IS NO GREATER LOVE 
World Music/ASCAP 
5. I LOVE YOU PORGY 
Gershwin/ASCAP 
6. STARS FELL ON ALABAMA 
Mills Music/ASCAP 
Arranged by: Sid Feller 
and Don Peake 







QUARTET PRESENT THE JOHN MATTHEWS FAMILY 


XTBV 95869 


THE FIVE OF OS - John Matthews - Mateo 
H THE HAND OF THE LORD - Goodman-Davis - Davis - BMI 
THE BIRD WITH A BROKEN WING - P.D. 

THE UNSEEN GUEST - John Matthews - Mateo 
I MET THE MASTER - P.D. 

THE MASTER SPEAKS - John Matthews - Mateo 






tempLe 


RECORD 


REBELS QUARTET PRESENT THE JOHN MATTHEWS FAMILY 


XTBV 95870 


BEYOND COMPARE - John Matthews - Mateo 
THE GOOD SHEPARD 
DEAR JESUS ABIDE WITH ME - 
Jimmy Taylor-Gospel Quartet Music - SESAC 
UNTIL THEN - Stuart Hamblin 
BORN TO SERVE THE LORD - Bud Chambers - Davis - BMI 
THE MAN IN THE GLASS 







/u 

GENE JOHNSON 

(%a(p/oJ 

Always True 



stereo 

33-1/3 

AD 4117 9 

side one 

1. Always True 

(Obrien/Sheppard) 

3:41 

2. All 1 Gotta Do 

(Lennon/McCartney) 

2:07 

3. Still In Love With You (Denise) 

(O.B. Obrien) 

3:40 

4. Dont Say You Love Me Anymore 

(O.B. Obrien) 

3:60 

5. Lonely Girl 

(Obrien/Carter) 

3:29 


All compositions © 1981 O.B. Obrien 
Blind Basement Music - BMI, 








, Records, //? 

o ® 1981 / C. 


/R 

GENE JOHNSON 

(%a(ofch 

Always True 


stereo 


^ ‘ 33-1/3 

AD 4117 

9 side two 


1. Just Good Friends 4:04 

(S. Sheppard - Blind Basement Music, BMI) 

2. Tow The Line 3:05 

(Siatto/Obrien) 

3. No Doubt About It 3:41 

(Obrien/Sheppard) 

4. Back In My Arms Again 3:12 

(Holland, Dozier, Holland) 

5. Hard To Handle 3:46 

(A. Isbell/A. Jones/0. Redding - East/ 

Memphis Music BM!) 

All compositions © 1981 O.B. Obrien 
Blind Basement Music - BMI, 
except where otherwise noted 










Side I 
GTR 1003 
GTR 81985-1 

Produced by 
Gordon Phillips 
for 

Traveling Echoes 


GOSPEL TR 

TRAVEUNG ECHOES 

J(IST INTIME 


1. JUST IN TIME 

Lead: Eugene Daughty 

2. OLD RCIGGED CROSS 

Public Domain 
Lead: Eugene Daughty 

3. FREEDOM SONG 

Eugene Daughty 
Lead: Eugene Daughty 

4. JESCJS KEEP ME NEAR THE CROSS 

Public Domain 
Lead: James King 
5. IF I HAD A HAMMER 

Lead: James King 
Gospel Train Records 
P.O. Box 58073 


Stereo/Mono 

® 1985 Gospel Train 
Records 
Gospel Train Records 
Publ. BMI 
Recorded and Mastered 
by Virtue Studio 
Phila., PA. 


Philadelphia. PA 19102-8073 



1ECORDS 


TRAVELING ECHOES 

JUST IN TIME 


Stereo/Mono 

® 1985 Gospel Train 
Records 
Gospel Train Records 
Publ. BMI 
Recorded and Mastered 
by Virtue Studio 
Phila.. PA 


Side II 
GTR 1003 
QTR 81985-2 

Produced by 
Gordon Phillips 
for 

Traveling Echoes 


1, WITHOUT A SONG 

' Lead: James Ki.ncj 

2. JACOBS LADDER 

Lead: James King 

3, REMEMBER ME 

Lead: Joe Jackson 

4. LORDS PRAYER 

Lead: Joe Jackson 

5. JESUS I LOVE YOU 
Lead: Joe Jackson 
Gospel Train Records 
P.O. Box 58073 
Philadelphia, PA: 19102-8073 






M 


015 


45 R.P.M. 


St. 

Y. 11435 


Prod. & Arranged 
C. Hendricks 
Tel. (203) 


Marshall Irie & Stapler 


-7058 

5893 S.W. 21 St. 

W. Hollywood, FI. 33023 
(305) 966-4744 




j? Distributed by 
/ Records 

89-05 138 St. 

Ja. Ave., N.Y. 11435 
(718) 291-7053 
also 

V.P. of Florida 
5893 S.W. 21 St. 

W. Hollywood FI. 33023 
(305) 966-4744 


45 R.P.M. 


Prod. & Arranged by 
C. Hendricks 
Tel. (203) 753-4158 


VERSIO 


* /g hts res 











>uted By 
FRDS 
h Street 

moica, N.Y. 1143 
lephone: 

18) 291-7058 
(305) 966-4744 

M011B 


r Mashup — Rawtid 
Rythm Tracks By 
Sir Rapheal 
Recorded At 
H.C&F Studio 


GOOD BODY GIRL 

PHILIP FAMOUS 

DANCEHALL MIX 
STRAIGHT MIX 




J? Distributed By 
r VP RECORDS 
89-05 138th Street 

Jamaica, N.Y. 114! 
Telephone.: 
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; or Mashup 

n. _aI_J 


Rythrri Tracks By 
Sir Rapheal 
Recorded At **.' 
H.C&F St\idio 


FLY AWAY HOME 

Marshall irie/stapler 

Q4H6EHALL JUr 
STRAIGHT MIX 






Distributed by 
V.P. Records 
89-05 138 St. , 


Ja. Ave., N.Y. 11435 
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V.P. of Florida 
5893 S.W. 21 St. 

W. Hollywood, FI. 33023 
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GUN TALK 


Marshall Irie 
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SIDE AA 


Distributed by 
V.P. Records 
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Prod. & Arranged by 
C. Hendricks 
Tel. (203) 753-4158 
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904-A 


CHARLIE PARKER 


UNRELEASED MASTERS 
COLLECTORS’ LIMITED EDITION 


33'a RPM 


I. NOWHERE (1115-B) 

2. HOW DEEP (I i56-A) 

3. QUASIMADO (II52-B) 

4. BIRD OF PARADISE (II05-A) 

5. EMBRACEABLE (II06-B) 

6. CHARLIE'S WIG (II53-E) 


CONTEMPORARY CLA 





UNRELEASED MASTERS 
COLLECTORS’ LIMITED EDITION 


I. NOWHERE (III5-C) 

2. BIRD OF PARADISE (II05-C) 

3. DRIFTING ON A REED (II5I-D) 

4. KLACTOVEEDSEDSTEEN (III2-B) 

5. SCRAPPLE (III3-C) 

6. DEXTERITY (IIOI-C) 

7. THE HYMN (II04-A) 


CONTEMPORARY CLASSICS 




Fire & Fury 

FIRE & FURY-1000 

HE BEST OF THE STARLITES 

FEATURING 

JACKIE RUE 


Long playing SIDE ONE 

Full fidelity ^ F & F-1000 

1. VALARIE (Jackie Rue) 

2. WAY UP IN THE SKY (Starlites) 

3. AIN'T CHA' EVER COMING HOME? 

(Jackie Rue) 

4. SILVER RING (Starlires) 

5. I FOUND OUT TOO LATE 
(WiMiams-Robinson-Dunn) 

6. I'M COMING HOME (Rue-Robinson-Lewis) 

7. DON'T BE AFAID (Sehorn-Starlites) 

8. THEY LAUGH AT ME" ^ 

(Bobby Robinson-Jackie Rue) 



FIRE & FURY 1000 



THE BEST OF THE STARLITE 


FEATURING 

JACKIE RUE 


Long playing 
Full fidelity 


\ 

\ 

SIDE TWO, 
F & F-10001 


1. FOR ALL WE KNOW (Lewis-Cootf) 

2. I HEARD YOU (Jackie Rue) 

3. YOU KEEP TELLING (Jackie Rue) 

4. SHA POBO BABY (Carl Thompkins) 

5. I'LL BURN YOUR LETTERS 
\ (Jackie Rue-John Rue) 

6. WALKING FROM SCHOOL (Jackie Rue) 

7. YOLLPUT ONE OVER ON ME (L. Simmons) 

8. SEVEKl'D^Y FOOL (Sehorn-Starlites) 




Stereo Pro 


CONNEE BOSWELL Sings 

"AN ANNIVERSARY TRIBUTE TO IRVING BERLIN" 

(Orchestra conducted by Warren Vincent) 

t. CHEEK TO CHEEK 3:17 
2. WHITE CHRISTMAS 3:08 
3. ALEXANDER'S RAGTIME BAND 2:32 
4, THERE’S NO BUSINESS LIKE SHOW BUSINESS 4:15 
5. ALL BY MYSELF 2:00 




uthentiPhonic 


Stereo Pro 


SS 26 -B 

CONNEE BOSWELL Sings 

v "AN ANNIVERSARY TRIBUTE TO IRVING BERLIN' 

\ (Orchestra conducted by Warren Vincent) 

\ 1. HOW DEEP IS THE OCEAN 2:57 

V 2. BLUE SKIES 3:08 
3. Alt AlOME 3:08 
^<4 jALWAYS 2:43 
5. MMSEirt BECAUSE 3:00 
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GOIN' TO CHICAGO c .^ 

O 1. Goin'to Chicago (Rushing-Bosie) 

O 2* I Want a Little Girl (Moll-Mencher) *t\ 

3. Leave Me (Price-Rushing) 

4* Sent for you Yesterday (Rushlng-Basie-Durham) , 

i 
! 


K 

*n 

© 


RS-8518-A 

HO-8P-0755 



fa 

j 


Side On4 ; 

Vonguard Quality {Control 


a 


& 


JIMMY RUSHING, blues singer 


Pat Jenkins, trumpet 
Buddy Tate, tenor sax 
Walter Page, bass 


\ 


Ben Richardson, clarinet 
Henderson Chambers, trombone 
Jo Jones, drums 
Sam Price, piano 


(6 

* 




Recorded in U.S.A. 
Copyright VRS1 
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\ yV 1* How Long, How Long (Loroy Carr) 
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GOIN TO CHICAGO 


\ 

2. Boogie Woogie - "I May Be Wrong" (Basie-Rushing) & 

3. How You Want Your Lovin' Done (Price-Rushing) 



VRS-8518-B 

HO-8P-0756 


,o 
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Side Two 

Vanguard Qualitj? Control 


JIMMY RUSHING, blues singer 


Pat Jenkins, trumpet 
Buddy Tate, tenor sax 
Watter Page, bass 


Ben Richardson, clarinet and otto sax 
Henderson Chambers, trombone 
Jo Jones, drums 
Sam Price, piano 
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Recorded in U.S-A. 
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<g>© 1986 TBA Records & Tapes 


Records, 755 pass 


GRANT GEISSMAN 
DRINKIN’ FROM THE MONEY RIVER 


TB 217 


SIDE ONE 

I Time: 21:57 


mm 


1. DRINKIN’ FROM THE MONEY RIVER 4:46 

G. Geissman, General Confusion Muslc/ASCAP 

2. SECRET AGENT MAN 4:00 

S. Lipkin, P.F. Sloan, MCA Inc./ASCAP 

3. TERUKO 4:32 

G. Geissman, General Confusion Muslc/ASCAP 

4. THINKIN’ ’BOUT YOU 4:07 

G. Geissman, General Confusion Muslc/ASCAP 

5. SUMMER IN THE CITY 4:32 

J. Sebastian, M. Sebastian, S. Boone, 

Alley Music/BMI, Trio Music/BMI, 

Admin, by Hudson Bay Music/BMI 




®<S> 1986 TBA Records & Tapes 


Records, ?ss page 


IB 217 


SIDE TWO 

Total Time: 24:52 


GRANT GEISSMAN 
DRINKIN’ FROM THE MONEY RIVER 


1. THERE AND BACK AGAIN 7:06 

G. Gelssman, General Confusion Muslc/ASCAP 

2. SONG FOR A LOST LOVE 6:46 

G. Gelssman, General Confusion Music/ASCAP 

3. NIRVANA MAMA 5:59 

G. Gelssman, General Confusion Music/ASCAP 

4. HEAVEN KNOWS 5:01 

G. Gelssman, General Confusion Music/ASCAP 
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Arranged by: 
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Bobby Digital 
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LOVE MY STYLE 
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COUNTERPOINT/ESOTERIC RECORDS 


CPST-5624-B 


SIDE 2 


HANDEL 


ITALIAN CANTATAS 

THE TELEMANN SOCIETY 


BAND I: "BEATO IN VER CHI PUO" (7:03) 
BAND II: "FRONDA LEGGIERA E MOBILE" 
(7:25) 

Soprano and Alto 

BAND III: "AMI, NEILE SORTI UMANE" (8:21 
Two Sopranos 

J. WHEELER and E. LAURENCE, Sopranos 
F. PAVLIDES, Alto 


D. WALTERS, Harpsichord 


‘ j 0920 WILSH'^ 


,Fo *NIA 90024 






TY-43.10.1 74 t * MADE IN USSR 

1 cTOpOHa ‘ BTopan rp. 

CIO—-08979(a) 


H. C. BAX. r. MAJIEP 

J. S. BACH (1685-1750) 

G. MAHLER (1860—1911) 

SUITE 

I. Overture (from the Suite No. 2, BWV 1067) 

11. Rondeau. Badinerie 
(from the Suite No. 2, BWV 1067) 

III. Air (from the Suite No. 3, BWV 1068) 

IV. Gavotte I. II (from the Suite No. 3. BWV 1068) 
Leningrad Philharmonic 
Symphony Orchestra 

Conductor GENNADY ROZHDESTVENSKY 
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TY-43.10.1.74 
2 CTOpOHQ \ 
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I MADE IN USSR 

BTopan rp. 


JU flHlAHEK 

L. JANACEK (1854-1928) 

SUITE FROM THE OPERA 
“CUNNING LITTLE VIXEN" 

I. Andante II. Andante 
Leningrad Philharmonic 
Symphony Orchestra 

Conductor GENNADY ROZHDESTVENSKY 






Sidel Mono 


One Hundred Years of 
Great Artists at the Met 
The Gatti-Casazza Years il: 1921-1935 

1 IL BARBIERE Dl SIVIGLIA: Una voce poco fa 
Amelita Galli-Curci 

LORELEY: Nel verde maggio Beniamino Gigli 

ENIER: Nemico della patria Titta Ruffo 



DIE TOTE STADT: Marietta’s Lute Song 
Maria Jeritza 

BORIS GODUNOV: Clock Scene Feodor Chaliapin 
WILLIAM TELL: Troncar suoi di Giovanni Martinetli, 
e Op Luca, Jose Mardones 
LE PRjDPHETE: Ah! mon fils Margaret Matzenauer 
ROM£o ET JULIETTE: Ah! ne fuis pas encore! 
Lucrezia Bori, Beniamino Gigli 
5. Courtesy of EMI Records; All others courtesy of RCA Records 
1984 RCA Records 

© 1984 Metropolitan Opera Guild, Inc. 

Manufactured in the U.S.A. by RCA Special Products for 
the Metropolitan Opera Guild, Inc. - All Rights Reserved 




Side2 Mono 

MET-403-1 

One Hundred Years of 
Great Artists at the Met 
The Gatti-Casazza Years li: 1921-1935 

L’AMICO FRITZ: Non mi resta che il pianto 
Lucrezia Bori 

: LA FANCIULLA DEL WEST: Ch’ella mi creda libero 
e lontano Edward Johnson 


3 AIDA: O patria mia Elisabeth Rethberg 

4 LA GIOCPNDA^ Cielo e mar! Beniamino Gigli 

5 LA BOHEME;Si, mi chiamano Miml Grace Moore 

6 FALSTAFF: E sogno? o realta? Lawrence Tibbett 

7 LA FORZA DEL DESTINO: lo muoio! Confessione! 
Rosa Ponselle, Giovanni Martinelli, Ezio Pinza 

3. Courtesy of MCA: 4. Courtesy of EMI: 

All others courtesy of RCA Records 
© 1984 RCA Records 
© 1984 Metropolitan Opera Guild, Inc. 

Manufactured in the U S.A. by RCA Special Products for 
the Metropolitan Opera Guild, Inc. - All Rights Reserved 





Side 3 Mono 

MET-403-2 

One Hundred Years of 
Great Artists at the Met 
The Gatti-Casazza Years II: 1921-1935 

1 FAUST: Faites-lui mes aveux Gladys Swarthout 

2 MANON: Instant charmant...En fermant les yeux 
Richard Crooks 

3 RIGOLETTO: Caro nome Lily Pons 

O 

4 DON PASQUALE: Sogno soave e casto Tito Schipa 

5 LA VESTALE: O nume tutelar Rosa Ponselle 

6 TOSCA: E lucevan le stelle Giacomo Lauri-Volpi 

7 THE EMPEROR JONES: Standin’ in the Need of 
Prayer Lawrence Tibbett 

8 FIDELIO: Ha! welch ein Augenbllck! 

Friedrich Schorr 

8. Courtesy of EMI Records; All others courtesy of RCA Records 
® 1984 RCA Records 
© 1984 Metropolitan Opera Guild, Inc. 

Manufactured in the U.S.A. by RCA Special Products for 
the Metropolitan Opera Guild, Inc. - All Rights Reserved 




Side4 Mono 


MET-403-2 

One Hundred Years of 
Great Artists at the Met 
The Gatti-Casazza Years II: 1921-1935 

1 DER FREISCHUTZ: Hier im ird’schen 
Jammerta! Michael Bohnen 

2 TANNHftUSER: Dicn, teure Halle Lotte Lehmann 


3 DIE MEISTERSINGER VON NURNBERG: 

f Hat man mit dem Schuhwerk Elisabeth Rethberg, 
Friedrich Schorr 

4 DAS RHEINGOLD: Weiche, Wotan! weiche! 

Karin Branzell 

5 TANNHA'USER: Rome Narrative Lauritz Melchior 
6 TRISTAN UND ISOLDE: Isolde’s Liebestod 
Kirsten Flagstad 

1. Courtesy of MCA: 2,5. Courtesy of EMI Records: 4. Courtesy of 
Polygram Special Products, a division of Polygram Records, Inc.: 

All others courtesy of RCA Records. 

® 1984 RCA Records 
© 1984 Metropolitan Opera Guild, Inc. 

Manufactured in the U.S.A. by RCA Special Products for 
the Metropolitan Opera Guild, Inc. - All Rights Reserved 
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+2YEA 7127 


STEREO 
ASD 3952 
1 


© 1981 Original sound 
made by EMI Records 


This recording has been r 
possible by the generosity 
the Peter Moores Founda 


... w .«,, W u„uac W „ ELGAR ■ 

THE LIGHT OF LIFE, Op. 29 

No. 1: Meditation No. 2: Seek Him that maketh the seven stars 
No. 3: As Jesus passed by No. 4: Be not extreme, O Lord 
No. 5: Neither hath this man sinned No. 6: Light out of darkness 
No. 7: And when He had thus spoken No. 8: Doubt not thy Father's care 

ROBIN LEGGATE, HELEN WATTS, MARGARET MARSHALL, 
JOHN SHIRLEY-QUIRK 
LIVERPOOL PHILHARMONIC CHOIR 
(Chorus Master: Edmund Walters) 

ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 
k conducted by SIR CHARLES GROVES A 

Sung in MCPS 


English 


EMI 
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© 1981 Original sound rec 
made by EMI Records Ltd 

This recording has been nl 
possible by the generosity 
the Peter Moores Foundati 


STEREO 


ELGAR L 

THE LIGHT OF LIFE, Op. 29 
No. 9: He went His way therefore No. 10: As a spirit didst Thou pass before 
No. 11: They brought Him to the Pharisees No. 12: Thou only hast the words of life 
No. 13: But the Jews did not believe No. 14: Woe to the shepherds of the flock 
No. 15: (a) Jesus heard that they had cast Him out (b) I am the Good Shepherd 
No. 16: Light of the World, we know Thy praise 
HELEN WATTS, ROBIN LEGGATE, MARGARET MARSHALL, 
JOHN SHIRLEY-QUIRK 
LIVERPOOL PHILHARMONIC CHOIR 
L (Chorus Master: Edmund Walters) a 

ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 
conducted by SIR CHARLES GROVES 
MCPS 


Sung in 
English 


•^ K R f QRMANCE.BR0A0Dlsr, / V(; 1 











\ ^AUTHORIZED 


GREAT 


FILM MUSIC 


^am rfcords, ^ 


LONDON 


SIDE 


STEREO 
33V 3 RPM 


411 837-1 LV 

(ZAL 18065) 


1. WALTON: SPITFIRE PRELUDE AND FUGUE (7:59) 

2. WALTON: HENRY V (6:52) 

3. BAX: OLIVER TWIST (6:55) 

4. VAUGHAN WILLIAMS: 49th PARALLEL (3:20) 








unauthorized^^ 


FILM MUSIC 


GREAT 


STEREO 
33 Va RPM 


1. WALTON: RICHARD III - Prelude (9:56) 

2. WALTON: ESCAPE ME NEVER (3:24) 

3. BLISS: THINGS TO COME - Suite (14:20) 


LONDON 






DP/SIAE ® Cetra 1980 
Made in Italy 











Giacomo Puccini 

1. LA BOHEME «Donde lieta uscl» *** 

2. TOSCA «Vissi d’arte» * 

3. SUOR ANGELICA «Senza mamma- *** 

4. TURANDOT «Tanto amor segreto...Tu che di gel sei cinta 

ADRIANA LECOUVREUR «lo son I’umile ancella» *** 
«Poveri fiori»» * 


Magda Olivero, soprano 
Orchestra Sinfonica di Torino 
della Radiotelevisione Italians 
Direttori: Ugo Tansini *, 
Alfredo Simonetto ***, 
Franco Ghione **** 
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SIDE A 


Fax 


SALUTE TO GHETTO YOUTH 

(L. Brown / D. Kelly) 

LOUIS CULTURE 




Distributed by: 
Penthouse Music Dist. 
16155 S.W. 117th Ave. 
B22 

Miami, FI 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


(BOW AND SALUTE 

(D. Kelly/Brown) 

LOUIE CULTURE 






Acompana "Marimba Atlacatl" 
Francisco Martinez Santo (Pitero) 
K I R I E 
GLORIA 
CREDO 
SANTO 

CORDERO DE DIOS 

^ Musica de: Federico Lopez Ortiz 





GRUPO CORAL DEL INSTITUTO 1 
SALVADOREflO DEL SEGURO SOCIAL 


Acompana "Orquesta de Lito Barrientos" 


HIMNO NACIONAL DE EL SALVADOR 
Musica: Juan Aberle 
Letra: J Juan Cafias 


HIMNO AL MAESTRO 

Musica: C. de J. Alas 
Letra: J. P. Trejo 

HIMNO A LA MADRE 

Musica: J. N. Rodriguez 
Letra: D. A, R. 


£L SALVADOR. 


c. 



